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~ FOREWORD - - /
4 - R ® . . .
The Dictionary.of Braille Music Signs is dcsignc‘d to gather’
into a single gesource definitions ol braille music s‘ignk\us‘cd i
- since 1888 an% to provide explanations of the wide vancly ol
formats in which thesesigns have been used at different times
by publishers around the world. More than 400 musie signs
~and approximately l()(} litcrary abbreviations arc included.
Since this is a dictionary of braille signs, not a dictionary of
music, musical terms are not dgfined. Forgthese, the readeris
refer ltd Lo thc Harvard Brief Dic tionary of Music, dleldblC-\
In pnnt and braille. |
Ip addition to determining the meaning of braille m‘uslc
signs, the leqdm must understand  the |elathnshlps- A,
‘established -ky literary _braille abbreviations, the. ase. ol
special braille devices not. used in print, and the geneldl |
format or arrangement of the signs on the braille page. To
meet these needs, the volume has several explanatony
sections supplementmg the dictionary.
This book has been compiled primarily for braille readers
by volunteer music braillist - BettyeKrolick. Interested
musicians and teachers of blind students will also find it a
uséful reference tool. Since it contains signs and formats no
longer “approved for’ use’ in the transcription of music, it - >

f should not be used as a transcrgtlon manual.

Frank Kurt Cylke, Diréctor
| National Library Service |
D - for the Blind and Physwally Hdndlcapped)

s
~a

In brazlle edition page ix | ,' | ' . Vi
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PREFACE .
Rescarch for this dictionary began at the Hayes Library of
the Perkins School for tlic Blind, Watcrtown, Massachusctts,
where ft was my privilege to_cxamine I ouis Braille’s 1829
publication proposing the usc ()i a 6-dotcell with one code
- for the htgrary alphabet and danother cdde for music. After
‘studying this and other historical documents, I continued my
rescarch by reading countless selections of bldl”C music and
by studying every pubhcatlon about braille music | could se-
" cure from sources in this country and abroad.
The lelle of Congress’s extensive collections of braille
and print music were invaluable regjources in determining
. meanings of braille signs. The bralle collection also served as

a basis for decisions about mcluslon or cxclusmn of terms

| and fmmats

This dlctlondw was sugpgestead by Eyler Robelt Coates,

former head of the NLS Music Section. I would also like to
express my appreciation for the valuable assistance given
by Kenneth Stuckey, research llbldllan of the Perkins
| School Georgia anﬂth\blculle music plooheddbl Shirley

Emanuel, Vicki Fitzpa sick, and the entire NLS Music staff; g

‘and Stephen Williams and the University of 1llinois for pro-
viding the illustrations in the print edition. In addition, l am
truly ‘grateful to those people. who 'loaned me personal
“materials, helped me locate reéomces and read and com-
‘mented onéthe mdnuscnpt at vanons stages of its devel-
opment. .
Be_ttye‘ K_rol_ick |
Champaign, Ilinois

" In braille edition page xi - . . - '- X
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HISTORY OF THE BRAILLE
“MUSIC CODE \

In 1829 the publication mede pour Ecrire les Paroles,

la Musiyue et la Plain-Chant g Moyen de. Points by

l.ouis Braille (1809-1852) officially brought to the world
lte system of raised dot notation now i universal usc.
This. decument ploposed a system of braille music ¢charac-
ters as well as a braille alphabet. The alphabet wab essen-
tially the same as the one we know ¥oday, but the m(\mc
code was completely revised by Braille during the next
five years. By 1834, well before the braille system received
official acceptance in France,' he had developed the b( '
notation of our present” music code.

During this same period a number of other music notation)

systems were devised for the blind. Most used letters and
numbers embossed in raised type, while some- ihcorporated
‘ specnal shapes similar to the stems and flags of print notes.
The main disadvantage of these %ystems was that they eould
.not be-. written by a blind person,

Although Brallle s music code gradually became the estab-

~ lished systym in France, no full prmted explanatnon ap-

peared in ny language untll 1871 when Dr. Armltage of

-
O P L . /_ .. otk v, AR L TS e e £ =

L Authorltles dlffer on the date of acceptance 1844 .

~ (Roblin); 1847 (Rodenberg); 1852 (Watson) etc.

In braille edmon pagey xiii and xiv .. . Xl




! .
History of the Braille Music Code

I.ondon obtained tiformation from Paris and published A
Kev to the Braille Adphabet and Musical Notation. In 1879
“an explanation was printed in German, and in 1885 a code
was published in Paris. Since there were shight discrepancies
‘)monb these: three. publications, an international music
commission consnstmg of wfnuentdtwu from France,

Germany, England, and Denmark, was formed to unify the
braille music code for these countries. &

(T()Igﬁne Congress, 1888 .

An international congress with representatives from France,
England, Germany, and Denmark met at Cologne in 1888
and accepted the report of the previously formed commis-
sion. The results of this confercnice, published in the
respective countrics, came to be known as th%‘t_Colognc”'
key.? |

. All of the following bratlle music signs have remained
" unchanged from 1888 to the present: signs for note names;
| rhythmic values; rests; accidentals; seven octave - signs; inter-
vals“tnplets sextelcts etc.; key sngnatuncs time SlgndlUlLS |

c— - . - g

2. A comparison of thc Enghsh publlcatlons ot 1871 and
1889 reveals that the word sign was changed from dot | to
dots 3-4-5; the triplet (ongjmdlly dots 1-3) became dots
2-3;and the double dot following a note or rest (originally |
dots 2-3) bec:{me dots 3, 3. Othe changes dld not

“involve sp;acnﬂc music signs. |

- X1l ' ' In braille vdm()n paqes xiv and '
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Yo , . Pariy Conference, 1929 -

metronome mcul\mgs ‘most of the nu‘mus and ornaments,
“arpeggios; first and second cndln,g,s (crmatas; fingerings dnd
alternate lmg,cungs ‘bowings; string signs; piano pcdahn&
print repeats; braille upper and lower-cell IL‘[’)LdL p‘utmldb—,_
“breviations; segnos; ,C(")dilS; pzi’railcl moevement; the sequence .
" abbreviation: the l'ullwﬁeasure in-accord: the word sign;'the. -
"upumon sign for vocal text; .and the syllabic slur.
Rules for the use of octavc signs were cstabhshcd as wcll ds
the principles of - doublmgD and' youpmgD lntuvals and ., -
' in-accords were written to-read down in music for treble -
u--mstlumcnts and in right- lmnd kcybodld palts dnd up’. m‘
music for Jower- -range. mstlummts m&an puidl pcuts and’
left-hand kcybom d parts. \ -
. Among the few slg)nylg,lctd up()n in I888 und Lhdngcd 0|
modified at-a later confercnee. were sngns [Qi\Lh,C alternation
of notes, the figured bass numcmls thc tie; and the Signs for
hactlomng (dividing a note into, smaller values cmd ruteldtmg v,
it as slxteenths, a- tlcmolo or'wnh othel lhythmlc \éd1ll€‘s)

!

.‘g .
A

e . P\us C Onferenée, 1929 /
— N ~
Duung the next fonty yﬁdlb bdslc sngns remaméd as aglgzed |

upon, but new signs and tmmatso were deveIOped mdepen-.:’ |
“dently in dlffelent countries, sevual of which hc&d braille
embossing pl€SS€9 ploducmg Nge q,uan,tltles of braille
~ music. ‘Clef signs;“for examplc were not needed to read
braille. music, but blind teachers of snghted pupils lequested
them Jfor teaching purposes At least three different sets of

In braille edition pages xv-xvii ¥ X1l
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,‘ﬁi.s'mf:_l-' of the Braille ‘Music Code

Al

i IphraSmg slur and stem 31gn The adoptlon of sy

.~ ' \\\
- N . i .

s .
,

. clef signs were intrt)du‘cc“d and used by different countrics

between 1888 -and 1929:
Becau»se})f his desne tor dgdm achlevmg uniformity in thc
music code, George L. RaVCldt fmelgn secretary, of Ameri-

‘can Braille Press (ABP) of PdllS volunteered in 1927 to act
as liaison officer to bring tog,ethel brdlllb music notdtlon'.. |

authorities of Europe and America.*. . . after twonyears of. -
unremitting labour, dehcate negotldtlon and constant travel
thr6ughout Europe.” and . the- United -States, Mr.

~ Raverat ... was dble .to announce that arrangements had
been .completed for ‘an international Congress of Braille
" notation experts to meet 1h- Pagis. in the spling, under the .

auspices of the American’ Braille Biess.™ The confelence'

convened 6n- April 22, 1929, with representatlves from

France,. Italy,, Great Britain, Germany, and the’ United

- gtates rilne other countrles/n Europe and South America .
__'mdlcated they would accept the decisions of this meeting.

- The emphasis of this conference, by prior agreement, was

“on the standardlzdtlon of individual music signs; any discus-
“sion of the comparatlve merits of formats was deferred. New
.signs agreed upon mcluded the present form of, the tie for
,smgle notes, the chord tie, the accumulatmg arpgggio,
~"~I_d0uble whole notes, double, whole rests, octave sighs for

notes below the first and above the sevemh octrrles, the
ols for

s v Pov f— ‘ PO

3. Braz//e Muwc\ Nolanon (Parls American Braille Press

1930), p.. -
XiV o . J e '-.In braille E)a’itio;?)vagexs' xvil and xviil



‘ /(Hl\ (()N/(!(Hu 1954

_clef signs, 8va indications, and print-page turns was the first

official move towards facsimile transcription, giving blind

‘people more information about print notation. Moving-note

signs, alternatives for in-accords, were approved in 1929 but
they are not an active part of the present dode. The signs for
alternation - of notes oF chOr{}\s‘. and for dividing a note or
chord into repeated smaller values were expanded to inclgdc |
the prefixes for alternation and repetition in use today.

Ag g,cncml agrecment of the conference was to continue the
practice of writing chords to be read down for treble instru-
ments and right-hand keyboard parts, But the United States
decidéd to write all chords up. Fherefore, music transcribed
in the United States between 1929 anll 1954 has the right-
hand kéyboard parts written up. Conferees were unable to
reach agreement on figured bass notation, which continues
to be an area for disagreement between countries. |
- | N\ LB

v

P
Paris Confe'rencé,, 1954

\ . . j -

From\l949 to l95| UNESCO aided international work on a
unified code for literary braille. It then joined: forces with the

. W.orld Braille Councnl and tht World Councnl for the Wel-

fare of the Blind to sponsor more work on the unification of
the music codé. Louis Rodenbelg of the United States coor-

~dinated plans and. pleparatmy documents for the Interna- -
| tlonal Congress Qt Brallle Mu%nc Notation held in Pcms,J uly

- In '[)I'(II//() edition pages xviii and xix o XV -



History of the Braille Music Code

22-29, 1954, Nincteen countries, including all of those
ltplCStnltd in 1929, scent ollmdl delegates.t .

At this conference significant strides were made toward
uniformity, of format as well as unifarmity ot signs. 'The?
majority of delegates officially approved the bar-over-bar

- format in'which music is written in parallels, while a minority
vigorously advocated the section-by-section or continental
format written in paragraphs.® Other formats were olﬁcndlly//
l€J€Cl€d. The downward reading of intervals for right-hand
“parts was again considered and was agreed ‘upon by all.

~countries including the United States. - | |
Another emphasls of this conference was the facsimile,
-.tlanscnptlon of print music in every detail possible. Several
new clef signs were added to the code, along with- special

. signs for such facsimile details as grace-note slurs, pquare.
‘brackets above or below the staff,gnd any details added by
the transcriber, such as-rests to fill out one voice of an
in-accord part. . : | .'

S H.Y. Spanner of the Umted ngdom was appointed to

draft the report of the c,_,onfelence and toredit the new manual.

4. ()ﬁlcmldelegates observers,: and representdtlves of spon-
soring organizations are listed in H.V. Spannel comp.
Revised Internanona’/ Manual of Braille Music Notation,
1956, Part 1. Western Music (Lowsville: American
Printihg ‘House for the Blind, 1961), p. v.

5. Personal. cone%pondence with Harry J. Dlt/lel ofhcml

7 delegate from the Umted States. |
/ vXVl S ?‘ . oL e ln /7)(11//(’ edm()n /)ag'()s AYACAVAY/
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e ' | Sf’?/u'(' 1954
// The Spanner n}anual of 1956 includes a revised syslun of
figured-bass  rjotation and a .new system of short- [mnf

o su)l.mgr
AV 3

-~

Since 1954 |
Since 1954 tlic braille. system of music notation has
continued 0 glow and be modified as needs ¢ /nsc Canada

and bEng hd have cach formulated new systems for the

- short-form scoung of popular mysic. The R?”\IS(’(I’ Interna-
tional Mlinual of Braille Music Notation 195611975 Amw ican
Addendum stresses clarity wf transcription dnd de- emphd—

Lo SIZES fg%slmlle transcription. Some Europegn countries have
+held njeetings to discuss uniformity of sigis and the section-
S by—sgfftion format as advocated by Dr. ‘Alexander Reuss, a
- German delegate to the 1954 conference. Preliminary work is

‘» - underway to develop braille notatton for eléctromc aleatory,

and other new musnc
\

- ~

g

~-In braille edition page xxi' N S o - Xvil
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~ HOW TO LOCATE A DEFINITION

el 'v,' ;o . v

The Yable of contents lists under the hca(iing “Dictionary of
Signs” the sixty-three braille characters in standard order.
)“ ~\" Multicell signs are listed under the first character and, within
\a section, are arranged in $tandard order by second, third,
. etc,, chdracters For example, in the section of signs
beginning with :2 , the first character of 34050 islisted
in the table of Lontents as %tartmg on page 90. The location of
\ ERL T o within that section is ,determmedﬁthe second
~,.character &  which followsthe character % 3805
I is located on page 95. '

A Definitions are ‘arranged from the most common or
current -usage to the nrpst unusual. or oldest meaning. Each

* definition s uta separmfe paragraphand, Where appropria}
“ is preceded by a guide phrase such as “in organ-music” or “in -
" pre-1929 transcriptions” included to facilitate location of a_
pawicular usage. Phrases such as “the préceding note” or
“the following note” relate the sign to the note with which it
should be associated. The word 1mmedlately 1Is used to
‘mean “withy no mtervemng signs.” - ¢

{ -
XVili AR ' : in braille edition page xxii
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DICTIONARY OF SIGNS |

.. ,'/ . N4 ) ) _" I} o . )
l. First finger on the preceding .note or interval. A

second llngenng srgn following immediately shows alterna-
- five fingering; two lyngenng signs separated by a slur showa
chdnge of fingering on one note. In some pre- 1954
transcriptions with an interval doubling (page 175) in effect,

- two fingerings w/th no slur between indicate the lmgermg for

the note and 1ts doubled interval. .
2. In organ peddl part: left toe on the preceding note or

interval. A second foot sign following immediately shows
» -alternative pedaling; a slur between two foot signs showsa

change of toe.or heel on oné Tote. In early transcriptions, a
doubled pedaling sign indicates the crossing of the foot in
front; a tripled sign indicates the crossing of the foot behind.

* 3. In percussion music: left hand for preceding note. A
- rrght hand sign following 1mmed1ately is an alternative.
4 In vocal: ‘MUSIC: syllablc slur necessary to the brallle“but |
- not ,Shown in’ print.

. .}

- 5. In margin: measure number one af followed by dot 3,
the braille measure on this line 1s mcomplete |

6. In Spanner system “of figured 'bass: prrnt dash or’
eontmuatlon line; in braille this may be found after either a

~number sign or other flguratlon such as a number or
aocrdental |

. l_n braille edmorr pages | and 2 - | ' ) I
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7. In Rodenberg system of figured bass: indication that

the preceding chord-has the duration of a quarter note.
8. Inncumatic notation: duration of the preceding note is
“doubled. | v v

9. In pre-1929 transcriptions: first finger if other fingering
is present; otherwise, quarter note rhythmic values; the
preceding .note or chord should be played as a series of
reiterated quarter notes. If used twice and there appear to be
too many beats in the measure, the notes. should be

alternated as quarters See also definitian 3'of) :: ©* | which
IS another form. of the sign. *

C

o o W

.-In the margin: measure number eleven.

2. In Spanner system of figured bass: two print dashes or
continuation lines. If 1s also possible to have more thdn two
dashes, each represented by dot 1. "

- 3. In pre-1929 transcriptions: quarter .note rhythmic
values. ‘This form of the srgn is usedAvhen the music contajns
- fingering; the preceding note or chord shou‘[ﬂ‘pe played as a

’seﬁes of reiterated- quarter notes. 1f used twice anQ*l there
. appear to be too many beats in the measure, the notes should
be alternated ag quarters. In the following example, the first
“bar contains repeated quarter note chords, and the- second
bar contains alternatmg quarter note chords. F"”

Example | ,, - SN
S TR 3’._ o ergs s e TR I
..»oo X J ® O o0 oo O O oo e o0 00 o oo 00 O () .
L2 e  In braille edition pages 2 a_ria' 3
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BRI In keyboard music: first finger for the preceding
| b - note with the second lmgumg omitted in a passage .of .
’ alternative lmg,umg,s 2
2 In string music: first finger lollowed by a contmuatlon
/ line; the first finger remains on the string until the finger sign
is repeated preceded by dot 6. . ’
" 3. In choral music: abbreviation for the alto part.

4. In a keyboard passage played with altematmg, hands:
when preceded by a space, the following notes should be
played by the right hand; when followed by a werd sign and a
number in lower-cell position, the number $hows how many
notes are played by each hand beginning with the right. In the
following example, the right hand is to play the first two
notes, the left,handis to play the second two notes, and that
pattern continues until ended by a hand sign.

Example:
| .o !o P o
A ‘ 90 oo - ® ‘
-~ h @c oo 2@ 2o +9 00 cc 0c 00 00 0 08 .o O 00 00 o
- ee %@ @¢ e c@ o0 00 G: B oo Bc 0 00 0. 0 0O
[ 1Y @ O .l'. 2@ oo s o0 o® 00 oo ) .0 o )
‘@ 0. 80 . 8. 00 00 .9 . 00 00 . .
e :: RSN IR I IR S SR A
S ; N

When both hand signs_ appear and each IS followed by a-
lower-cell number, an alternatmg pattern IS establlshed "

See 3 i defmmon 4, page_5 _ - Z(
¢ I. Second fmger on the precedmg note or lme}val
See * defmmonl -page . ‘

e 2. ln organ pedal part: left heel on the preeedmg note or

mterval See , definition 2,. page 1.
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“too many beats it the
alternated as eighths.

-
3. In v\wal music: two vowels are sung on the preceding
note. In braille the corresponding sylla"t)lcs in the text are
surrounded by quotation marks.
4. In margin: measure number two; when followed by
dot 3, the braille measure on this line is incomplete. - S
5. When plc},edcd and. followed by a space: measure

numbel two.’ Numbcw without a numual prefix mdyappcal y

: ”

. between meauhgs . 7

6. In vertical score format for choral music: one voice
separates mto two parts; the ,slgn comes between those two
parts. - |
7. In Rodg;nbelg system of figured ba . indication that
the preceding chord has. the value of an- jghth note.

8. In. pre- 1929 transcriptions:. second finger if other

.-

~f|ngermg is present. Otherwise, eighth ?Qte rhythmic values;’

the preceding note or chord should be played as a series of

reiterated eighth notes. If uysed twice and there appeax to be -
NSU[G, the notes should be

9. In" French transcriptions of neu:ﬁatic\ notation:

--a’zstropha the plecedmg note 1s held for two pM

-

F
~
LI

®s @ A
[ XRan X}
* o L Y )

ln pre- l929 trdnscnptlons eighth: note lhythmm

, values Thls,fe*rm of the sign is used when the music contains =

fmgermg, the precedmg note or chord should be played as a

“series of reiterated eighth. notes If used twice and there
| appear to be too may beats in the measure, the notes should ~ *~

4 - o : In braille edmon pages 5 (md6
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be alternated as gighths. For an cxample,
definition 3, page 2.

T ——————

. N
¢t In English chord-symbol system: the plccedmg»note

is played in the bass. The followihg exampqe 1Is a G major

.chard with B as the bass note.

Example: | g9 :g 000 e

t it L. In keyboard music: second finger for the preceding
note wnth thfr....second fmgelmg omitted in a passage of
dltelndtwe fingerings. ~ -

2. «lfl string -music: second finger
continuation line; the second- finger rerhains on the string

+ 00

’,_untll the finger sign is repeated preceded by dot 6.

" when preceded by a space, the following notes should be’

3. In choral muse: abbreviation for, the bass part.
4. In a keyboard passage gldyed with alternatmg hands:

played by the left hand; when followed by a word sign and a
number in lower-cell position, the number shows how many

notes are played by each hand beginning with the left If both-

hand signs appear and each is followed by a lower-cell
numbet, an alternating pattern is established..In the follow-

ing example the left hand plays one note, the right hand plays -

the next two notes, and that pattem continues untll ended by
a hand sign. - | , ’

" Example: :
. . . e @ @ oo y,
R N I 1 :
Qe ¥e 0@ o0 B oo @ o 0 OO o0 0. @ @ oo O Qe <0 00 o0 O
S SRS NS A SRS VL I S I A4 A S 4 S A4 A N S e S S S
: In_br(zi/teedition_ pages 6-8 t N 5
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i1 dt it In zither music: Begleitungs Saiten or accom-
panying strings; chogds and intervals of this part read up.

~

|. Between two notes or chords: slur (braille term: simple~ l
slun) indicates phrasing in keyboard mysic, phrasing or '
S —-bowmb In msthmental music, and is the syllabic slur in vocal
music. One syllable is'sung on two or more slurred notes. If
written twice in succession, the sign is doubled. |
2. Betwegen two fingerings: change of fingers on the
pleeedmg nyte.
3. Between two foot signs: ctﬂnge of feet: ehdn,g,e to heel or
toe. . |
4. In margm measure number three.
5, When preceded and followed by a space: measure
hymbgr three. Numbers without a numeml_\ prefix ymay
‘appear between measures. B

-

Bt ' Slm with a downwald direction follbwmg a note;
: 'f‘:‘;'represents a Jaz7~type fallmg of (i{tch.

1. .Or _ament; \ﬁ prmt aVv between two notes
: atgpringer-(Nachschlag). See definition 2.

2 Slur |t‘f(dlcates a half phrase. The prmt slur js bent mt@\
an angle at' this point. Definition | dpphes to music
tran_scrlbed agcording to the rules of H.V. Spanner. -
Definition 2"’a§)pljes to music transcribed according to the

" rules qffAlexander Reuss. " |

6 ' SV : In braille edition pages 8 and 9
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¢ 1.Cas an cighth, a 128th, or as a member of a braille

rhythmic group. Scc grouping, page [7%5.
2. LEighth or 128th note with no specific pitch, as n
' mctmnomt markings or percussion music. |
. In margin: measure number four. j

4 In ncumatic notation: C as an cighth note; the ba'sic
rhythmic unit or pulse.

5. When preceded and followed by a spacec: C as a double
whole note. (Used rarely in some Italian transcriptions.) If -
numbers appear between other measures, this i1s number
four.

1

S BLES ‘Metronome marking: cighth note cquals dotted
_eighth note. The third element of a metlonomc marking is a
rhythmic. value or number. '
** 1. D as an eighth,a 128th, or as a member of a braille
rhythmic group. See grouping, page 178. |
2. In margin; measure number five.
3. In neumatlc notation: D as an elghth note the basic
rhythmlc unit or pulse: T
4. When preceded and followed by/“pace Dasa doublée
~whole note. (Used rarely in some Italian transcriptions.) If

— - numbers appea.r between other measures, this is number five.
N ) } v -
¥ |.Easan elghth a 128th or as a member of a braille
| rhythmlc group. See grouping, 178
2. In margin: measure numt‘%1 . o
In biR{e edition pages 9 and 10 \ | 7




. In ncumat\ic notation: I as an cighth note; the basic
|hythmr(, unit or pulsc,

4. When preceded and followed by a space: ' as'a doubk

whole note. (Used rarely in some Ttalian transcriptions.) It

numbus appear between othu measures, thls 1S ﬂumbu SIX.

® . F as an eighth, a_\‘r'28th, or as a me_mber of a braille

rhythmic group. See grouping, page 178.
2. In mdrgin' measure number seven.

3. In neumatic notation: l as an elghth note; the basic .

lhythmlc unit or pulee

4. When preceded and tollowed by a space: F~as a douhle
whole note. (Used rarely.1n Jome ltalian tldnscnptmm) If
numbers appear between other measures, this is number

seven. «

]
h ]

240 In zither music: Gn//brerr stlmgs chords and"
intervals of this, part gene.lally read down. |

3

rhythmic group. See grouping, page 178.
2. In margin: measure number eight. .
3. In neumatic notatlon/G as an elghth note; the basnc
~rhythmic unit or pulse.
- 4. When pregceded and followed by a SpdCC G as a double
whole note (Used rarely in some ltalian transcriptions.) If
numbers appear between other. measures, this is number

-

eight. - . - | '
8 B - . | - In bra{/i_e edition pages ‘1()-1_2

-~

LN G as an eighth, a" 128th, or as a member of a braille -
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. l. Aasan ughlh, a 128lh or s a member of a braille
rhythmic group. Sce groupipg, page 178. |
2. In margin: measure lumbc ninc. | v
3. In ncumatic notation\'A as an cigiith note; the basic
rhythmic-unit or pulse. |
4. In argan music; -roman Numeral T to mdwalc lnsl
~manual; usually found in parcntheses. , \

«® ) \

Example: 83 %0 %8 &2

5. When preceded and followed by a spaee: A asa doubk, -

whole note. (Used rarely in some Italian tmnscuptnons ) If

numbers appeal between other measures, this 18 number

nine.

o e
o @® <0

*> ¢ " In organ music: roman numeral Il to indicate second ,

manual; usually found in pfut,ntheses

HEHEII lnmban Music: l()mannumemlIlltomdlcatethlrd
manual; uwally found m parentheses.

¢: &% In organ muysic: roman numelal lV to mdlcate fourth

'fmanual usually {ound in parentheses.
1. Basan-eighth, a 128th, or as a member of a braille
rhythmic group. See. grouping; page 178. o
2. In mdrgm measure number zero; indicates an incom-
plete measure at the begmnmg of a piece or movement
3 “In-neumatic notation: B as an elghth note; the basic
rhythmlc unit or pulse. - , oy |
In bml-//e.e(lmon page,s,_ll;_?: 14 o B - -9
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. 4. When preceded and followed by a space: B as a double
| whole note. (Used rarely i some Italian transcnptlons )

L F()tlowrng a whole note or a whole rcst suffix tor 2
- double whole¢ note or a double whole rest. See definitions 3,
4,5,and 9. -

2. When preceded and t(“l‘howed by a -space: dotted bar
line. See definition 8. . .
3. Inkeyboard music: tlfthtmger on the preceding note or
“interval. If another fingerinhgsign follows, see :: , definition
|, page 1. ‘ | .

4. In organ pedal part: change from toe to heel.

5. In string ‘music:. open string or natural harmonic,
dependrng on context; applies to the preceding note. If a
fingering precedes this sign, i - is a natural harmonic |
played by the frnger indicated; if a fingering follows, i
rndrcates open string. _ |

6. In music for Japanese samisen: surisage (loosen strrng
with left hand) folloWs the note. ' " |

- 7. In music for Japanese koto: hiki-iro (loosen strmg with
+ . left hand); follows the note. |
8. In Spanner short-form scoring: minor chord
_'~1mmedrately follows the not¢ name and rhythmic value.
- Example: 33 isaC miror chord with theduration of a
whole néote e - '

9. In chant’notatron bar line or dotted bar line rfpreceded

| and followed. by a space; if it rmmedrately follows a note it

" -indicates a recrtmg note:,

10 - o n brazlle édmon pages 14 and 15 .
- ’ N C = 3 F=y N
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10. In Rodenberg system of figured bass: indication that
the preceding chord has the duration of a half note.

1. In some vertical score and bar-by-bar transcriptions:
section sign indicating the beginning or the end of a
part-measure in-accord; occurs only \in transcriptions
where 3 is used as an -in- -accord bign. See |
definition 9, page 32. T

12. In pre-l929 tlanscnptlons 64th.note lhythmlc values;

the preceding note or chord should be played as a series of
reiterated 64th notes. If used twice and there appear to be
too many beats 'in the measure, the notes should be
alternated as 64ths. See also &f 3 | Wthh is another form of
the sign.: | |

13. In neumatic notation: provision for an extra syllable
in one or more verses,of the text; an extra note of the
precedmg pitch may be added at thlS pomt

3]

oy @ o

2% In organ pedal part: toe of either foot on preceding
~ note or interval. |

A

J
@ O

333 In pre-1929 transcriptions: the preceding note or
" chord is played asa series of reiterated or alternated 64ths.
| This form of the sign'is used when fingering is present Foran
example see n , definition 3, page 2.

$E In Spannér short-form scoring: minor sixth chord;
1mmed1ately follows the note name and rhythmlc value.
In brallle edmon pages 15 17 oy N S | ll
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Example: 232 is a C minor sixth chord with the

. . N
duration of a whole note.-
4,

N, -

22 2% In Spanner shorgiform scoring: minor seventh
chord; immediately’ follows*the note name_and rhythmic
___Value. Example: 5,)}:: : 2% isaC minor sevemh chord
 with the durdtlon of a whole notc o |
(202888 % In Spanner short-form scoring: minor seventh
chord with flat fifth; follows the sign indicating the note ’
name and rhythmic value. - - .

3 In organ pedal part: heel or either foot on preceding
note or ihterval. ’

-

¢ LT hlrd finger on the preceding, note or mtelval
See ! ., definition 1, pdge I. -
2. In keyboard music: usually third finger; OCCdSlOlld”y
~unison inkerval, espemally in vertical score format.
3. In organ pedal:part: right toe on the precedmg note or
interval. See I , definition 2, page . |
4, ‘In percussion music: right hand for preceding note. A
left hand sign followmg immediately is an- alternatwe
5. In solo vocal music: .three vowels are sung on the
. precfedmg\ note. In braille the corresponding syllables in'the.
text are surrounded by qugtatlon marks.
6. In choral music: unison of two parts on the precedmg
note. Used prlmarnly in vertical score fowmat, it replaces an
12 T - - In brallle edmon pages 17 and 18
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interval sign. If more than two parts meet, this unison signis
repeated for each part. The signisalso found.in vertical score
keyboard music.
7. When preceded and followed by a space: bdl line.
8. In Rodenberg system of figured bass: indication that
the preceding note or chord has the duration _ot a 16th note.
9. In pre-1929 transcriptions: 16th note rhythmic values;
the preceding note or chord should be played as a series of
reiterated 16th notes. If used twice and theledppedl to'be too
many beats in the measure, the notes should be alternated as
l6ths. See also 3¢ 8¢ which is another form of the sign.
10. In French transcriptions 8f neumatic notation:

tristropha; the preceding note is held tor three pulses.

s

28 Inpre-1929 transcriptions: the preceding note or chord
" is played ada serigs of reiterated or alternated 16th notes.
"This form of Nae sign is used when fingering is present. Foran¢ s
example see , definition 3, page 2.

: N\ .y : ,
3 i 1. In keyboard music: third finger for the preceding
note with the second fingering omitted in a passage of .
alternative fmgermgs o . '
2. Instring music: third fmger followed by a continuation
line; the third finger remains on the strmg untll the finger sign
" is repeated. preceded by dot 6.
3. Ina keyboard passage for alternating hands and feet
',;organ -pedal notes. It has this meaning only when the

S J»)brazlle edmonlpages 18 and 19 | : ‘ : 134
v .L: . .. | . | y ;f”\l ‘ | . ’- . l‘,".
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signs and % i are used for alternating hands.
\Eee' 2150 definition 4, page 3.
::  Whole or 16th rest. If precgded and followed by a space,
“one measure of rest regardless of time signature; if written
o or three times, two. or three measures of rest. If there are
more than three measures of rest, a number will precede this
5&&1 to specify the total. Within a measure this may be either
hole or.a 16th rest according to the number of beats
remaining. A 16th rest may be the first member of a braille
group of 16th notgs. See grouping, page 178. |

SEE L Mdrgyo destra (right hand). - )

+. o  Double whole rest.

31 Mano sinistra (left hand).
., | s
28 Main droig(right hand). ¢ o L
8 Main gauche (left hand). o .
| e® .0 oo oo b | '\ o /7 | / |
LR T Double whole rest. - . S
1. Casa half or a 32nd note.

| 2 Half t 32nd note with no specrfrc prtch asin metronome ‘
markmgs percussron music. |
. In braille edition pages 19 and 20 - o
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3. ln Spdnnu short- imm sumng and n the Canadian
mclody—chmd syslun C major chord with the duration of a
half note. Sec % i, definition I, page 121.

4. In neumatic notation: C as the firstnote of a ncume. In
early French transcr lptlons sometimes indicates the note A
with a renufo mark. |

5
¢

.9 . . o
. e« Metronome marking: half note equals ()().Tl he
| third(\elf;mcnt of a.metronome marking is a number or a

rhythmic value..

1. Das a half or a 32nd note.

2. In Spanner short-form scoring and in the Canadian
melody-ghmd system: D major chord with the duration-of a
half note. See i i , definition I, page’12l.
| 3. In neurhatic nOtdth)‘l D as the first note of a neume. n

| early French transcriptions, sometimeés mdlcates the note D
with a renuto mark..

:: E as a half or a 32nd ‘note. _
2. lﬁ Spdnner short-form scoring and in the ‘Canadian
melody-chord syStem: E major chord with the duratlon of
a half note. See ‘i & , definition I, page 121.

3. In ngumatic notatlon E-as the flrst note-of a neume. In
-early French trg scrlptlons, sometimes indicates the note E

with a fenutb mark.

HR Abbrevnatlon for pedale (peddl) part.

5



I. Fas a half-or a 32nd,note. |
2. In Spanncr short-form scoring and in the Canadian
melody-chord system: FNuajor chord with the duration of
a half note. See i , definition 1, page 121. |
3. In neumatic notation: F as the first z{ote ofa ncume. In

000
00

~early French transcriptions, sometimes ihdicates the note F
with a tenuto mark., P

4

L A
& . G'as a half of a 32n¢ note.

2. In Spanner short'form scoring and in the Canadian
‘melody- cpord %y%tem G mw chord with the duration of
a hathote See :i'ii , definition I, page 121.

it neumatic notation: G as the fnst note of a neume. In
early French transcriptions, sometimes- indicates the note G-
with a renuto mark. “ o

< o

. A as a half or a 32nd note. ‘ |
2. In Spanner short-form scoring and jn the Canadian
melody-chord system: A major chord with the duratioff of a |
half note. %67 : % , definition I, page 121. )
3. Inneumatic notatlon A as the first note of a neume. In
; early French transcrlptlons sometlmes indicates the note A
wnth a tenuto mark ' | | "

f

.
i 1. Aasa dol;tted'half or a dotted 3Znd note.
2 In choral musnc abbrevnatlon for soprano.

'.I K’

In brat//e ea’mon pages 22 and 2?__._.'_ :
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KIS I .Abbrev‘iation for Transcri

¢ 1. Basahallora 32nd note:

2. In Spanncr short-form scoring and in the € anadian
melody-chord system: B mdl()l chord with the dllldll()n of a
half note. See i & . defThition 1, page 121.

3. When surrounded by pdrenthescs abbreviation for
turn, Z:I:ferlmf, to a page turn in the plmt music.

[ 2 X4

4. In neumatic notation: B as the first note of a neume. ln'

early French transcriptions, sometimes indicates the note B

with a I()num malk
/’)-

o 1. Basa dotted half ora d()tted 32nd note.
2. In ch0|al musici abbreviation for tenor.

)

@ O 06+ O
»

% Half or 32nd rest; 32nd rest may be the first me'mbe.r of a

b(anlle group of 32nds. See grouping, page 178. mj :
$; 1. Quarter ortdthrest; 64th rest may be tthlrst ember

of a brdlLle group of 64ths. See grouping; page 178.
2. In organ music: roman numegdl V tQ indicate fifth

- manual; usually found In parentheses

5 l. Eigj)'th or’ l28th reét‘ 128th rest fnay be: the first

member of a braille group of 128ths. See groupmg, page 178.
2. ‘When preceded and folowed by a space: double whole

rest. (Used rarely In some Italian trdnscrlptnons)

| 3 1.C as a whole o_r' a 16th note. .
. In brallle edition pages 23 and 24~ | L 17
el ? ’
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2. Whole or 16th note with no specific pitch, as in
metronome markings or percussion music.

3. ‘In Spanner short-form scoring and in the Canadian
melody-chord system: C major chord with the dumtlon ofa
whole note. See i i |, definition 1, page 121. .

4. In.neumatic notation: € as a quz/mma.

2 i Casadouble whole note or as a recitin‘g note.

.2 38 .8 0 ¢ Metronome marking: whole note equals 54.

The third element of a metronome marking is a number or a

“rhythmic value.
) .

20T Cas a double wholyhote. S [ (

EN

* 1. D asa whole or a 16thnote.

- 2. In Spanner short-form scoring and in the Canadian
melody-chord system D major chord with the duration of a

" .whole note. ‘See s, deflthon I, page l2l

3. In neumatic notation: D as a quz/mma

23 D asa double whole note or as a reciting-note.
;¢ 121758 D as a double whole note.

. 1. E asa whole or a 16th note. .
. In Spanner short form scoring and in the Canadian

18 f o ' ~In braille edition pages 24 and 25 -
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mclody -chord system: E major chord with the duration of a
whole note. See ‘e 3, definition 1, page 121,

3. In ncumatic notation: E as a qw/zsma

. :- E as a double whole note or as a reciting note.

$2 28 E as a double whole note.

¢ 1. Full cell; used in this dictionary to clarify the position
of dots; not a part of any two or three cell music sign except
the rext two signs.

2. F as.a whole or a 16th note.
3. In §pa):nel short-form scoring and in the Canddlan

melody-chord system: F major chord with the duration of a
whole note. See & definition 1, page 121.

(4. In chant notation: ~words sunounded by this sngn are
sung on the reciting note. v /

5. In- neumatlc notation: F as a qw/mma

i Fas™a double whole note or as a rec‘itin/g(n'ote.
. v

.,\;;/45; F as o double whole note.

32 1. Gas a whole or a 16th hote. °

2. 1In Spanner short-form scoring.-and in the Canadian
melody-chord. system G major chord with the duration ofa
whole note. See 11 3, definition 1, page 121.

3.. In neumatic naqtation: G as a quz/zsma

In brazlle ea’mon pages 25 ?27 o o | N - 19
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Qe O
9 v v
o0 O
$ 30 G as a double whole note or as a reciting note.
| | :
Q@ 0 00 O < ’ B
e 2% G as a double whole note.

& 1. Aasa whole ar a 16th note.
2. In Spanner short-form scoring and in the Canadian
. melody-chord system: A major chord with the duration of a
¢whole note. See -:i is , @efinition |, page I2I.'/
3. In neumatic notation: A as a quilisma.

. :° A as a double whole note or as a reciting note.

8 2 e A as a double whole note.
/o -
$¢ 1. Basa whole orra 16th note. |
2. In Spanner short-form scoringand in the Canadian
melody-chord system: B major chord with the duration of a

‘whole note. See ‘i ii , definition 1, page 121.

3. In neumatic notation: B as a quilisma.

‘B as a double whole note or as a reciting note.

/,.«. . ' w2
B as a_double whole note.

oL Natural modifies the sngn\(hat follows. In a key

signature the natural indicates cancellation of a prl\ymus
sharp or flat. A natural th;t precedes an ornament sign

| 20 o N 5 ' In braille edition pages 27 and 28 R
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" varies, it is necessary to examine th
whether this sign affects}he following note or the plecedmg :
‘note. See definition 2.

0

e e

applics to the upper auxiliary note of the ornament unless

preceded by dot 6; in that case, it apphies to the lower
auxihary note of the ormament. |

2. When followed by a space, double bar, or music

hyphen: marks the end of a passage to be repeated because of

a segno or a da capo.
3. In the text of lllUlglCdl music: the vowel A with tonic

stress. Example: & 0 o 080 a8

Y

o LoV ‘ e
i 7 In string music: obsolete form of thumb(sngn.

?

“. i Release sustalmng pc,dal follows the last note of the

sustained passage.

o ot . ln string music: thumb. Sinccjlacement of this sign

2. .In guitar music: the following note is plucked with the
thumb of the right hand. The print indication usually 1s p.

®: 2 % ~In string music: thumb on the first string.

RHEHE N Y string music: thumb on the second string.

3 ’\:-—— In st_ring music: thumb on the third string.

“ Y
%3 #In string music: thumb onl ®ihe fourth string. -
| In braz//e edition pages 28 and 29 - \ : o : 21 .'
..,"‘j r‘,\" . . ' . . ' . | r
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interval 1s a diamond-shaped note n plmt o

\
. ¢ In music for Japanese instruments: the melody “of
another instrument begins with this sign and ends
o o0 . ' v

with @5 & :
& - In music for Japanese instruments: end of inserted
passage. - o |

following note is sounded or during the following rest. -

o &0 In string music: end of a continuation line ‘for
~e . « Qe oo ~e .« .

fingering. See :5 8¢ , definition 2.

. &

« ¢ ., . . . . N
¢ |, In unmeasured music or ('aa’enfa: beginmung of a
group of notes that will be repeated. R

2. In string music: line of continuation for thetmgeung y of

the following note. The end of this line 1s marked =3 ::

There may be more thdn one line, each applying to a different

finger. :
8 ) ' : ) |

i it Crescendo and diminuendo (diverging and converging

lines) on the single note or chord 4hat follows.

. 1. Flat; modifies the'sign'that follows. A flat that
plecedcs,an grnament sign applies to the upper auxiliary
22 . _ In braille edition pages 29 and 30

§% Sy . S\ _

o
o 3 Inostring music: artificial harmonie; th(, next note oy

In keyboard music: release and depress pedal as the-

—



note of the ornament unless preceded by dot6;1n that case, It
applics to the lower auxiliary not¢ of the ornament.

2. In a heading: key signature of one (lat: ,AnQy be plLu,de
by a number to IndILdlC kcy slgn(mncs ol more than three
flats. . | ' L
30 \Q‘/rhen pucedcd and lollowed h a SdeL chcmgje to the
key signature of one flat:, /Y " |

4. In the text of htungledl msi¢ thc vowel E with tonic
stress. Example: 930908 8087 ¢ 87 |

|
i

e

. 7 In guitar music: end 0[ d contmuatnon line followmg a
fret sign. |

[

-:. o .. .. .K ‘ . ~ . i
IS ()mament B()/)unq In print a curve over

“dots placed above a note. The number of dots.in the print
' *.1‘_cgulates the number of dot-1 characters in the braille sign.
Soe also T8 8 &, page 85

in bUCQé%IQn, the sign is doubled. : .

2. F’br&alucked instruments: down stroke; if written twice
! , the sign'is doubled. Sge definition 3.
"~ 3. For har downward dlrectlon when used before an
M(ﬁegglo or gh\sando sngn - o

For keybedrd or “wind instruments: downward
rection when usad before’a gllscando or slur slgn

Egrbowed mstruments down bow 1f written twice |

5. For accordiony draw the beﬂ‘”w >
In braz//P g’dm(m pages 30Xa\nd -, o . .23
- , - ' e ‘“t 3 o |
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% i |. Ingkeyboard music: depress sustaining pedal.

2. In instrumental music; slight dip in pitch (small
-inverted arch in pnnt) applies to next note

3. In.music for plucked instruments: full- barré on the
following chord. If fingering. is indicated, the finger sign
follows'the last interval sign of the chord.

4. Tn accordion music: €ither draw or push to change the
direction of the bellows. -

FEF S >D0uble bal usually the fmal double bar of a piece

or movement.

2. In chant notatlon end of phlase or melody
LRt Double bar" usually the end -of a séction rather
than the end of a piece or: movement.

2. In chant notation: pause or breath mark.

%80 1. Pause, _/'e?mq:t‘a,, or hold on the preceding note or
rest. T . -

2. 1n neumatic notatlon bar line if pl‘eceded and followed °
by a space; if not preceded by a space, horizontal line above -

 the preceding note td indicate a slight retardatloﬁ.

3. Inchant notation: llght double bar 1r‘¢at_in’g a pause in

" the mu51e

"\
0-0

- ?; 1. Doub]e flat modlfles the sign that follows

Z Inﬁ headmg key sngnatme “of two flats.

S 24 . e s o In braz//e edition pages 31-33

]



-

@ oo o
@ @+ oo
‘ e®@ o @
“ JOUN | .
When preceded and followed by a space: change to the
key signature of two flats.
CV.'

%% . Ina headmg' key signature of threc flats.
2. Whenpreceded and followed by a space: ehang_e to the
key signature of three tlats.

i

»a

e:.¢: 1. Braille music comma; indicates an unusual pattern,
of notes across a bar line or across beats. The sign surrounds
he group or groups that are unusual. In complex sityations
the final comma is followed by dot 3. See definition 2.
2. Rhythmic value separator; when one measure contains

notes of ‘differing rhythnmc values that could be read the

same (such as half notes and 32nds), this-sign is ‘found

between the different values In the following example, the
first note is a half note, and the next four are 32nds.

‘0 00 oo e 80 O ¢ 00 00 o0 o0 00 oo

Example: a8 :2 0% 0200050 et gt et i

" See definitien 3.

. . . /'. .
3. Coincidence of beats; precedes notes that occur

‘simuitaneously'in both hands during complex music, a

cadenza,, or an unmeasured passage See also TR

deflmtlon 2, page 109.

L4

Fmal brallle mﬁsm comma, used only in complex

's1tuat10ns to Lndlcate resumptlon of a. normaﬁ‘ pattern of

- .notes. - |
: In brmlle edmon pages 33 and 34 ~ |

25
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. N |
3.8 1. Print repeat sign; double bar preceded by dots:
[ ) .
repeat preceding section of music. See % 2 below.
2. Insome ltalian press braille music: repeat the following’

section of mus¥c. In this case, the sign is preceded by a space.

\\
B3 Print repeat sign; double bar followed by dots; repeat
following section of music. Scc .8 above. D

%, i Full-measure. in-accord; comneots sections of music, 3
“usually contrapuntal voices or parts. In print these sectlons
are written vertically rather than horizontally. Each section
of musnc so connected contains 4 whole measure oflhytl\mnc

value. See In- accmds page 169 ‘

it 1. For bowed instruments: up bow; if wnttgn twnce In
succession, the sign 1s doubled..
2. For plucked- mstn@nents up stroke; 1f,wntten twice in
- succession, the sign is doubled.
3. _Fm harp: upwcud direction when used before an.
arpeggio or glissando sign.
4. For keyboard or Wincl'instl'u'“mentS' upward ditection -
when used before a glissando or slur sign.
5. For dccordnon push the bellows. | |
6. In Rodenbelg system of figured bass: flaf"sngn standmg ’
alone. : |

i Stur with an -;ﬂ;,ward direction prec-edi,ng"‘-a note.

N

. Vg
Q@ o 1@ O

% e il Upward g/mando 1nto the followmg note.
.26 S | _An braille ea’mon pages 34 and 35 -
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T tharp; modifies the sign that follows. A sharp that
precedes an ornament sign applies to the upper auxiliary
note of the ornament unless preceded by dot 6;1n that case, it
applies to the lower auxiliary note of the ornament.

2. In a heading: key sigmature of onc sharp;. may be
preceded by a number to indicate key signatures of more
than three sharps.

ﬁ When preceded and followed by a space: change to the

key y signature of one sharp. :
4. In the text of liturgical music: the vowel ] W|th lomc
stress. . B

- |
@ @+ 00 0+ 00 00 00 -0 0. -
L]

'Examp_le: LIRS USRS L1
5. When imn1ediai-ely preceded by an octave sign: the
passage that follows is written in a method known as

substltutlon See :2:.3: | page: 93

. -
N é\n string music: the following note should be played on
the firsSt string. This Slgn lS doubled either if it appears twice
in succession or if only the second half of the sign (dot 1) is

- repedted

'

the second strmg This sign is doubled either if it @ppears

~ twice in succession or if only the second half of the slgn(dots |

1-2) is repedted | | N
In brﬂe ea’mon pages 36 and 37 | lx IR 27
R N
ﬂ»_ . | R . ,." 4/1 ‘ , . ‘ N L 2 | “ '___u ,

*s & Instringmusic: the folldwing note should be played on
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(ae -

‘e o- - 23

tve 1. Instring music: the following note should be played
on the fifth string. This sign is doubled cither if it appears
twice in succession or if only the second half of the sign (dots
[-3) is repeated.” |

2. ln pre- 1929 tldnscnptlons open stnng, o

w3 In s‘tring » music: the following note should be played on
the third stnng This sign lidoubled either if it appears twice
“in succession or if only the second half.of the Slg,n(dots [-2- 2)
Is repeated. ‘ ‘
';/: I. Double sharp; modifies the sign that follows.
- 2. In a heading: key ngndtﬁTC of two sharps.
| 3. ‘When pleceded and followed by a space: change to the

~ key signature of two sharps.
. 3% 1. In a heading: key sigﬁf‘atlﬂlre of three sharps.:

* 2. When preceded and followed by a space: change to the
key sngnature ot three sharpe

0w ln strmg music:-the followmg note should be played on

the fourth string. This sign-is doubled either if it appears
twice 1n succession or if only the second half of the sign (dot

4) is repeated

K “ .

%88 Instring music: the followmg note should be played on
v - the Slxth str mg Thls sign Is doubled elthel if it appears twice .
o ’28 e N In br(ulle edmon pages 37 and 38




. b
/ 't
In succession’or if only the sccond half of the slgn(dots 2-3)1s
repeated. / ‘
1
o0 .0 . ’ / . ) - -
'5 3¢ In string music: stay in the same position.
it 1L In string music: $eventh string. ; . |
2. In Rodenberg system of figured bass: shcup stcmdmg
dlone
% o0 ' In music for koto: eighth string |
«® O oo ! D . .
o .. :. l “. L L et ) l
‘s o2 ¢¢  In music for koto: ninth string:
(X ] [ ]

23030 Imamusic for koto: twelfth string.

it 8 In.musicfor koto: tenth string.
s i ¢0  In music for koto: eleventh string.
et et In music for koto: thirteenth string.

EEER Casa quarter or a 64th note.
2. Quarter or 64th’ note with no speelﬁc pltch as_in
«»irnetronome markings or pechssmn music.
3..In Spanner short form scoring and.1n the Canadian
| melody-chord system: 'C major chord with the dufation of a -’

" quarter note. See i |, deflmtlon l page 121.
In brallle edmon pages 38 and 39 e B 29_

Loe

R S . . . . . . . . .
e N ‘_ . - r L
W""- Y, PO L R
' ~ ""x\,;.f\‘a-.'\’ . A 4 6 . . ’ . ’ .
v . - o ‘.- . .‘l ; , ' o . - - . . N
et l-.' R . i

' l.g_.\.'? ot




oy

09 oo 0 00 O
«® 00 -0 00 O.
o B0 B9 o ¢

4. In the text of llllll}:,lull music: the vowel o wnth fonic

stress. l:xample Wttt
5. ln neumdtlc notation: lquLSLLnl note C.

e o o Metronome‘mdlkmg qucutu note equals 72.

The thlrf element of a metronome marking 1s a numbu ora

rhythmi value. | L.

- | 2
[. D as a quarter or a 64th note. |

2. In Spanner short-form scoring and in the Canadian
melody-chord system: D major chord with the duration of a
quarter note. See ‘i i , definition 1; page 121. N
3. In the text of lityrgical music:. th¢ vowel v with tonic
stress. _, o ' | "
4. In neumdtlc notdtlon liquescent note D.

oot

*t 1. E as a quarter or a_64th.note.

2. panner short-form scoring and in the Canadian
melo “chord system: E major chord with the duration of a
quarter.note. See i i, definition 1, page 121.

3. In neumatic notation: liquescent note E.

¢ I. Fasa Zuarter or a 64th note.

2. In Spanner short-form scoring and in the Canadlan
melody -chord system: F major chord with the duration of a
quarter note. See ‘i &, definition 1, page 121.

3. In neumatlc notation: liquescent note F.

‘. R 30: | 0 In braille §ition pages 39 anc)(40

. o - - (t ' ~ *
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L 5 . - ‘
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*¢ 1. G as a quarter or a 64th notc.
2.>In Spanner short-form scoring and in the Canadian
melody-chord system: G major chord with the duration of a
quarter note. See i s , definition 1, page 121
3. In neumatic notatron.- iquescent note G.

42 |. A asa quarter or a 64th note.

- 2. In Spanner short-form scoring and ip- the Canadian -
melody-chord system A major chord with the dufation of a .
quarter note. See ‘i s , definition I; page 121, |

3. In neumatic notation: liquescent note A.
\ Y .
¢ 1. Bas.a quarter or a 64th note.  ~
2. In Spanner short-form scoring and in the Canadian
melody-chord system: B major chord with the duration of a
~ quarter note. See i i, definition I, page 121.
\-\ 3! In neumatic notation: liquescent note B. N

‘.

e l Fourth fmger on the precedmg ndte or rnterval

‘See.:: , definition |, page 1.
2. ln organ pedal part: right heel on the preceding note or
interval. See i , definition 2, page I. . "

3. The number one in lower-cell posrtron After a hand
~sign_or margmal abbreviation, the first part; i.e., first violin, ,
first prano or first clarinet. If preceded by a number srgn

'-see 84 page 54.
4. In'ukulele ehord notatron frrst fret
n brazlle edlnon pages 40 42 e o : _ 31
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‘5.\,n music for Japanese koto: aro-oshi (press the string
with the left hand); follows the note.
6. In music for Japanese samisen: suriage (press the string
with the left hand); follows the note.
7. In vocal music;.half breath.
> 8. In Rodenberg ilgmed deb system print dash or
continuation lme | v a
9. In /some vertical score }Lﬁ/\bdl by-bar fonmats
in-accord sign; indicates a whole-measure in-accord unless
e appears in the measure to separate the part of the
* “measure that contains _the in-accord from the remainder of «~” (
ahe measure. In that case it becomes a.part-measure
in-accord, The first line of the example below contains
whole measu?e n- accords the second-line contains a part- KJ

AN \

™~

measure in-accor \ {
Example” L )
‘ 'Y % 1 4 .
- o® 00 oo \ .0. 'Y 80 oo oo 00 o\' 2® oo oo ..- e® 00 0 )
«® +0 0o e @ +@ 9 O o @9 o+ 00 O e® 00 oo O o 0
00 oo X ) o ® ® @ oo @ O [ ] [ X )
® 00 oo ! o® 00 oo ) ) o ® O~ o ® .\. [ X} ) o Qe O o.‘ v ’ -
«® +0 00 e®@ @o o@ oo @ oo o0 oo o0 00 00 O 0 9 O oo <
00 oo+ O e® O O .0 00 060 060 O .0 o.‘o. ee oo O O 0O
_‘\\ . .—--

10. In pre-1929 -transcriptions: fourth finger if ‘other
fingering is presept Otherwise, 32nd note rhythmic values;
the preceding note or chord should be played as a series of
reiterated 32nd notes. If used twice and there dppear to be "
too many beats in_ thg measure, “the ‘notes should be
alternated as 32nds. See ¢ page 33.

. 11..In. French ‘neymatic notation: g
| precedmg note should be held for four pulses.

stropha, the

-

| 32 | S o In braille edition’ pages 12 and 43

\ ' .
L 49




N

¢ 3 1. In music for Japanesg koto: 1suki-iro (with left
hand press down and then lmmc,dl‘&ly let the string free);
fotlows the note. J

"9 In music for Japaricse samisen: suriage and surisage
(with the left hand press dowp and then immediately let the
string freg); follows the note. ¢

A\

4

¢ 30 ¢ In music fol/.?zrpa)nese koto or samisen: yuri (with
the left hand alternately press down and free the st};ﬁg afew
times at the left side of the bridge); follows the, note.

Vo

¢ In pre-l/92_9 transcriptions: 32nd note rhythmic values.
This form of 'the sign is used when the music contains
fingering; the pree_eding note or chord should be played as a
. series of reiterated 32nd notes. If used twicefand there appear

to be too many beats in the measure, the notes should be

alternated as 32nds. For an example see :: :: , definition-3,
page 2. |

\ . \ i | '- N
¢ & After miarginal part or hand sign: first and second

parts. Example: i I% &¢I & indicates the part for first

\ .
and second clarinet.
S : for

3 In string music fourth fmger followed by a-
continuation line; the fourth finger remams on the strmg |
until the finger sign is repeated preceded by dot 6.

In braille edition pages 43 and 44 _ 33
T v | o |




.

. Triplety precedes the notes. I written twice In
successton, the sign is doubled. |

2. After T hand sign or l‘na'rginal abbreviation: second
part, i.e., second violin or second clarinet.
3. In ukulele chord otation: second fret.
4. In harmonic analysis: arabic numeral two; always

follows a roman numeral immediately; not preceded by a

numeral sign. - | |

5. In neumatic notation: pressus; two notes of the same
pitch are sung as one long note equal to two pulses. This sign
(dots 2-3) replaces the second of t}\@ two notes. |
; : -
¢ |. Interval of a seventh; see intervals and chords, page
172, If written tWice in succession, the sign is doubled.

2. In ukulele chord notation: third fret. -~

3. In the Canadian melody-chord system: seventh chord:;
follows the sign for the note name and rhythmic value.
~Example: 2% isa C seventh chord with the duration of
a whole note. | ‘ o

4. In harmonic analysis: arabic numeral three; always
.~ follows a roman hu_merdl immediately; not preceded by a
numeral sign. / | S

5. In Spanner system Of figured bass: number three.
6. In Rodenberg system of figured bass: number seven.

7. In the note-for-note method 2 only: ‘trill sign. |

¢ 3. When preceded by a space: change of print staff.
- ‘ R In braille edition pages 44-46



s ¢0 In organ pedal part: cross the foot behind; precedes
the notc to be played by the foot that crosses thlnd

¢ ¢ |. In text of chant notation: the preceding syllable
continues after the reciting note and 1s also sung on the next™ T\
—- -note of music;-a primt dash?
2. Invocal music with two Ianguages plehxrndleatlngthe
text in the second language. -

% 1. Ornament; turn between two notes. The sigm/J
generally precedes the principal note of the turn; fmger’ng, |f
-~ given, follows the note. Occastonally the'sign is written after
/ the note (asin plnﬁ){n that case the fingering still follows the
\. principal note. . |
| - 2. In~ukulele chord notation: fourth fret. |
3. In Canadian melody-chord system: diminished
chord; follows the note name and _rhythmic value.
Example: :2 ¢¢ is a Codiminished chord - with . the -
duration of a whole note. N
| 4. In harrnomc analysis: arabic numeral four; always
S _fellows- a{emanmﬁmeral lmmedlately, not preceded by a
*" numefal sign. - A 1
. 5.1In Spanner system offrgured bass numberfourexcept o
when preceded by a hyphen.(dots 3-6)+in the horizontal =~ &_-
arrangement of srgns In the® case it 1s a turn. See page 157.
~ 6. In music for Japanese mstrunfents alternate symbol
for pvlectrum upstroke. See also HIS: , definition 2, page 26.
..:"”-,_._,ln'br.ail‘le edition pages 46-48 . . - 35




- mtexval

print. . _.
. : J . L | . ’ .
. 36 o / L. \ D In braille edition page 48 3

3 | . “’/
7. In the note-for-note method only: C as a member of a
chord. e a 7

o o. Omament inverted turn. beginning {)n the following

note or interval. Fingering, if given, will follow that note or

/ ,f‘/. . . . . |
¢2  Ornament; trill beginning with an inverted turn.

\va ’

./

L4

R R Ornd;A]ent long (extended) inverted: (uppe/) ‘
moudent beginning wrth an mvelted turn. ﬁ “ [

¢ 80 13 3¢ ss . Orpament; trill beginning wit!ﬁan inverted turn

and ending with a normal turt.
| - w

XX THEN Ornafncnt; trill beginning with a turn. |
2. In. some Italian transcriptions: series of .short,

crescendos (dlvergmg lines). The final creseendo is written

~with the sign :*3: unless a new dynamic mdlcatnon

ehmmates the need for an eﬁdmg sign.

- A\
A\

\

\

s 3¢ 3+ Ornament; tril] ending with an upward curve in the

AN |

s 301883 Ornament; long (extended) mordent (lowe|
mordent) beginning with an inverted . |



4 - ' -
! . * : °.
[ .3 . \ v .
e

R ()mdmcnt trill ending wnh a downward curve in
the print. —— 5, . ;

/ _ ' 4 i :"\
& 120/ Ornament; long (extended) an‘Cl(Ld (uppgr) mor- -
dent beginning. With a turn. | i

b

:
Y . : .
3 3

IR RS Ornament; long (extendcd) lhdl'dent' (lower .

mmdent) beg,mnmg with 4" turn. "
. - | | . o ,.‘a,,\ -
it 1 3 4 Ornament; trill beginning amd ending witha turn.

Y

.\ .

e . Ornament; grace note. Affectsthe followmg noteand~

any of its intervals. If written twice 1n succession, the sngn IS
doubled. - - .

2. Plecedmg dﬂfmgenng, an acecidental® or a word
abbreviation: parentheses; used once to represent b()th the
opening. .and clogng papenfheses thdt sunound the
individual sign in print., ’
3. In percussion music: flam.

4. In ukulele chord notation: fifth fret.

3. ln Canadian melody- _chord system: augmented chmd
follows the note name and rhythmic® value. Example

\
)
Y

Y .
{
3

HRH is a Caugmented chord with the duration of a whole
note. '
"7 6. In Enfglish chord-symbol system the dbbrevmtlon sm
- Example: - i3 838 * isa B flat sus4 chord. ‘\
In braz//e edition pagev 48-50 | ) & | U 3'&\7
-iff o -9 RE \
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7. In harmonic analysis: arabic numcral five; always

follows a roman numeral immediately; not preceded by a

numeral sign. |
8. In Spanner system of figured bass: number five except
when preceded by a hyphen (dots 3-6) in the horizontal

ar rangement of sng,ns In this case itisa grace note. See page
157, ‘

9. In kodellbelg system of figured bass: used between two
mtewal signs to mean that those numbers appear in print
side by side rather than in a vertical column.’

10. Variant sign; precedes and follows a passage that isan

“alternate version of a previous passage. When there are
several variant$, each is preceded by a number. A number

following indicates.the number of measures in the passage.
For example, if two variations are shown and each of them
contains' three . measures, the - vanant% are preceded

-consecutlvely by the followmg signs:’

e ® O e .

e QP Qo .

[ «-® ©
A Y

I1. In chcmt notation: piréfix to indicate a llquescent note.
12. In the note- for-note method only: D asa membel ofa’

[« -

[ 4
9 O O O
00 s+s¢ 0 00 .o o o~

¢

3 ""l'n music for plucked instruments: partial barré
affecting the intervals that follow. ;

e 00 O
«®

affecting the next two notes.

4 %3 In music for plucked instruments: partial barré

o 38 o PR S In braille édiiioh pages 50 and 51

. . — - .
;s . - 50 : .
o . . . '



.
L 2 )
[ 2

o

s
e 00 O.

$: 7% In music for plucked instruments: partial barré

~affecting the next three notes. !

. % 1. In the text of chant music: print cross.
2. Doubléd form of the grace note sign.

o: .+ Obsolete form of music asterisk. o

v . !
‘ . [ Sy
. X . »

. c0 @ . . . : .
o3 :2 e Variant or alternate presentation ol two bars ol

(n;:gic. See * , definition 0. ’

.0

3,12 Parentheses around a dynamic markimg: or word
abbreviation; used once to represent both the opening and

closing parenthesés that surround the individual abbrevia-

tion or §1gn 1n print. Y

k!

$: 33 Ornament; acciaccatura (grace note withina Cl}Ol‘d);‘_
placed before the member of a chord that is played asa short

grace note. This member may be the named note or an

| mterval of the chord

’

EETINN S Om‘ament; trill on the note or interval that follows. If
" preceded by a sharp, flat, or natural sign, the accidental -
‘applies to the upper note of the trill. If fingering is given, for

_"the trill, it follows Yhe note name or interval sign.

2. ln ukulele chord notatlon sixth fret. o
In b_lrazlle‘ g_dmon pag_e;s 51 and 52 C , . - 39
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3. Preceding an’ organ stop: plus sign indicating the
addition of the stop. |

4. In Canadian mclody-chord system! major s‘cvcnt%

chord; follows the sign for the nolc namc and rhythmic value.

Example: R lb\il ‘C major seventh chord with the
duration of a whole note: _ -

5.°In harmonic analysis: arabic numéral six; always

follows a romgn numeral immediately; not preceded by a
_, o 0

numeral sign.

6. In gpdnnel system of figured bass: number six Lxcept

B when pleceded by a hyphen (dots 3-6) in the horizontal

arfangement of_signs. In this casc it.is a trill. See page 157.

7 T” the note- fon note method: E asa member ofa chond ‘

445 1. Ornament; trill-ending with a turn.

decrescendos (convelgmg lines). The final decrescendo is
written as - :$ ¢ unless a new dynamic indication ellml-
nates the need for an endmg SIgn

o oo o ()rnamef?ﬁfﬁ;frill en'ding with an inverted turn.

13 'l ‘When preceded and followed by a space blanlle"
‘repeat; repeat the preceding measure. If there is a tie at the -
- end of that. fpeasure it should not be included in the repeat

unless this sign is folloWed b)k{\le sign. . o

..2..When preceded by a space and followed byg number:
braille repeat; repeat the precedmg measure that namber of

:_40 | B . . . .In bmz//e e;{ﬁ1011 pages 52-54

U S v > ' "_f

2. In some Italian  transcriptions:  series of short

\

i
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times. Example: 258 7 . Repeat preceding measure three

times.

3. When preceded by a space: opening literary parenthe-
sis: a whole word or a-group of words is surrounfed by
parentheses and separated from the music by spacing or by
placcment on a scparate line. .

4. Preceding or following anin-accord sign: braille repeat;
repeat the corresponding pa rt of the preceding measure. If
this repeat sign is the only music character before an in—acco"d
sign, repeat the section that was before the in-accord signin,
the preceding measure: if this sign is the only music character
following the i'n\—acgord sign, repeat the music following the -
in-accord sign of the previous measure. It (e repeat sign
appears withl_in a measure ofymusic at some other point,/.sec
definition 5. -« o | e i

5. Within a measure: bra(ille repeat; repeat part of that
measure. The length of the repeat is determined by counting

-" the beats betore anhd after the,‘re'peat and com@@Ang that
count to the time signature. The repeat does n“z)tl |

v

| ide a tie
™ on the last note or chord of the passage to be repeated.
.+ 6. When pl:e'cej({fzd by an octave'!sign:,byail{é repeat; the.
repeated passage ts in:a new octave. The Tirst note of the
repeat is in fhet/octave indicated.. - \ /
~ 7. In a heading: equal sign for a metronome marking
8. In ukulele chord notation: seventh fret. |
. 9. In harmonic analysis: arabic nume:z) seven; always
. - follows a roman nm.crg}' ilnlnédiately; t pregedgb by a o
- numeral sign. - x IR I" .
o *, In braille edition pagé.; 54 ,&na’/55 | tT oL ' L
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10. In the Spanncer system of figured bass: number seven
except. when preceded by a hyphen (dots 3-6) in’ the
hanzontal arrmmcn{cnl of signs. In this case 1t 1s a repeat’
_sign. See page 157.

['l. In the note- iol—nolc mcthod only: G asa member of a -

chord. - .

st @ oo l
22032 I Rehearsal letter A; usually found i the margin -

_or in a heading. Subsequent letters are also surrounded by

parentheses and - located similarly. A lctter within a

" _paragraph of music- may be a rehearsal letter or the

indication of a footnote. See definition 2. *

2. Footnote A. In some tran@cnptlons footnotes arce
lettcred A, B, etc. The letter is found within parentheses in
the music and at the beginning of the explanatory material,
that 1s located at the bottom oi the same braille pdgc orina

section of (ootnotes

$ 47 %8 & In organ music: first manual.

ee 2@ @ o9+ o _ St ' . ' -

¢ ¢: ¢ *s 22 In organ music: second manual. Other manuals
are similarly mdlcated by roman numerals pldCCd m
panenthe%es

.o ... « @
0 ¢ 0O
*® - 9.

% i In music for Japanese koto or samisen: oioshz
~plectrum indication that precedes note.

_42\»- | ~In braille edition p({gé.s' 55 and 56

' "~ i ‘"J "4 \5(
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2 et 22 Print page turn; appears at the pmnl where the print
=%

page 5hould actually be turned: |

¢t ¢ Repeat three times. Insome transcriptions a lower-cell

number follows a repeat sign to indicate the number of times

the preceding measure should be repeated.

P - E -

és ss  Repeat four times. Sec definition above.
¢t 22 1. Within a nftasure: two part-measurc repeats of
cqual value. <

2. In music for the harmonium or 01gdn the followmg

registration applies to both ‘hands.
4

¢s .o ¢¢  Part-measure repeats of unequal duration within

one medsune with the second repeat of longer dulatlon thdn

the first,
Example: i 38¢8 3%l <
In the example, the first beat of foun-four tlme contams
four sixteenth notes; the second beat is a repeat of the first,
Dot 3 indicates that the second repeat is'longer than the first
'\ so it includes the first two beats, making four identical
- groups of sixteenth notes in the measure.. e |

% L StacCato affects the followmg note or chord. If
written twice in successnon the sign is doubled.

2. In Canadian melody-chord system mmor chord;

follows the note name and lhythmlc value. Example:

Coidn j)razlle edition p()ges 56- 58 S | o | : 43~




N is a C minor chord with the duration of a whole
note. .
> - 3. In harmonic analysis: arabic numeral cight; always

follows a roman numeral lmmedldtely, not preceded by a
‘number. sign.
4. In Spanner system o/ﬁg,uled bass: numhu eight except

, when preceded by a hyphen (dots 3-6) in the horizontal r
arrangement of signs. In this case it 1s a staccato sign. See
page 157.

, 5. In the note-for -note method only G as a member of a

. chord.

Y

$: :¢ 1. In the text of vocal music: two o; more syllables
with vowels sung on the same note. For chant music, see.
definition 2. B o |
2. In chant notation: each syllable surrounded by-
- quotation marks i IS sung on two notes. This meanmg applies
only when hyphens (dots 3-6) appear in the music line,
indicating the older method-of braille notation. If there are™™ ™
no-hyphens or lfthf slursign (dots 1-4) 1s present mthe musw

line, see defmmon l. f

. e

~ §;'§§ In music for plucked m%truments right hand lndex

finger; precede% the note Foreombmedhngenng,see :. .

:

- /
T2 1In music for plucked mstruments nght hand middle

flnger\precedes the note For combined fingering, see IS
S 44 R o In braille edition pagm 38 and 59
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¢: 30 In music for plucked instruments: right hand thumb.
Fingéring may be combined as in the lollowmg, cxample,
which should be read up. "
Example: 3330588880 -

In the example, thnd octave E 1s plucked with the thumb,
fourth octave G is plucked with the index lméu B 1s plucked
with the middle finger, and fifth octave E 1s plucked with the
“ring finger. If the sign & (dot 3) appears'in a combined

- fingering, the print did not show a lméumg for that member
of the chord | J

i
!/

o8 In music for plucked instruments: right hand ring
finger; precedes the note. | | "
2 1. Interval of afifth. Seeintervals and chords, page 172,
If written twice in succession, the sign is doubled. - -
2. In the text of vocal music: braille .repeat sign; the.
word(s) between this sign and the next 3 sign are to be.
- repeated iIf this Slgn is doubled imitially, 1t indicates two
_repetitions (sirfg three times). A number precedmg the fnst
repetition mdlcates the number of repetitions to be sung.

3. Preceding organ stop: a minus srgn indicating the
suppression of a stop. | |

4. In harmonic analysis: arabic numeral nine; . always
follows a roman numeral immediately; not preceded by a
numeral sign:

5. In Spanner system of figured bass: number nine.

6. In Rodenberg system of figured bass:’ number five.

m bmz//e edition pages 59 and 60 a . - 45
Q. ) | - . . 68 B .
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7. In the note-for-note method only: A as a member of a
chord. ,

22 %, In Anglican chant: pointing symbol within the word
line. | -

2 it Literary asterisk; in chant notation it mdlcalcs a
change between choirs or chanters.

2 L lnterv’ql%fd sixth; see intervals and chords, page 172.
AIf written twice in succession, the s1gn 18 doubled.

2. In Canadian melody-chord system: sixth chord;
follows the note name and rhythmic value. Example:
s i is a C sixth chord with the duration of a whole note.

3. In Spanner system of figured bass: number zero.

4. In Rodenberg system of figured bass: number six.

5. When preceded by a space: parallel motion; this part
moves pardllel to another partat the interval of a sixth (rare).
See s , definition 7, page 172. . g

6. In the note-for-note method only B as a member Ofd | (
- chord. |

:* | 'Interval of a second; see-intervals and chords, page |

172. 1f written twice in succession, the sign is doubled. .
2. In vocal music: at the beginning of a-measure, a

warning that the lines will divide into two in-accord parts.

"3, In music .for plucked instruments: strumming sign

placed directly below the note to which it applies. As partofa '_
- 46 . , _‘\ : . In brall/e edm()n pages 60-62 :



~Example: 8 sa ninth chord with the duration of :

litérary chord symbol, it represents an oblique hine; the note
following this line should be played in the bass.

4. In Canadian meclody-chord system: ninth chord;
follows the sign for the note name and rhythmic valt
whole note.

5. In Spanner system of figured bass oblique S(l()kL
standmg alone. |

6. In Rodenberg systun oi figured bass: number nine.

7. In registration for.accordion music: fremolo; may be
preccded by . to indicate augmented tremolo  or
by ¢ to indicate diminished rremolo.

8. In chant notation: short breath mark; quicK¥reath may
be taken wnth nodelay of the rhythm. This sngn may,be found
in Qe word line, melody line, or both.

9. In the note-for-note method 2 only: short grace note.

. Interval of a thifd; see intervafs and chords, page 172.

sign -7 will be repeated: | $

If written twice in succession, the sngn is doubled.
2. When preceded and followed by a space: segno or sign;
the section of music following this sign and endmg with the
3. In ljterary chord symbols: plus sign.
4. In Spanner system of figured bass: plus sign.
5. In Rodenberg system of figured bass: number three.
6. I'n chant notation: breath mark indicating that a breath .
should be taken withouta pausg in the rhythm, This sign may

. be found in the word lng:**melody line, or both
| In brazlle edmon pagev 62-64 . L 47 o
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7. When preceded by a space: parallel motion? this part
moves parallel to another partof the interval ot a third (rare).
Sce e, definition 7, page 80. . )

8. In the note-for-note method 2 only: whole or part
measure repeat, replacing the sign $8

R+ thn preceded and followed by a space: segno A; the

section of music following this sign and ending with %
will be repeated. The sccond half of the sign is the letter A;
subsequent segnos are indicated by B, C, etc.

\

;231 When preceded and followed by a space coda sign

(encircled cross in print).

it 1. Interval of a fourth; see intervals and chords, page
172. If written twice in succession, the sign is doubled.

2. If preceded by a space: number sign; the number
following this sign may be in upper- or lower-cell position.
The next several enm§s are examples of numbers in both
positions. | \

3. In Rodenberg system of flguned bass: number four.

4. In chant notation: full breath mark mdlcatmg the end
_of a phrase; usually indicates a pause in the music. This sign
may be found ih the word line, melody line, or both. :

5. In the note-for-note method 2 only: initial sign for an
unusual‘numbel of notes on a beat, 1epldcmg the sign :% .

See '$.80 s, page 94
48 o RO -~ In braille edition ptages 64 and 65
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1. Atthe margin: meastre, staff, or rchearsal number

:
onc.

2. In Spanner system of figured bass: dash or horizontal
continnation line. In braille this sign may be found after
cither a number sign or other figuration such as a number or
accidental. . * |

3. First (,ndmg sign; in popular or dance muslc with the
same tune repeated before and after a middle section, this
sign 1s sometlmcs used in placg of thc usual first ending
sign 2% to distinguish between two sets of first and

“second endings. If used as a first t,ndm'g sign, 1t 1s not

followed by a space.

AN

e I

At the margin: measure, staif, or rehearsal
number eleven. \ |
2. In a heading: section eleven. /

3. When preceded and followed by a space: braille repeat

‘repeat the last eleven measures.

4. In Spanner short-form scoring: eleventh chord follows

the note name and rhythmic value-
5. In Spanﬁr system of hgun;h bass: two continuation

lmeis Co e |
co

2% % In Spanner -system of figured bass: three

Q0 ¢+ oo . é

contmuatlon lmes \

;3% 8 g \fwelve—eight time signature; found in headings,

09 oo .c0 0O
N

-centered on a free line, at the begmnmg of a line, or between
._In brazlle edlnon pages 65 and 66 . - BV 49

N\
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measures. In the latter ®ase, a change of time signature 1s

indicated. If one time signature 1s followed immediately by

another, two time signatures arc shown in print.

«® 0. 0O

RS thn preceded and followed by a space: braille

repeat; repeat the last thirteen measures. -
2. In Spanner short-form scoring: thirteenth chord;

follows the note name and rhythmic value.

2083 Braille repeat; repcat measures one through eight;
a forward repeat that can be distinguished from the more
common backward count repeat by the fact that the first
number is smaller thtan the second. For backward count

repeats, see o3 1t 38 %1, page 52.

2%t % Braille repeat; repeat measures one through
eight. Used in older transcriptions.

:8% 1. At the margin: measure,,jstaff(, or rehearsal number
two. - ' N | oo

2. In the heading of music in sectiof-by- -sestion format:
section two; §ubqequent sections of the music are numbered
consecutlvely . |
- 3. Atthe begmmng of a paragraph of music: section two;-
- subsequent sectlons of the music are numbered con-
secpitively. A

3 . : .
50 . In braille edition pages 66 and 67
, R 67 .

1dod by ERIC. ' . ' . . S -
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4 When preceded and lollﬁwgd by a space: braille mpu(
repeat the last two measures. Any uppil -ccll numbermay be
used according to the length of the passage to be repeated,

“an octhve sign precedes the number, the repeat should begin

in the octave indicated.
< . . ce 0. e v
5. Sccond ending sign; see 8 1, defimtion 3, page 49,

"“l‘{_"‘—
-9 o0

. P N . o . . . .
:$ % e . Three-four timed gignature; lound 1 hecadings,

centered on a free ling, at the bcg,mmng of a hine, or-between
mecasures. In the latter case, a change of tige signaturc is
indicated. If one time Slz_)natuw I8 followed immediately by

another, two tlmp signaturcs were shown in the Print. -

4

8 _
£ .50 In the text of vocal music: braille repeat; a word or

group ol words should be rcpeated, three tllT]CS Jhe
sign * appears at the end of the werd(s) to be repeated

X ) M ee O 00

Example: §8 103® 10 : 402 ee
The example indicates that the wo@d Amen should be
repeated three times (sung four times).

w . - - . .’, . r

A

—

.o @ 00
*® -0
o® .-

Mdrgmdl or heading numbel afmu |
2. At the beginning of a paragraph of music: sectlon fom
3. When preceded and followed by a space: bldl“C repgat; 3
repeat the last four measures. : |
‘4. In Spanner shoft-form scoung four chord or sus4
This follows the note name and rhythmic value. Example: '

It is C4 or Csus4 with the du:atlon of a whole note:
In braille edition pages 68 and 69 . -5 l.
. I ' ) . -
’ ;L e b o 6\‘?
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B St :t Four measures of rest. A number is used to indicate

morc than lhlee umseeutlve measmes of ILS(

Al
[}

.'o oo . . .

| N Chdnge of key signature nvolving four natural

| mgns A number is used for more than three natural signs m a
key slgndture or change of key q1gndtures "

¥

Sl

e 00 o.
@ 0 O
X ] . A

. .-key signature containing l}lQlC than three flats. - - -
| . ;;{
BRI Key signature. of M‘%ﬁ Shdlpb 'A nuiber is used in

any key slgndtme Contalmng more than three sharps.

~

Key signature ¢ of fom flats. A number is used in any:

‘\

e ¢¢ Four-four time signature; found in headings,
centered on a free lme dt the beginning of a line, or between
measures. In the latter case, a change of time signature is
indicated. If one time signature is followed lmmedlately by
énothegz, two time signatures are shown in the print. |

8.1 35". . "When: pleceded and followed by a spdcg |
braille repeat; count back four measures and repeat the fnw
L two. Anytwo unspaqed uppel-celrnumbelsshould beleddm_
*thls way. The first. number locates - the beginning of the
@\Jrepeat and the sscond number specnﬁes the length of the N
repeat. The repeat includes everythmg except a tie at the end
-of the la%t repeated measure This form of repeat sign may ben

: _ -
| 52 ) ‘ S - In br(u/le ea’mon pages 69 (md 7() ‘

T4
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+ preceded by atfoctave sign; if so, itindicates that the repeated
measurcs begin in the new octave specified.

2. In music for electronic oréan or harmonium: series of

unspaced numbers giving the registration. N

/

«® 00 .
et 1. Marg,mal or headmg, numbu S1X.

2. When preceded and followed by a spaee braille reptat '.

repeat the last six measures.
3. In Spanne?)shor t-forim scoking: sixth chord: follows the

note name and rhythmic value. Example: 3333 isa . C

o9 »0

sixth-chord with the duration of a whole note.

2 |. Marginal or headmg number seven\

2. When preceded and followed by a space: brallle repeat
repeat the last seven measures.

3. In Spanner short-form scoring: seventh chord follows -

o0 boo

thé note name and rhythmic value. Example: 3 i3 ¢* is a

C seventh chord with the duration of a whole note.
. . : , ' ,\ " . :

-
™~

B n Spanner short: form scormg sqventh chord
wrth flat mnth follows the note name and. rhythmrc value

el S \ .

1 ?.3 LI Brarlle repeat mvolvmga page turn; this

a"_"representatlve example means to count back eight bars and
repeat the first seven of them It also shows that a page turn

"-joccurs after the frrst three bars of .that repeated passage

o n brallle edztzonj)ages 70-72 I ) o 33

/
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3% .2 % Braille repeat; count back cight bars and repeat
B «® 00 -

the first five of them. See &8 T d&‘llL}lQn F, page 52.

RN Malgmdl or hcadmgD numbcr nine.

2. When plcccdcd and lollowcd by a SdeC brailke repeat;
repeat the last nmc measures . See i dclmmon 4, pagc‘
S1. - b

3. In gpdnnel short-fornr sconng mnth chord; follows
the notc nane dnd rhythmic vqluc ..

[N

incomplete measure.

I

8 oo Marg-inal ind.ication'lhat:t-hc music begins with ’a:n‘ 3 -
T P S ’

i

T A N - ) \. . : “ -‘ B \.
i ::*t In Spanner short-form, scoring:” major seventh
Cl}Old follows thc note name dnd rhythmic leue

~ \

) '"\l
o. .o‘

9 O

o

RN In ‘§pdnn€1 short-form scolmg fldtilve followsthe
note @dnle and rhythmic value. - '-v‘-*;’ -

>

\/
@

2% ¢ InSpanner shont—fmm scoring: tlat mne follows the

“note name and rhythmic value. . ‘o

»

;i . ‘1. Braille repeat; répeat measure one. Aﬂny lowel'écell :
‘number when. preceded and followed by a space indicates
that a’pdrtlcular measure is lepeated When combined with
another lower-cell number, it indicatesa pamculal group of

measures to be‘repeated Example: 3¢ iid means to

> \
54 ‘ L In /)I(II//(’ edm(m pm,res 72 and 73
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repeal measures one thmugh (,lghl If the number sign is
preceded by an octave sign, the repeatshould begin in the
new oetdv_e mdledted The repeat may also be modified by a

_dyn(dme slgn appearing before the;:/nbu sign.

/
1

.eight._\See. RS , definition 1, page 54.

. 2. First ending; distinguished fr defimtion above by
the absence of a space after the lower-cell numeral.

3. In the text of vocal music: verse one; a lowu —cell
number 1s sometlmes used {gr the verse number.

4. Atthe beginning of a pamgmph of music: stalf number
onec: lower-cell numbers indicate the staves on cach print

page. - ;,
' \ ) ) . . ' ’/ -
. ce @ ‘o0 @ . ’ . . ! .
3907100 1% " Braille repedt; repeat measurcs one through

four in the st seetion @ staff of music. Other numbers may .
be used. The initial lower-cell numbu locates the scction or
staff swhile the upper cell numbers loedte the medsmes to be

repeated.

Other unspaced, lower-cell. numbers hdve thlS meamng in
oldel transerlptlons v ' -

~

% s Braille lepeat repeat measures one thlough
; N

;\

¢ - |. When preceded and followed byd space: blajle
repeat; lepeatmedsmetwo See i 5, definition 1, page 54

" In braille eglmon pages and 74 - - . 55
| D T
"’-."‘_x “‘ . o \ s e
/ ' . ‘2 .

$2e0 i35 Braille repeat; repeat measures dne"through three.

/

“~

~

' -%,3“.



2. When preceded bya space but followed immediately by,
music: sccond ending. |

3. Following an ln -accord sign: second verse or sec ond
part. Succceding versCs or p‘uls will also be indicated with
lower-cell numbers. |

4. In Spanncr system of figured bass: number two.
Sce £ % definition 3 below..

“_35 ** 1. When prece dcd and lollowcd by a space: repeat

.. measure threc.

* 2. When preceded bydspdcc butlollowuilmﬁtdmtcly by
music: third ending.

3. In Spanner system of figured bass: number thm 1
modified by an accidental, the accidental appears between
the numeral sign and the lower-cell number. Example:

300 ln this exampk the number three is modlh,cd by a

Q’hdlp See figured bass/pdge [55.

2% 1. .When pleceded dnd followed by a spzice: r‘épéa"tJ

" measure five. - - L

2 In SpdnﬂCI system of figured bass number hvc

See ¢ , definition 3, above. :

[ X ]
- . /
-~ ) N
. o ,

chord ‘follows. the note name and rhythmic value.
_Example dda sacC augmented chord Wlth ‘the

duratlon of a Whole note. L
-56 | : ) B In braille edition pages 74 anc/ 75

-5334 ‘In Spanner short-form scoring: augmentegd

¢

‘J
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¥



C@ s e es e
“a . «® O se ©® OO0
™ e 00 60 .- O

el % In Spanner short-form  scoring: augmentede

seventh chord: follows the note name and rhythmic value.

e® e O @ 5 .o ' . . .
;220 ' of  In Spanncer short-form scoring:augmented ninth

e -0

chord: follows the note name-and rhythmic value.

;26 1. When preceded and followed by a space: repeat

. measure six.

2. In Spanncr system of figured bass: number six.
See :f ¢ | definition 3, page 56.
/ ) .
22 1. When preceded and followed by a space: repeat
measurc seven. .

2. In  Spanner- short-form scoring: diminished  or

" diminished seventh chord; follows the note nameand valuc.

Example: 2338  is-a C diminished seventh chord with
the duration of a whole note. | B

3. In Spanncr system of figured ‘bass: number seven.
See ;3 ¢+  definition 3, page 56. :

:$ 81350 ¢ 1. Repeat measures; eight through sixteen.

Other numbers used in the lower-cell position with a hyphen

" are read this way. See . i & defmltlon |, page 54.

2. ln the heading of sectlon by’lsectlon music: measures
eight “through sixteen. Lower-céll numbers specify the

- measures included within a sectL,on It eithcr number is

followed by dot 3, a measure at thc, bf:gmmng orthéend 0[‘

the sectlon IS mcomplete | -
In braille &lition pag-es.76 and 77 L o - 57
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¢ .

c® o . . . _
i In Spannersystem of higured bass: number zero.

.. In Spanncr system of llglucd bas$: short obligue line
appecaring in print under ()P‘lbovc the plcwdmg note.

{
2.0 In Spanncr system of figured bass: blank space in a
TAL

column of figures. There may be two dot 3s or the dot 3 may
. 14
follaw a lower-cel\aumber-.

e

0% In Spanncer system of figured bass: isolated natural

. sign. In print this apptars under or above the preceding note.

;3 1o ¢ In Spahner systcng\'of figured bass: isolated flat sign.

L W @

In print this appears under or above the preceeding note.

. | | .
20 % In Spanner QySMIngled bdss 1solated sharp
sign. In print this appears undu or above the preceding note.

- o
-
1
°

TR In Spanner system_ 6f flgmed bass: short oblique line |

passes thiropgh or above the lower-cell numbel that follows
this sign. | o

:2¢'%¢ In Spanner -short-form scoring: chord with a

'Y ] (X ) oo

~lowered fifth; follows the hofe name and rhythmic value.

-

L *',l | . | e ) . | .
¢ 1. Word sign; literary abbreviation or dynamic-marking
follows. In some transcriptions, whole words may also follow.
58 . ‘ | - ) - In braille edition pages 77 and 78
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. - * c® 0. 00 9. .
B R e ® O ee @ .o
[ X3 se oo O O

The music resumes when an octave sign or other music
symbol appcars.
2. In the text of vocal music: end of the poctic line.

cie s 1 In vocal music: alto voice. -

2. In mstrumentat music: arpa (harp). ¢
3. In accordion music: bass notec A.
4. In pre-1929 tratscriptions: a tempo.
. } L. - v ’-
«e® @ oo oo . . ..
o it el ee  Inaccordion music: counterbass A
RN Accelerando.
.\ ! : \\
23 Alto (viola). :
A8
AF k.
e Assal '
.’ ’ r’- ' | .
o‘. '."' oo o . - . !
.. L. In vocal music: bass voice.
2. In instrumental music: bassoon.
’ 3. In accordion music: bass note B.
=~ _ 4. In pre-1929 transcription: brillante.
o o se s . . . C -
e 15t Inaccordian music: counterbass B,
| : . \
@ @ @ .o L . . 4
Fet e e i Double bassoon (contra bassoon).
;/’ | . e
[ .0 0+ 0@ @+ s f .
ettt e Bassclarinet.
v In braille edition pages 78 and 79 | 59,
. ‘_ L. | _' | f‘ - | ."- | . - L.
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® 06 00 0.
® O o 00
o oo @ O

“ J
$e e et Bass drum '
[ ) .0 ee B @O [2 2% 2 -

. ’

e® O O .0
2% or Becken (cymbals).

. 'y e @ oo ” . :

2280 Bass Klarinetie (bass clarinet).

RS Bfamhf(v_io-la). . ' b
//

® 0. -0 - : .

e ¢t 20 In accordion music: bass solo.

s e 2l il Bass tuba.

L]
@+ ¢ O 00 0

®
o2 :: Beginning of ueswnd() (dlvelgmg) lines. in print.
These lines continue either Untll\d new dynamic indication

o
occurs or until the ending sign ¢ ¢ appears.
. ,\\/ '
"‘.o ee .. ' ' . T |
e 7 i1 In accordion music: bass note C.

-

In accordion music: counterbass C.

¢ sy Coranglais (English horn).

H
e ~

Y

P2  Comtrabasso or contrebasse (double bass).
ML Caisse claire (snare drum).
N . ~ i .
3% In llturglcal mUSlC celeblant |
60 e - In blazlle eclmon pagev 79 (md 80 .
I3 . ‘s y m"f . / ' |
(4] - W, A0




20388 Contrafugorto (contra bassoon). ‘ ;

2t e it Choir organ manual.
«® 00 -0 -
[ J

29 Corno inglese (English horn).

+00

. .t Clarinet.. .

%7 et sl i First clarinet; any instrumental abbreviation
may be follovy}ed by a loweir=cell numbm to indicate lnst

i

A
second or third part. - /

{

\

‘ e e e First and second Cldunet parts combined.
.'The use, 0{ two lower-cell numbers mdlcates two palts '

Qe o
X 1 J
‘o090

hY

@i Corno (horn).

. . @ 0o oo " C ‘
ot e Cor(horn)., e

BRI Rt

Cymbals.
i3 e Begmnmg of decrescendo (convergmg) lines in plmt .
Thesé-lines continue either until a new dyna«mlc mdlca,tlon

occurs or untll the endmg sngn %% appears. 3

v

.,' < . ) at

IR I ln accordlon music: bass note- D

Co ',In brallle edmonpageSO R - ;o 61;




iS00 | o

e oo In accordion music: counterbass D.

et it Double bass. 2 \

+® 00 00 - . ) . . - .

32 it Da Capo; return to the beginning of the piece or
“the-movement. |

~

TR Da Capo; return to the bc,gmmng, and play to the

sign

e Da Capo return to the begmmng and play
\eight measures. The number specifies the number of
measures in the section to be repeated.. \

RS Doppe/ /agou
.o ’f'ji- Kettleélum ‘ SR
e Dal S€gno,j return toA.tuhe segno orsign.  }

. 1% In pré-1929 transcriptions: espressivo.-

27430 In accordion musie: bass note E.

_' | . \.
ity In aecordlon music: cou,ntel bass E.
:$% %% %00 Echo orfan manual. - | |

62 . | o In b_r_a('ll(-' edition page 81 .



»

.0 .'.
+® 00
@ <o O
2 % % 10 English horn. .
ST NN Tlustrated or executed As follows.
2% it In accordion music: basg note F.
it ::,,,” .. In accordion music: counterbass F. -
230 % Fagott or fagotto (bassoon). 7
.. . '
- @ O e -
23 i Flute.
. - . S
2 %2 |. Great organ manual.
2. In pre-1929 transcriptions: gracioso.
2 88 i In accordiorr music: bass note G. )
2821 i In accordion music: counterbass G.
;2 380 i1 Gran cassa (bassidrum). '

@83 Glissando. D [ |

,_ 1. Great organ manual
2 Grovse Tromme/ (bass drum)

. '
- -
] . .
’ ) [y .
y oo “ o . . ,m o .
- . . .o : .
’ . LT .
' . o 11
.

T
Eeolny

e e v Harp | | R
"'y In braille edition pages 81 and 82 -t T« . 63




i e7¢7 4751 . Thitd organ manual.

o ® O :o .0 4 AN
+® 00 -« e
@ oo s B ‘\/",

0o Haurbois or hoboe (oboce).

$% Horn. | ' | | | \

t

i o030 First grgan manual.
\ b o _ o /

. . e ~ . . ‘ ’ [ . ’ . .
UK LIS Secong organ manual. - _ pa \)

w4
2978 i Fourth organ mein_ua_l. S
5 Ar/')eggrio for following chord. If preceded by dot 5, the

chord is arpeggiated through both -hands; if the second half

(of the 'sign 1s repeated, the arpeggio should be lolled m a

downwald direction.

i3l 0yl Konrrabass (double’

. ‘ . _.___.7___4_,'4_ . o . ~

238l Kleine Flote (piceol —

32315 Arpeggio in a downward direction.

330303 Klarinetie (clarinet). |

\
ne Tromme/ (snale dr um)
B In braille edmon pages 82 and 8? I

84
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I A R
>r® 00 0. .
RS T M(’%{)(’(’. o

\ ‘ . o ( er O . @0

#3 I pre-1929 transcriptions: legato. B q

»

‘o o0 . N -
° ¢

$ o Mol ) ‘ ~ R

.0 [ X} ' .
2 Mezzo legato. )

3232 1. In harp music: use the fingérnail. D ¢
2. In pre-1929 transcriptions: non. '
oy ,

280 i In organ music: p'édé‘i'l keyboard (unusual).

28 Piccolos Y o

o o0 o0 & o Lo | ¢ ‘

. o« oo . oA o %

08 % s Petite flute (piccolo). - - , !

#8308 Piani(cymbal). T T,

C, o 0. .I.‘ | ST ‘j | . _

el Pauken (timpani). | | |
SR In braille edifion page 83 T ":,' | ‘ R "65 o
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®
[
[ XX J
[

| -3¢ & ity 1. Positil organ manual.
*® 2 Posaune (tro‘mb(mc). \\
3 I accmdlon music: register.
2. ln lltmg,lcal MusIC: response.
3. In.organ music: recit.. *
4. In pre-1929 ;ranscuptlons rallentando, uta}a’ando or
ntenuto no dlstmulon was made between different WOldb W

* v : . ;
\‘: . Y s L)

-..‘. oo -+ \
|

IS S In vocal’ !musnc soprano vmce
2. In organ mu -, lo manual ; o
3. .In pre- l929 tr
. . = :F' .
] i?'?f-if .‘ Slde dlum B

2 28 2 L Simile the passage should contmue in the‘;amc,

manner, may refer to alternation of hands, use of pedal ora,
distinctive pattern of nuances; it continugs until a hew hand
_pedal or nuance malkmg changes the pattern.
% _ : ,
R+ :‘ Solo organ manual. ¢ @
- OO0 g ¥ 9,
':?':? st In accordion music: senza regigter. o

a.l .
-

: " Sorto voce.

.~ Swell organ manual. | _\
66 o v S I braifle edition pages 83 and 84

®
4.
®s e -

. . . St . . .
LR P ~ . . . . . . PN . . .
. .. ' * v '



. i /
v ‘ A, : | .: :: .5 . ol
\ c® @ . .o . . o . :
o2 ot harstsoprano;any vocul'pzlrt may be followed by

= a lower-cell number to indicate first, second ror third part.

| v - |
@3 Fistrand second soprano; the use of two
lower u,ll'numbu\*mdlulu two parts. |

N Ve

3380 1~ In.vocal music: tenor. ,
oa Qr;@n pre<1929 lransu‘,iplions:‘(z [enipren .
‘-O «® O .o - w. ' /
ieee e - ‘Irombone. - -
e a n -
‘o -0 0. 00 .. ,.,~ .y ' J : ¢
S LI TIPS [(IH\)/)LH*V militare (snare druih).
4 ’ -~ : . i~‘ .
ot it ot Timpant. |
22 e et it Trumpet. g
BN o Y
10 es 8 ik P . ’ e
20 Tromba (trumpet).
v“o_/ * L ! ' . . ‘\‘"‘
c® B @ "e@ oo . =L . o
28 Trangle. - | P
.‘ . . oo ) \ ' P
« Y ¢ % . ) 3 .
" e ® +@ @ e _—_— y " . ’ : . . '
5t 8 s Tuba., : - S
‘ ‘ ' . h ’ - T P . . ’ .,
. ‘;5"5? i _?{.551 ln ple 1929 tlanscnptlons Fempo 1 OL a’
“tempo. <
In br(u//e edmon paqes 84 aml 85 h ,, ‘6“7
: < ) - . . ,3‘_’_9 . . » wd ) /
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[ X J

Unrson; in the VLlllLdl score lmmat, A Uunison 0(

ce e
o 00 O'

‘parts continucs for four or more notes. It terminates when

interval signs resume.

\d
e® O oo . . . . g
%o L. In instrumental music: viohn,
2. In liturgical music: versicle. L e
® 0. 00 . . ' '
& %% e, Violoneello. S -

,

VAR

{i‘::::.":: Viola in s e Cand violin i her -
s o 1ola 1in same transcriptions and violin in other

® 0. O

transcriptions. If.v/1s used-fer viola, vis used for v1olm iwvlis

¥

used for vnolm \/a IS uscd for viola. T .
\/ . ' , B
«-® 0+ 0. ) .
o S _::\ :: Viola. .
A R .
08l el Il Firet viol . SRR R
o0 % e Farst violin. T W
c® @ e .; h .= Ty ; N : ’ . -
#8330 Second violin.: ./ o o e
‘7 —_ . - ’ T
C .o e® Y - ) EEESARE * . S o : )
e 1. For wind 1nstruments; c_ross 0[‘9( appears’over t;he ¢
next note. B ‘ : : '
2. In vocal music: half- SpOkéH—(—(]Ll(IKI[)(H /andé)) If Wntten .
- fwice In successnon,‘l,t i1s doubled {® a 5el’1es _ notes S
- . ' . '-- )’ -y\\ , \ ; . o » .
Rt i l In vertigal score fOlmdt retum( to thfe\}lgmdl
ordel and number of parts. . , N v
2. Indication for full chorus. ,.- - . L
e » O o . o - - e CE ' _"'l':s' _— J
.c?éé x, ot ) A 'In braille ¢dition pages 85-and 86
e EUEL. s I



\605 )

4 ~ . ‘- -
e I In Canadian mclody-chord system: paragraph
indicator for the chorus part.

2. In vocal usic: chorus. 7 ,
@ oo : ", . ) \_\
% 1. In nstrumental or l\Lyb()dld mu\;«) pausL or v
phms(, In pring this 1s a comma, double shorf vertical lmu

- bettveen notes, or other similar devree, ' o
2. In vocal music: breath mark’ Accbrdi\ng to Spanncrg/.
* half'breath; according to Re¢uss, full breath., -
- 3. For Japanese koto: special- plectrum symbol, nami-
‘gaeshi. - . | “
4 in a kcyboan¢ pdssdgc for altefnating hands: may = °
lepresent{he nuhbel one. See i dt,hmtlon 4 page 5.0

i? & Special plcctlum symbol for ldpancsc\nstlumcnts
aguuuln for samisen and surizidme for koto.
w2, In a keyboard passage for altelndtmg hands: may"
represent the number two. See ¢ detmltlon 4, page 5
%4 1) End of the diverging lines for a'("}70.9('0/7(10.' |
" 2.7In a-keyboard ‘passage’ for, alternating hands: may
reg(eeent the number thlee See TS , definition 4 page 5.
| /5‘ - o | . P

1S o §.~ Phint music was written in the C (viola) clef -

\ ' ) '
. i . . -
K . . ¢ [y o . . . . / »

,/

. a

LTI 33' Pn t music was wltﬁen wth a C(lef on the first

;
@ ce O+ S e
P

line of the staft! Other lines of: (he staff are indicated: Ry the "/~ Iy
In braz//e edmon [)age? 86 (md 87 € ‘ ; ;" vl 69 S
o R

o . 1.'L. ] \—A__. . :‘- . h P 8 ; . A '/ \ vy .;1’” -




it
appropriate octave mark in the third ecll of llns';bgn Ste

sign for scu)nd ()le\/ ¢ represents the second line of the staff,
cle.
- *v -. A
;2¢ 1. End of Lonvuglng lmcs {or-a decrescendo.
L2 In a kLyb()dld passage (or altundtmg hands: may

"

LpleLnl the number four. See * i | definition 4, page 5.
o Asterisk; will be accompanied by a footnote. I there ¢ is
morc than one asterisk on the page, thls sign will be lollowcd'
1mmc,dlatcly by a number or letter.

: i¢  Asterisk: will be accompanied by a footnote. If there

@ +0 O

is more than one asterisk on the page, this sign will be
followed immediately by a number or letter.- . -

... PV «

v Gt Pfint music was written in the bass- (F) clef; used

when the bass clef 1s 1n the right-hand pdlt"

32.3%'s: Print music was written it the bass (F) clef.
Y T - ‘ . -t !j-‘ ,, . ' N o
;2 ¢ Print music was written in the bass (F) clef. ;
.o . o e 1
38 33 e Print music was written in the bass clef placed on

line of the staff: the octave sign in the third cell
the unusual placement Othel octave malks mn that,

e -hthe thir
_"'~‘~?mdncdte

_.octave lspre%enm the second lme Qf the stdff etc. .
. 70 -;'f-’“ L "_' “ “In b/m/‘le (’(*'111017 pago( 87-89
T E L D B St 8"" S
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g

e ..
? @ 09 ..

\. ::‘.. . ®

« @ o . . T C ¢

o ¢ Begimning parenthesis; in some Ltre msunptmns all
parcnthetical expressions arespreceded h_y*t_ht. word sign. The

[N
-

Csign 0 will indicate thc close of the pagtntheses.

N

i? $ . Print l]]ll‘sl( was written m‘fht Alchlei((:) le used
when the llelL CICI is in the left hand part. '.j.,\" |

—

.
[ X I

es @ . . s ) . . . : “-_ ) “_'.
2 Print music. was written in the treblg (G) clet. s

o oo )

e old

Asterisk surrounded by parentheses.

+@ o5 o+ 2@ O
[ ]

oot itin i - Asterisk number one surrounded by paren- -

theses.

Bt n muéic for plucked th%truments" t‘ret number
one. Other tle numbers may appear. 1hey will also be
sunounded by parentheses dnd pleceded by a word mg,n .'_'

.(\\

e e ;5 Print music was written in the treble (pglcle[.

. v

251087 Print music was “written. in the tl€b|'€ (G) clef
placed on the first line of the staff; the octave signin the third

cell of this sign’ indicates. the unusual placement Other
~octave signs in that position indicate other lines of the staff.-

The sign for second octave represents the second hne of the

staff, gtc. . | : e
. ” ' » R ,
In biaille edition “pages 89 and 90 R . . 71
a0 t . .;;‘.t.:.'_ L N
. Dl ey " . ,8(:) ‘



«® oo ) i ‘

LI o | /
. e @ e . .. { . - ’ L

¢ % . Print mark of interrogation or query; treated inthe

Same way as an asterisk and accompasued by a footnote.
7. When followed by literary bratlle: opening leCllthSlS
The sign for the close of this parenthescs is @il

3
R 35 . In stnng music: the next note should be played in
the fifth positio, or at the fifth fret; if plccedcd by dot 0,
see i3 if e, page 119, R
2. In organ music: fifth (ccho) manual. In some
lmnscnptmns this sign 1s preceded by dot 6, Whl(,h docs not
alter the moamné p o .

\

.

2230 Print music was written in thc C LIL( plac*on the
first linc of thc staff. |
N

"~

2 1. In string music: the next note should be \Md in

the snxth p()%ltlon or at the sixth fret; if preceded by dot 0,
)See o it%% | page 119.

/ 2 (losmmg, parenthesls See .: %

-

N L. '
. o . " .
. oo !l !
[ ]

:* o ¢ Print music was wntten In the C clct placed on the,
second line of the stalf.

- . LN i v .
Y
«® 0

23 1. In string. music: the next note should be pl,ayed n
the second position orat the second ﬁet ll pmccdcd by dot b,

e @ eve
seel ittt pdge ll9

72 I o ln /71(11//&’ 0(/1/1()11 pages 9() and 91"

-':'.",'J‘. " SR ‘\
R



.® -0 -0
e® oo o
®- 00 ..

o

2. In organ music: second (swell) manual. In some
transcriptions this sign is preceded bxdot 6, which does not
alter the meaning.
c® +9 O - . . . n .
2ot Print music was written in the Geelel; used when the

“music 1s to be played by the left hand or whenghe clef sign i
placed on the lower (left hand) staff in print.
4 . ’

.o o . . _ . . . .
ten st Print music was written i the G clef.
2t d b : i : <l |
¢ ot 12 3 Print music was written in the Gelehplaced onthe

first line of the staff. Other |ines of the staff are indicated by
the zippi};gpriatc octave sign w the third cell of this sign. The

‘ %ign for the third octave represents the third line of the staff,

cte. o _ :

Y

>
(X J

2 | In string music: the next note should be played In
the third_position or at the third fret. If preceded by dot 6,
see .1 ie ee  page 119. . .

2. In organ music: third (choir) manual.. In some
vtrahs‘cn"iptions this sign 1s preceded by do\t'('), which does not

W' alter its meaning. L 5 ’
e ® +O O+ . . . . B “.
3¢ ee o2 Print music was written in the C clef.
[ Y _' R ]
v)J s a . 7 ’ ' \ )
L e, e .0 o . ) . . Yoo .
e w8 Printmusic was written in the Cclef placed on the-
. first line of the staff. Other lines of the staff are indicated-by -
In braille ed’_izibn ﬁ(_zges 9land 92 - . o 73
; e T B “l._. - - ( ‘ . ‘ ' g . ,
¥ . < PRI &) 0 ‘.?\p;‘q N _
g “’»‘\‘r- Lk ‘“' * . ' o v ,,. - e —~ T .." ) ¢ B . .{' .




o %%
‘0. 00 -
) '
C , £ ,
- \I)c_uppmprmtc octayve sign 1 the third ocell of this sign. The

sign tor the sccond octave represents the second line of the
stadf, ete. 7~ | | |

7

242 1. In string music: Lhe next note should be played in
the lourth posmohm al thc four th {ret. I plewded by dot 6
see tiat s page 119 "
| 2" In or ‘gan  Music; lomth (solo) man'ucll In some
-~ (ranscriptiohs this sign is preceded by dot 6, which does not .+

alter its meaning. . N o S

[}

BN

3

123230 Print music was written in the F ¢lef: used Lwhcn the
music s to be played by the right hand or when the clci sign is-
pldCLd in the upper Aright hdnd) Sld“
RETE Print'}musi’c was ‘vﬁittcn in the F clel.
. j-o‘-o °. “ \ ! :
o @it Print IﬂllblC was wvlttcn In the'rclefplaccd on the "
- thurd fipe of the staff, Other lines of the staff dlemdwdtcd by
the appropriate octave sngn in the third cell of this sign; the

e ey o

sign for the fourth octave |ep|esen’(s the f&uth line, etc.

’

the first position er d‘g(the fn‘st‘het If pleceded by dot 6,see .
a7 page-119. e o
- 2.In organ music™ first (g‘reat) manual. In “some.
_tmnscnptlons this slgn 1s pleceded by dot 0, wlnch does not
-alter 1fs meaning.

3. [n pre 1929 tlanscuptlom sngn’fm bouc hé (closed)

) )
) : 2 . .
L I T 1Y stnng music: the neznote should be pldycd In

T 74 L ,, : ln braille edmon pages 92 and 93




- 4 , _/"'"
/
. I
’ \// L
c® . @.
’ o ee 3
e ® .0 0. . . ) - . . . ; . ‘ .
2 o2 8 Print music was written in the G clet placed-on the
first linc of the staft, _— _ | )
e @ @ 0‘. oA . . ¥ ' . B .
—, % e e In string music: the next note should be played
~ half pOSll‘l)On. H preceded gy dot 6, sce s o2 2, page L!‘). o

;@i 1End of a line of continuation: if thefe are two-
| \lines of continuation in .effect, the end of the first one..
" The beginning of ghis lf\ine-'is'indicéted by the signs & i
ob K!ilii, acfording to diffefent transcriptions.
2 In figured bass: end of ragro solo section. >

3. In music for Japanese “koto: special ‘plectru‘m skgn o -
. N . I - 4 . . o N - N ’ .
meaning waren for two string or chirashizunie t.o.l' one string.
O : R . .. _\_ ' .

S I \ N
it s Beginning of a line of continuwation.

i 1. End of the second line of continuation, The

.‘bé_g.in'nin‘% of this line is indicated by the signs . i i or |
3t i s according to different transcriptions. . ' SR
C/ 2. In string music:~the next note .?hould be playéd in the

.= eighth position or at the eig'hth fret. If preceded by dot &, - v
-, osee iy e, page 119. I |
3. In organ registration: minus sign.. N R .

1 3303 Print music was written'in the C clef placed on the
“fourth line’of the staff. | Y
- In hraifle ediz,iﬁp.ages?.?—% o o < - ( T 74 - C



i e st Instring music: lhc next note should hL pldwd i the
twelfth-position or at the twelfth free I préceded by dot 6.

. osees 38 page 19 q R

4
<
.9

2 ee st In smn& music: the mext nttt should be pldycd In th' |
thirteenth position or at the thirtcenth fret. U puudcd by
dot 6)sce i i e PU:C 119, ~ .

» -~
e@®@ o @

o & ot Instring music: the’next note should be played in the
ninth position ot at the ninth fret. If preceded by dot 0,
see e opage 1190 o T ™

| -0 ) '-,,‘ . ), | . . . - ,
\ ot T T

33500 Lnstring music: the next noge should be pldyed in the

tenth position or at the tenth fref. I .preceded- by dot 6,

LoSeC il ie ee .,-'pa.ge 119. L o

/. ! ) I.' .‘. . R .. N y‘
. . N ¢ H o

RLIRTERLIT ln string music: the next note should b pldyc,d mthc‘
eleventh position or at the clweﬁfh fret. lf plwt:dcd by dot 6 4

. o . . e 1@ e
= ~oosee ‘e LA L dgC IL/ . o ) R .
P ‘.° ; . )Q - "- N : | . . 4&
". @ se 4 . -
T %i i Beginning of a second hm*of COl]tandthn -
R ETEH Print mbsic was Wﬂtten ini the leble (G) clet Wlth
. ~an mdrcamon (Rat t{w n()tes are” to sou d .an octave lé%vel .
than wntten > S S L | ( e
. RS v .
2 End ofa slur or-line betwcen 5tdve9 The begmnmg
o 00 : .
. -of this slur or lme*g{ marked ¢ 0 o L
i (\\F} 6 . L - \.\_ T 1n braille edition pages 95 and 96
o | v ' . ..-._-" . .J"',, \‘.;’ } _ " . R “‘l | | |
. ..L-"', o _.,' o | _ \ b oo . Lot



e

\ . .®
’ [ J

&2 e
et At this point a long slm enters a new staff and
» continues in clfect. , \ .

S e End of an ()bllquc line between staves that shows a
mgnﬁhc&nt mclodlc melcssmn The beg 1/nmng of this linc s

&L s1gn Jl “

...... .-
<

ce vo e AN
2t At this pomt a longD phrasing slur Ll]lClS a new -

l -staff and coutmucs m cltcct \

-
¢
.
«® 0 O.

N et Rehed*lsal letter A. Other rehearsal letters are also
" \&Mtten with a word mg.Q an talic sign, and the letter.

—

L‘
o
@ & 0 O

£ Print musw was written in the treble (G) clet wnth
‘an’indi 1§dthon th;xg notes are to spund an-octave higher than

s

Wlltten ) N h
\. - \
- i :i 2 Print music was wntten in the Cclef placed on the-
~ fitth lme of the Sl\cﬁf ; g | N ‘ \
! T e@ e O» ‘ : 4 ’ .
- et it Print music 'was wntten n the F clef placed on the ‘
Afifth line of ;the staﬁ . / . ‘ ‘ , N
T In o'f‘gﬁn music;,;__a-bbreviatiﬁn for Positif, which'is -

capitalized to distinguis"h if f_rom the dymamic p.

"

D e e e «
~w it Opening of” music palentheses The closmg of the
. . ~
~_parentheses is dot§,6 3. o - T |
In braille edition pages 96 and ’97 - - S 77 ™
) o | o I
< Ady T ’ s . ,
....... — . . 9‘ i !
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’ | * " \

| h'o. | . x\w | 1 |

i l After a note: dotted note, -‘ o ,
- 2. After a rest: dotted rest. ® | |
.. 3. After.an abbreviation: period. -

4, Aite a mdrgmdl measurc or slaH number: lhatmeasme

L. or staff is icomplete. < — ‘

5. After a hand or part sngn separation of Slé,nb used
‘when the following braille clmmctel contains dots 1, 2,01 3.
The sngn IS not alwdys used in early tmnscnptnon‘(
6. Aftera ﬁng3 ring sign in stiing music: begmnmgD yofaline
o of Contlmldtlon or that fingering. The line ends. when the
finger sngn lSdlep- ted \and IS pleceded b){dot 6.
. 7. After a fingering sign in keyboald music: omission of
"~ the second fingering in a series of alternative fmgenng% |
v | 8. Between two Conse@utwe repeat signs: mdlcatlon that
| the repeats are not of equal value, and the second lepeat isof °
longer dur@tlon o Yoo -
9 In the text of vocal music: mute word syllable the \
yneeedmg syllable is not actually sung
.,‘ 10. ITnorgan musnmegnsha\xzn pnmeSIgn the qymbolf)f

foo&Example L%l equpls oSt gl g & :
11." In Spanner system of flgmed bass bldnk Spdce u\sed
tor allgnment e o .
~12. After‘an interval sngn I\not\e ref) mtgd by rthat‘-@z
i "_ mterval is a dotted note; occur?ma passag fmovingn s. 7
/’v[ ‘See’ 53 Jf1n1t|0n7 page 4. | '
3080 1. After a note' double dotted noteﬁ S o
2. After a rest double dotted rest. ; v

. \

.78 ) - In brazl/e ea'mon pagq;s 97 ana’ 98
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R /
e
N
.o

4 '

\ .
3. AT an abblwmllonsmh as rif. or crese. bgglnmng ol

~a line of Contmuallon R
- In sl}__,hl method: plLllX Tor wmds Lo dlsllyﬁ\msh lhun

hom notu that allu nate on th same line. SCL Sl ht\mctl oj

ey I lnplc dotted notc or rest. | ? . \._ _
2 4n thc margin: the lollowmé line el muslc u)nmlns Only ' \

an mcomplctc mcasmé -

[}

/

C3UETaiitdl In bar-over-bay music: tracker dats.

]

intcrval‘s* an‘d C-h()rds pa

/

o 1. Int ‘rval of an OCl’dVC' S¢e

- 2 Ina “melodic passage: tOﬂdl sequmcc A lcpetltlon of - _
V the plecedl{rg melodlqhgule b%mnmg on the pltCh that - | "f-: '/
] immediately precedes this-sign. = éf‘ “
. 3. In RNIB chord symb\(ﬂs the followmg letter, is. thc |
'_counteqbdss and 8vas undellme%qn print. "~ . - e
~ . 4. In the hteraf method of wntmg, chord %ymbols minus
B SIgn or hyphen; th iwo‘symbols are ldentlcal In: prmt aswell -7 -
Q'”as in braille. : \ v L | . - .
¢ In modern flgured bass notation: - distiﬁction of
mgamngs The preceding sign is a. lowet- cell numbér and the ~ .-
. "followmg 51gn has its regulcu musncal meahmg such as tl lplet \
.ornament, répeat ete. S e
6. <In ‘chant 'notation: yphen between two notes of ‘the .

music mdlcatmg ti}é’f)?)int at w f(ﬂi\a cha(z{ge of word syllable - o -

' . . \_7 '
//In brzﬁ//e ea'mon pqges»g(‘ and 99 e o 79 -
' .. 2 i e ’ , .
- - . s~ 9 \:'_; L .S?.'; - -, .. ) - \'\ ®
\.. . ‘." x\'\'\ S . o .
, S o S : &
N \ e p} e < ';' -" - N i 7



OCCUTS. ‘Hyphens may also.be found in the word line for
syllabication.  In the following ilustration, the first
syllable pa-1s sung to three notes, and the final syllable -rrem
IS /9611g to third octave A. - f

Exgmple: 3§ %5 3

e @ @9 oo o’
(L}

U IS

900 00
L] »
o

¥
'

7. When preceded. by a space: parallel motion at the
interval of an octave. In a pdld“Cl type of format such as

bar-over-bar, the notes in this part move parallel to the part.
on the line above at the dlstdnce of the interval indicated. In |

othel formats, this part moves parallel to the plecedlngD part.

The dlstance between parts is not greater thdn one octave

unless an octave sign precedes the pdld”Cl motlon sign;if so,
it indicates the octave'in which to begin. If a parallel mdtion
~sign .as followed immediately by a-number, the number

-~ spectifies the length of the passage .of parallel ‘motion.

Example: i :8:%  means that,the notes in this part move
parallel to the notes in another part at the dnstdnce of one

octave for the next four meaqmev‘ X

‘8. In organ registration: - minus qlgn mdlcatmg the_,

suppression of a stop.

9. In sight method: prefix { for words the hyphen precedes :
each uncapltallzed word in-order to distinguish words from'l
music. In addition, hyphens ma§/ be used between words that

. "are linked together rhythmically. See sight method, page 140.

10. In note-for- note method only: hyphen before a lower-
cell sign mdlcatlng that the »Slgn should not be read as a note

80 L S " In braille ea’mon pages 99- 101 R

¥




. ‘ ‘/'l
name ina chord. lmethod 218 s‘pccil'icd on the transcription,
this 1s a staccato sign rather than a hyphm \w note-for--

note, pag,t, 131. | ,

[ N . . . " . s .

oo *® O

A SEEI B 1 plcccdul by a spau, repeat measure one (or

“other number).
2.-At top of pagc may be the pnm page numhel or the
running braille page number according to different usages.

. ¢ o ® O o [ X} o
[ ]

ST T R T () pltLLdCd and followed by a spacc mpeat
measures one thlough cng)ﬂ (()I othu numbers).

; l
!

et In accordion music: plellx for the pcut to be pldyed

by the left hand buttom
ii oo In a melodic, pdssage tondl su?]uence A lepetmon
of the preceding melodic figure begmmng on the 'pitch that .
| '1mmedlately precedes this Slg,n In the pnnt copy these notes

were wntten out. / ,

U Followmg a note:, doubled octave mtelvdl sign.
2. Followmg an abbreviation such as rir. or cresc. : line of

. contmuatlon Thls 18 the/second lme ofcontmuatlon in elfect "

. durmg the paseage - ~ . \
3.-In th/e text ot Angllodn chant: asterisk or breath mark

/lrst octave affects the note interval, repedt
parallel motlon sngn that follows 1mmedlately The tus

~In braillg edition p;__ages‘IOI and 102 R o 8]. \
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octave begins on the fowest C on the piano keyboard and

goes up through the next B above. If a note or a repeat is

-pleeedeq by two different oetave signs, use the sekond sign

for the performance. Sec 8ba, :3 , definition’ 1, page 105.
2. In accordion music: first row of buttons
3. For bowed string instruments: (ullh(:l&l lmnﬂome

applies to the following note or mtuval which is shown in
print as dldmond ~shaped. Thissign precedes an aecndental or

an octave sign for the braille note.
4. For plucked instruments: little or optional barré if it
precedes a fret sign; bass note if it p_lecedes a string sign.
5. In thé text of vocal music: acéent mark. In English used
before ‘a syllable. that otherwise Would not be prénounced
separately. Example: blessed is sung on one note, but bless ed
requires a note for the final syllable:. In foreign ldnguages

used befone accented letters.

6. In lapdnese music for shakuhachi: the next note should
be played with the %peual shakuhachi sound.

o

7. In the Rodenberg system ‘of harmonic analysis:

mdlcatlon of an dugmented chord; placed between the letter

sign and number sigh of a roman numeral. Example:

i3 isan augmented I11 chord.

8. [n ‘the text of chant music: stress mark: folind )
immediately ‘before the word or syllable to be SthSSGd |
9. In vertical score format keyboard music: §h0ws the
“division of a chord between hands; the interval(s) follovying
. this smgn should be played by the right hand. In- the organ

82 ¢ '_ - _ | " In braille ea’mon pages l()2 104f

ey S

) Y 8 . . ) . .

I
[

o

e R e e
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ooooo

5 |
acconipaniment, for chant notation (vertical score format),
there may be notes rather than intervals following this sign.
These notes should be played by the right hand; in thls case,
dot4 acts as an inzaccord sign. \

1Q. In vertical score format vocal music: indiceﬂion that
" the next interval should be read dowanl(j/(lhat voice -
crosses below the pltVl()llS voice.) . /
.

| l. Slur; used with grace notes {_otes in small type.
(It does not have this mwmg in  United | States
tmnscnptnons ) See dehmtloﬁs 2, %, and 4.°

2. In vocal music: por tamént pldced between. notes..

3. In instrumental or keyb()' rd music; g/zssando placed
befween nates. Lo ' \ o

4. In music for plucked igstruments: glissando, change of

Aposition with finger light})y touching string, or slide from
string.to string according to the context of the music. ~

L,
"

.0‘: g , . .'. \

e @¢ @ s . sy, .

o % % Downward glissanc o
: ' 'f , ‘ ! -

-

l Follow' g a note; tie" sometimes used when a ndte |
' s to be held or llowed toringeven though the tied note does
not appear agdin. (Braille follows print usage.) |
2. Follownpg an interval: the particular noté of the chord
represented by that mterval IS tlﬁd\ | ’

k '_ n _brqz[/e_edztzon pages 104 and 105 T 83

. ' ,;v . T R ' ' e " .
£ i = 5 %4
B Al N
A R Y SRS LT , » _/‘\‘)
1 H . ' . - ., L
¢ . .
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-9 BS O
o0 e b oo

. - | ‘/
3. At the bcgmnmg of a line: reminder tic.
. ‘4. In vocal music: tic or POFIamento clcu)ldmgto(,ontcxt
P
If thé pre¢eding and following pitches are the same, a tie; if

~different, a portamento.

.8 o9 o ' 1 ¢ ’3'\ . 1
227121 Doubled form of the tic sign. i \
L ,
® 00 .o
« 00

' 8¢ Repeatthat begins with a tic.

‘o o ’ . ’
v o 1. In organ pedal part: (oot crosses in fronts

2. In music for Japanese instruments: aro-oshi for koto’
and suriage for samisen (press the string with left hand).

\\ . . ‘ .
_it% Inguitar music: first finger of the right hand; precedes
note to be plucked.

. \\-

22, % Instring music: down bow at the frog of the bow.

Y%t If immediately followed by a value sign: prefix for
passage of music writtentin the substitution method; lowest

note of the passage IS in the first octave. See T 35 , page
93 - | _ -

hY
o @® oo
oo Qo

3 Halfslur. Ina longslur in print, this is the point where
the slur is bent into an dngle to slgmfy sllght phrasmg, it then

.l '

contmu.gs as a slur - : ;o vt
: k84 o | Ir?"braill_e edition pages 105 _and 106
o N L . . S -0



e @

\ .. ()lnament descending pnnl Curve puudmg, a note,
usually indicating an uppet grace note.

- ' h
. .

2¢; |, In music for Japancse instruments: fajiki for
samisen and hajikizume for koto (lell hand pizzivalo),
“applies to.the following note.
2\ In string music: semi-staccato bow stmke
. 3. In keyboard rnUbIC.;md small v under or-above the mext
ne\e, )' i | ) | : | o
oot lnoguitar musi,g: ra‘s'guead'o up with the index finger.

-

. B '
74 ¢ In guitar music: rasgueado up with the middle
© finger. . i . ’

S EE N In guitar music: rasgueado up with the thumb. .

78 ¢ In guitar music: rkzsgueq%io up with the ring finger.
VR 3 & 33 Ornament; Bebung,, In-print this i lsaeuwe OVEF
dots placed above a note; the number of dots in the print
regulates the number of staccato marks in the braille sngn

- See also o, page 23.

. ' e
‘- l
(X J

octave; the following upper- or lower-cell numeral mdlcateq
Wthh measure or group of measures should be lepeated

In bratlle edmon pagev 106 and 107 B o T o 85‘

I

v If preceded by a space: braille repeat begmmng mtnst )



238 1. In organ music: senza pedal. |
2. In music for Japanese® koto or samisei: " special
plectrum sign, orosik plLLCdLS the note.

3. Marginal indication: hl&,hcst V()l(L of the LI]SLHT%

Yy -
_ |
Below the first octavc; affects the note, interval, o
repeat sign that follows. On the piano keyboard notes below

the first octaveare to-the left of the lowest C.~ o

brackets for a.passage.
\ _

* is ¢ - Ornament; longD (cxtcndcd) ll]VCllLd (UppCl) mnor-

dent beginning with a turn..
. _

2 |. Second octave; affects the note, interval, repeat, or |

parallel motion sign that follows immediately. The second
octave begins on the C that is two octaves below middle C
and goes up through the next.B abovc If a note or repeat 1$
preceded by two different octave signs, the second sign is
used for pertormance See 8ba i3 , definition I, page 105.

2. For accordion: second row of buttons.

- 3. For plucked instruments: half bqne if 1t precedes a het
sign; acorde (chord) if it precedes a string sign.

- 4. Inorgan registration: the followmg stop also applles to
the pedal keyboard -

86 R C v In br(._zi//e edition pages 108 and 109

238 End of a squarc bracket above the stall that was -
indjcated in print with a broken.line; usually the sccond set of

N
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¢

2 ' |, The preceding note or chord should be divided and
. . - «® 00 -0 0.
performed as quarter notes. Example: 1538 :2 1t cquals

9 00 00 00 09O
TRR I L S .

2. Beginning of a square bracket above the staft.

. Doubled form of the above stgn; indicates a

@ O ..l
RUBSITIN

~series of notes or chords that sh’ould be divided into quarter
notes.

2. Beginning of a square "bracket above the staff that was
indicated in print with a broken line; generally used to
differentiate between two sets of Square ¢ brackets that may
“overlap.

e 8. The' plecedlng note or chord should be divided and
perfonmed as elghth notes. Example: 1538 :¢ H equals
1 o“b o0

et g s ss . When this sign s doubled only the second -

half of the sign is written twice. Example: o8-:¢ 0200 |

. Accumulatmg (upquu) the plecedlng note and the
‘single notes that follow thls snyl are all ied overto the next

chord. .
2. In pre-1929 tramscriptians: tie for a- “note or- fo; one

mterVdI of a chord. - .
3. Between two identical whole notes: double whole note
4. Between two whole rests: double whole rest.

kY
«® .'\

v« .. The preced'ing note or chord should be divided and :
performed as 64th notes. When this sign is doubled, only the
second half of the sngms\_wutten twice. Example: “{' SRS

In braille edition pages 109 and 110 : S - 87

_@Q}_e  | 104
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The preceding note or chord should be divided and
. " . - ) <o %0 .0 @-. .

performed as 16th™ notes. Example: . @5 :$ 28 cquals

.® ee o0 oo . . . .

o 2ot et .When this sign 1s doubled, ‘mnly the seéond

°e -2 o. ;

half of the sign i1s written twnee Example: ! g3 ie 80 88
) ! o _ -

+ @ O
0.

*. ¢ Distinction of rhythmic values (larger); -the
lollowmg note or nates are whole notes, hall notes, quarter
‘notes, or cighth notes; applics to rests as well as ‘notes.

)J' 5

SR} immediately followed by a value sngn' prefix lm
" passage of music written in the substllutlon method; lowest

note of the passage is in the second octave.See 3 73 . page

‘. e \ Y - . : k3 .
. < . i . . .
» . £ . N

. . . . i Lt
. : ‘ ¢
E T [

«e® o

[ J

ey 1..The preceding note or chord should be dividéd and ~

performed as a.rremolo or as 32nd notes. When this sign is
doubled; onl,y the secognd half of -the s:gn 1S Wntten twice.
Example tILICHES '

" 2. In percussion: m\slc roll; tor example, a dlum roll or a

roll on the cymb\dl)

SR l\ In instrumental musne end of slur (brallle terms:
long or bracket slur). | |

2." In.vocal-music: end of a phrasing slur.
‘e éi. [. In ‘music for bowedmstruments left hand pzzzzcaro
- on next note. (Accordmg to. Reuss Index a la Notation

[\\\./

88 ) S ) Y Inbrgjlle eil(t)zon, pages 111 and 112 %

',

AN



'Mu.s‘i(_?a/ Braille, 1966.) Scc definttion 2 and -sceleet the
mcaning, according to the context of the music.

2. In muslt for bowed instruments: arco-on next note.

(According to Nemeth, Dictionary of Braille Music Svmbols

_ | l953) Sce definition 1 and sclect the meaning accmdmg Lo

-~

- thc'conttxt of the.music. !

3. In music for Japancse samiusen: wrahajiki on the

following note; put a finger of the left hand at the neck of the
3, - . . .

samisen and pluck the string with that finger.

| . | {
‘e .. .- In music lar bowed ‘mstruments: left hand
pizzicato with the first finger. .

2. In guitar music: rasgueado downward wnlh the mdc

finger. * . o ’

v

203 1. In music for bowed instruments: left hand

) [)IZZI((II() with the second finger.
2. In guitar music: rasgueado downward with the, mlddle
finger. |

t

18 a ln gunal music: rasgueado downward -with the
thumb. - L |
4% 1. In music for bowed instruments: left hand
pizzicato with the thnd fmgel ; B

2. In gutar musnc ravgueado downward with the ring
fmger

. In brazlle edition pages 112 and 11? R - 89
\W s




227¢ of  In music forsbowed imstruments: left hand pizzicaro
27 with the fourth finger. .

e i3 If preceded by a space: braille repeat beginning in
seccond octave:; th lollowmb upper or lower-cell numbet
iadicates which: “measure or group ol mecasdres should be
repeated beginning in the sccond octave. |
232 | Prefix for organ pedal part. )

2. I\/Tfl/gmdl indication: second hlghut voice of the vocal
or instrumental ensemble.
2 it The preceding note or chord should be’divided and
pe-rlkmnéd as 128th notes. W‘hcn-thi.\s signis doubled,only the
second half of the sign (dot 3) is written twice.

S

L,

3 1. Third octave; affects the note, interval, repeat, o
parallel motion sign that follows immediately. The third
octave begms on the C one octave below middle C, and it
goes up to, but does not include, niiddle C. If a note or repeat
is preceded by two different octave signs, the second sign is
‘aused for performance. See 8va, :3 , definition 1, page 105.
2. Punctuation indicator; separates a music symbo'l from
any punctuatlon mark except the comma, which s
represented by dot 6. - i
- 3. For accordion: third row of buttons.
4. For plucﬂwd lmtluments gland bane precedes the fret
sngn - ’ . | . h

-

90 o In braille edition pages 113 and 114 .
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5. Inorgan registration: the lollowmguystmtmnappllu "
to both hands and.to the pedal part.

27 1. The preceding nold has a quartcr stem in addition
to the rhythmice value shown with the note itsglf. This stem
“may be dotted (if followed by dot 3), and it may be modificd
with a staccdto, accent, slur, or fic: :
2. In music of mdchmtc pitch such as percussion music:
qumtm note. ‘ | | \
3. In Spanner system of llgmcd bass: the pmcedmg ilbllle

or column of figures has the duration of a quarter note.
12 3. |. Thepreceding note has an eighth stem in addition -
to the rhythmic valye shown with the note itself; stem may: be-
dotted (if followed by dot 3), and 1t mdym modited wnth a

staccato, accent, slur, or tic.
2. In music of indefinite pitch such as pucusslon music:

eighth note. : : o |
3. In Spannessystem of figured bass: the preceding figure
- or colum}ﬂf fl‘g\ues has the dumtlon of an elg?hth note

v - _ ’
2% 1. Inaheading: a//a breve or cut time (time signature).
< 2. In keyboard music: slur’ passing from one in-aecord
" part to another in the same staff or from one hand to another.
In some transcr l))tlonq (especmlly ltalmn bldllle) theend of a

long phrasing slur.
3. In vocal music: %yllablc slur that apphe% L0 .one verse

6rﬂy or to one language only

In braille edition pages 114-116 ' —_— - 91
R\L -
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' e og o0 - a R S
Y . e JRERTIN
s e oo oo '
- IR | keyboard music: slm of three or fore notes

pdssmg from one n: -accord part, to another in thc same statl

or from one. hand to the other. In some tmnscnphons

} (eSpéc’ially l_,talia'n braill&;), the beginning ot a long slur.

3 o " Y

23 1. The pre eding note has a hdlf-note stem in addmon

“to the rhythmic value shown with the note itself; stem may be

» dbteed (if followed by dot 3), and mdy be modmed with a
+ staccato, dCCCﬂt slur, or tig.

2. In muslc of mdeflmte pltch such as. pelcussmn musm

. half note S ' v

3. In Spa\nner system 01 figured bass: the plecedmg flgme

01 column of figures has half note value.

¢

*5 & The precedmg note hasa- l()th stem, i dddmon to
the value shown with the note itself; stem mc\y be dotted (af
followed by dot 3), and may be modlfled with a staLcatQ

accent, sluY, or tie, h - . .
2. 1In musw of mdefm1te pltch such as pelcussmn music:
l6th note. - N .
ne _5‘: 3 Ornameﬁt; inverted v between two adjacent notes in
o prmt : \
"'~-§~f % In keyboard mu51c half pedal up T

§ ?: 3: In string mus1c dewn bow In the mlddle pgrtlon of

..92 - I In braille, edlnon pagesll(ﬁ andll7




=

@ 00 B . . ~
*. ' In keyboard music: half pedal down.

-

@
e | Pduse OF /mmala on.a bar linc. See dehmtlon 2.

2. Fine bar line. )
N

;s Instring lgusie: ub\bow in the middle.portion of the
bow." - - ‘ -

<

Prefix for passage of music written in " the

. 'SUbStItUtIOH method; lowest note of the passage is in the third

octave and every note is a 16th. Substitution is an alternate
method of writing muslceontammg frequent octave changes.
The prefix for a passage of substitution always consists of

three cells. The first is an octave sign indicating the lowest
‘octave of the passage; the second is 3 ;-the third indicates
the rhythmlc value of each note in the passage. T'he rhythmic
values are as follows . B

: quarter notes:

: eighth notes -

f. 16th notes v
: 32nd notes |

. 64th notes

Since the rhythmle value,has been estabhshed in the preflx
dots 3 and 6 of ‘each note specify the octave. There are no

‘more than four different octaves within the passage; these are
1llustrated m the followmg example with the note C
* lowest octave of passage
" second hlghest octave of passage

- In brallle edmon pages 117 and 118 ’ SR ’ " o 93
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third highest octave of passage
toulth highest octave of passage’
The first lme of the lollowmg: example is-one measure ¢ of
"~ music M the substltutlon method The seeond linc of the
example 1S the same measure wr 1tlen without the substitution |

I method oL T
+® 00 O O+ O 086 00 00 .+ 00 O O
. cs o0 B¢ 90 00 00 00 0 O+ Qo 0 0@
e e@® o G 00 O 00 G0 o O O 0O -
/ . - e @00 @ B¢ 0 00 0 09 0 00 oo O 00 0 O O O
: e® 00 0 0@ 0 00 -0 o0 ® O¢ O+ <0 0+ 0 0 0 -0
LI ee oo !o‘ se oo oo o @ o ) s0 o @ seo 0% o b @ e
*o@® oo | »

'3 ¢0 |, The preceding note has a 32nd stem in addition to
the value shown with the note itself; stem may be dotted.(if
Tollowed by dot 3) and may be modified: with a staccato,
accent, slur, or tie, | - ' -

2. In music of mdeflmte pltch such as percussion musnc
32nd note : r | S

.:$ 33t Beginning of a rhythmic group of two notes The |
number of notes in such groups is shown by the middle
character, a number in lower-cell ‘position.” Example:

SRR indicates a rhythmic group of ten notes. This
sigp may be doubled for a series of rhythmlc groups.

@ o XY ]

| Example SR TIE HET

| TRE Trlplet within a trrplet ora rhythmlc group of three i
. notes begms The doubled form of thls sngn is e
" See el - - R ]
B RS Ornament grace note preceded yan ascendmgcurve . / |
' ~n brazl/e edmon pagev 11 8- 12()

111 S
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¢ v
00
'’ X )
o
[ X J

\

o @ oo
@ @

-9 ._0‘ [ ]

- - ~ . @ o2l o o ®
torm of ¢he sq,n IS .18 % i3 t; o . Sce -8 :.‘;:

‘Rhythmic .group ot stx notes begms The doubled

o‘.‘t. LI

«® 0@ 5

«® O O

N [ 4

form of this sign is % 8 335 See- il y

.t

1. Short line dbove or’ bLlOW the following note

cating an agogic accent; renuto. C
In chant notation: prefix for mora vocis, a slight renuto

f

retardatiOn. | o

1378 3 Rhythmlc group of eight notes begms here Fhe
doubled form of this sign is 3 $:83 3 . See 8

R . - \ Pl ‘\ __’ l .
. In the note-for-note meth\od 2 only: ornament; turn «

o® oo
o® O
1

shown above the note in print: \ \

Y

s If preeeded\bgzd space: brallle repeat begmmng in third

octave; the followmg upper or low?-eell number mdlcates /
res is repeated. / :

which measure or group of measu

-

,,5 i3 1 Prefix‘for'left hattd keybo"’%t% part. .
2. In string music: left hand pizzic to. |

3._-ln margin: third highest voice of an ens"emble.

et In keyboard music: the followmg notes should be
played by the left hand with the mtervals readmg down.
In b'rallle edmon pages 120 and 121 | B o = 95
L _ éﬂ R |



. o o
(X 1)
e

o 1. The preceding note is shown as a wholg note
addition to the value shown with the note-itselt; whole note
may be dotted (if followed by dot 3) and may be modificd

- with an accent, slur, or tic.

2. In music of indefinite pidch such as pueussmn music:’

whole note. -
3. In Spanner system of {igured bass: whole rfote value for

7’

" “the preceding figure or column of figures.

2 :i In the note-for-note method 2 only: renuto or agogic
accent. - |
.'

‘e . Fourth octave; affects the note, interval, repeat, or

- parallel motion sign that follows immediately. The fourth

octave begins on mrddle C and includes all the notes up
through- the next B above 1f a note or repedt 1S preceded by

‘two different octave srgm use the second sign for

performance See 8va, :8 , definition 1, page 105. _
2. Prefix to deslgnate a sign that does not appear in print -

but has been added to clarify the brz ille transcription; may be

found beiore rests, dCCldentals dynamic indications, and.
other abbreviations in facsimile braille transcnptlons .
3. 'At the end of a lme or followed by a space musrc
hyphen. . o |
4. For accordloh fourth row of buttons
lrr chant notatlon used for pointing the text tollowsa

| group _syllables that are to be sung on the previous note, and

| % - - A o - «In braille edition pages 121 and 122



v ‘e

. separates theLe from'the syllables to be sung on the following
note. |

¢ % I. Short line or slur drawn between the print staves to

show that a particular melodic line moves from one hand to

the other. In simple music this sign is shown only Witere'the
line leavéYs the first part; in complex muslc it 1s also found
-where the 1ine enters the second part.

2. In pre-1954 tldn%cnptmns sometimes used to indicate

‘that a chord or note should continue to ring or to vibrate.

B

P
- &
+ 00

JRENKE Omament in prmt a short thick line between two

A4

| adjﬁ'bent notes

\

-+

¢ 0@ oo

52,:-: o Termmdtlon ofalme(orslur) between hands found
___only where \\ghere ‘could be confusnon coneemmg the
begmmng and‘\\the end of the lme S m

\x

“:
o Qo

e L In strlﬁg music: natural harmonic on the precedmg
note. |

@

\\X . - )

.and mrzsage for samlsen (loosen stnng)

i

REELE TN ¥ In keyboard musne oblique line between staves that
'mdleates a sngmflcant Melodnc progressnon |

":-"In brall/e edmon pages 122- 124 N L - 97

f M : "5.. 1 1 A

et e & 0 g ) 4 e g e B T / e e t

Longslur that transfers from one hand to the other.

2. In music for” dapanese instruments: hiki-iro ) for koto.

B



“iise. i In keyboard music: hall pedal -or lower thé pedal

93. | - " (

v O 0O
o® o )
(N [N ] L)
¥

2. In }Dmldl music: mld(ﬁlt finger of nbht hand; precedes
note to be plucked. ‘ |

16 21 In keyboard music; release the pedal slowly.

.o o @ . . . . ~ .
i¢ 1 ¢ In string music: down bow at the point of the bow.

slowly.”

e 2,88 Pause, hold, or fermata placed between two notes.

*

turned over) f01 next note

;2 73 If immediately followed bya value sign: prefix for a
passage of music written in the substitution method; lowest

ooob

note of the passage is in the fourth octave. See RN page

¢

\,\1\ ]

1441 |, Part-measure m-accord,conqects sections of music

- that in print are written vertically rather than horizontally.

Each section of music so connected has the same number of

~ rhythmic beats and, in mostmstances isonly part of the total
- number of beats i in the measure. Part -measure m-accords are

 separated from the rest of the. measure by 3. See -
- in-accords, page 169. 5

- 98 S - I brall/e edmon pages 124 and 125

110

e. . In music f01 Japanese samisen: waba(hz (ba(hz |

Z
-~



)

. /‘\/ i ‘.:' - ®
2. Whole-mecasure in-accord. When the section sign
1s not present, this in-accord applies to the whole

measure.

\

4 .

22t 1."End of a square bracket above the staff.
2. In pre-1929 ll'al‘LLHptl()nS beginning: of a (I(’S((’Hd()
indicated by diverging lines. * |

-

o 00 | thn plcce&\d by a space: plmt page turn; may
stand alone or be followed by the number of the next print
page> An unusual use occms when the print pagmdtlon sign
is preceded by a number (with .its numeral pletlx) and
followed by another number without a numeral prefix; the
first number tells how many measures are to be repeated
before the page turn, and the second number tells how many
more measures are in thlb repeat after the page turn. See also
it §§ 3811 1888 37 page 53 :

2. Ih organ pedal part: crossing of foot in front; plecedes
the note to be played by the crossing foot:

-~ 3. In the note-for-note method 2 only: ornament mverted

(upper) mordent ]

L . .
s In the note-for-note method 2 only: ornament;

‘mordent (lowér mo'rdent).

TR} *()rn\ament mordent (lower mmdent) that was pldCCd
“below a turn in prmt

In braille edition pages 125 and 126 - \_ _ 99
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a turn.

Ornament; print shows an upwa rd curve preceding

' % Olndment the. iollowmg note with dny intervals it may
have 1s an appogrgzatwa In print, a yaee note with no cross
stroke. e - ’

S

tE Ornd‘ment inverted (upper) mordent beginning on the
note or interval that follows. Fmgermg, if given, will follow

that note or 1nterval sign.

#4480 Ornament; mordent (lower mordent) begmmng on .

the note or iriterval that follows. Fingering; if given, follows

thXt note or interval sign.
S

¢ 3. 1. The following note or intetrval is semi-staccato; in
print a line and a dot above or below a note. If written twige
in succession, it’ \s doubled tor a series of nuances.

2. In the words of chant music: the followmg words
should be sung on the reciting note; the srgn \ ¢ marks

- the end- of this-group of words

i When@eceded by a space: dal segno or D.S.; return to
the segno ;s in the music. This sign may be followed

| 1mmed1ately by a: letter to mdrcdte s*egno A, segno B, etc.

1 sty R Preceded dnd followed by a spaee braille dal

segno or D S.; return to segno A and play three. measures.

100 -~ . . In bratlle edmon pages 126 and 127
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. e @

Subscquent dal segrnos will be lettered B, C, ete. The final
~number-always indicates the number of mcasures in the
section to be repeated. \

¢4 80 Braille coda sign; go to the coda scgtitbp of the

Mmusic.

e :¢  When preceded by a space: braille dal segno, return
to the segno and play or sing the passage ending with the sign
X

T ' |

) | :. | ) ’
:¢ i © When preceded by a space: braille repeat beginning in

fourth octave; the following upper or lower-tell number
-indicates \which/measure)or.group of measures is repeated
beginning in the fourth octave.
e . Designation of the solo voice part. In bar-over-bar
format ‘with piano accompaniment, u3ually an -outline

containing only the notes, rests, and ties of the solo part.

2. Marginal indication for the fourth highest voice of an -

- ensemble. - N

4

T : The following chord is ar_pqe_ggiat'ed through tw?!or

more staves.

$: ! The following chord " is .arpeggiated .in a
downward direction through two or more staves.

n braille edition pages 127 and 128 L | 101

s
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e .. In the note-for-note method 2 only: scmi-staccato.
,- .
¢

11830 Transfer of a phrasing slun between staves. The

- phrase contmucs

' v

. |

it 1. Fifth octave; affects the note, interval, repeat, or

parallel motion sign that follows immediately. The fifth
octave begins on the C that isone octave above middle C,and
it goes up through the next B dbove If a note or repeat is
preceded by two differe r‘ octave signs, use the second sign

- for perfmn"ance See 8va, :% , definition I, page 105.

2. For accordion: fifth row 01 buttons.
3. In Spanner system of figured bass: the iollowmg
accidental stands alone in prmt not.assocnatedfwnth a
numerical figute. - : -
4. In the text qf chant notation: |tdllcs to’ mdlcate stress.

e Alternatlon in 64ths; appedm betw n the notes or
chords to-be alternated. / o

2. 1n string music: thumb sign in early transcriptions.
SNIRT

o

% :+ 3¢ In organ music: fgr'st manual.

K Alternatlon In elghths appears between the notes or

chords to be alternated.. *

.® . ... : . : .. A : :
o ¢ 5. In organ music: second manual.

-102 : » o In braille edition pages 128 and 129
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In a heading: time signature represented by Cn

TR
print. |
2. Following a chord: chord tic: cased when two or more
* notes of the chord arc tiecd or when the chord should be
allowed to ring, even though the ticd notes do not appear
again. (Braille follows print usage.) | | |
3. In pre-1954 transcriptiods: may be  used' for an
z-lcciunulating arpegeio as well as a te.

L]
g .® oo oo

e :2 i T'he doubled form of thc chord tlc the next fom or

more chords contain at least: two notu thatare tied over from
~ one chord to the next. v '

'. .o . ‘ /.

12 +0 Measure division or section; indicates the end or the

- beginning of a part- measure in- -accord. See in-accords, page
169. \

s 8¢ Alternation in 16ths; appears between the notes or

chords to be alternated. ' ‘

t. o

: 2 In organ music: third manual. .
] . . ' r '

>

TR Omament V between two ddlacent notes.

ISR I |mmed|ately followed by a leue sign: pleflx for
- pa%%age of music writteh in the substitution method lowest

‘note of the passage is in the fifth octave. See 3 1 : , page
93. | o

In braille editi"on pages 129 and 130 -~ ‘ - 103
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24 Alternation in 32nds or as rremolo; appears between
the notes or chords to be alternated. |

0t Inorgan music: fourth manual..

e e o . - 4 )

o 20 L. Ornankent; grace note preceded by a descending
curve.

'2\\ In C anadmn melody- chord sys(cm‘ rhythm sign. The

doubled form of the sign s 33 . % . Indicates that the

following note(s) are not sung butarc applied to a spokenor
PCrcussive passage. |

¢ 7
e @ LY

o8 1. The next note or interval has an accent; n print a

thin horizontal V above ‘or ‘below a note. If repeated

immediately, the sign s dm\lbled for a.scrics ol accents.
2. In chant notation: icrus or short vertical line under the
foll'owing note; indicates rh‘ythmic grouping. |

Fa

oo

e 38 When pleceded by a space: braille |epedt begmnmg in

fifth ; octave; the following upper or lower-cell number

indicates Wthh measure or group of measunes 1S repeated.

HE Plehx for u)ght hand keyboard part.
2. Marginal mdnCatlon for the fifth hlghe%t voice of an
ensemble. |

i3 In keyboard music: the following notes should be
played by the nght hand wnth the mtewals reading up.-
104 ' In braille ea’mon pages 130 and 131
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-0
20 Alternation in 128ths; appears between the notes or
.chords to be alternated. |

«®

'3 i In the note-for-note mcthod only: accent.

2

«.® -0 00 < * . . . .

1o 28 0 Slur; the.end of a slur moving from one in-accord
part to another. - o ;

25 Slur; the end of a slur extending from onc staff{ to
another.

28 The end of an obliquc line between staves.

c® o @

R I Slm the continuation of a phrasing slur that began

in the admcent staff..

:s- |. Sixth octaves; affects the:-note, interval, repeat, or
parallel motion sign that follows immediately. The sixth
octave begins on the C that is two octaves above middle C,
and goes up.through the next B above. Occasionally the
“music has two different octave signs written consecutively.
This occurs because the print music is written In one octave
on the staff withan 8ba, or 8va, or other mdlcatlon that the .
performance is intended for a higher or Iowel .octave. In
braille the first octave sign represents the location on the
prmt staff, and the second octave S|gn is the pltch intendéd
” for performance, : o |
2. For accmdlon sixth row of- buttons

[

ln bmll/e edition pagcs 13 ! amf 132 ' | K ) . 105
. ) X - " o7 -
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be.

3. In Spanner system of figured bassan oblique stroke
~ accompanics. the number that follows: shown in print cither
above or through that number. | '

4. In Rodenberg system of harmonic analysls letter sign
" preceding.a number sign indicating a roman numeral. Sce
¢ i8¢, definition 2, page 112. | ’
i5. In neumatic notatron the sepdrdtron between ncumcs
S or termination of a neume. |
. 6. Double moving-note sign. When this sign appears
“between two sets of-interval signs, those sets of intervals
move while the remainder of the chord is stationary. The
‘moving intervals receive equal time value. The followmg
Lxample should be read up. The first line has moving notes,
and the second lme S the same: measurg written with am

\_

in-accord.
4" Example:
| ® 00 @ oo c® 00 ¢ 0 00 0 .o
® O+ oo «® @O ¢e® oo @ P oo oo .o . .
® 0. 00 0. 0 00 0 00 0: 0 00 00 i &
® 00 o o ® 0: <0 +0 00 <@ <0 0. 0 0. 00 O oo s
S 8l T % l0 %0 e %0 e e i el oot ls ee ee ,

Also see :s , definition 7, page 114.
.EQfA . - ;
:$:: In English ch(_)rd,—'sym"bol syStém:-A-.rnajpr. ‘

_;j"f: e L. In 1nstrumental and keyboard music: beginning of
- 'phrasmg stur (braille terms: long-or bracket slur).

2. In vocal music: phrasing slur (dS drstmgurshed from a

| syllablc slur) | | : | c S

¥

106 T s | | In braille edition pages ‘133 .an'd"1,34 -




e s e
[ 1 X}
[ XN ]
> e

A
. 3. In English chord-symbol system: B major.

s 3t i3 8. Phrasing slur; one slur ends and another begins

‘on the following note. .
% 1. Special short slur for a grace note; not always used .
for grace notes, and performance does not vary between this
slur sign and the sign ** . See definition 2. | |

" 2. Slur; at the beginning of a new section, continuation of .

‘slur from previous section, Within a paragraph of music, slur

that ends on a bar, double bar, or rest. Select meaning from
" context of music. |

3. In English chord-symbol system: C major.

4. In pre-1954 transcriptions of keyboard music: slur that ‘
" moves from ore hand “part to another.

% In £ngllsh ehord-symbol system: D major.
Rt ﬂ'ﬁingllsh chord-symbol system: E major.
3 ?? \ In 'English Chord-symbt)l system.: F major.

l

In English chord-symbol system G maior.

90
oo

L ]
(X ]
. .‘.
v

I ve

._::' _l In Engllsh chg)rd-symbol system: A minor.
© 2. In musnc for Japanese koto or samisen: yuri (with the

" left hand altemately press down and, free the strmg a few' _

| l"tlmes at the left side of the brldge) )
- x n braz/le edmon pagev 134 and>135 o o S |07‘- .I
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[ X N

2. In guitar music: Qluck the next note with the nngD finger
of the right hand; the pnnt mdlcatlon usually 1S d.

¢ o0
00 .
®

see
[ 1 X

[ X}
. ®
[

( X ]
2 0 0

" In English chord-symbol syste:m:_C augmented.

» (O

. In Enghlish, chmd-symbol system: B munor.

v
In Engllsh choxdjsymbol system: C minor.
3.\,/"

In English Chmd—symbol system: D mjnor.
In English chord-symbol system: E minor.

In English chord-SymBol system.: F minor.

In English chord-symbol System: G minor.

. "l',,n Engliéh chord-symbol system: A augmented.

In English chord-symbol systemt B augmented.

In Ehgljsh chord=symbol system:' D augmented.

In English ch(‘)rd}symbol system: E augmented.

lri. Engli'sh -chord—Symbol system: F augmentéd.

: ln English Chord~symbol systqm* G augmented

In braille edzuon pages 135 and 136

/



3% In English chord-symbol system: A diminishcd.,
¢ 3. 1. Quarter-tone flat. ,
2. In Pngllsh chord-symbol system B drmlmshed -
B | : HE Precedmg a note:; 256th note. -
2. Precedmg a rest: 256th rest. -
fil; . Quarter-tone sharp.
2. In English chord-symbol system C diminished.
%% In English chord-symbol system: D diminished.
: ¢ In English chord-symbol system: E diminished.
RN chord-symbol'system: F diminished.
:¢ *¢  In Enghish chord-symbol system: G d,'iminished. |

el Beginniné cf a square bracket above the staff.
. 2. In pre-1929 transcriptions: begmmng of a decresc endo
v mdrcated by convergmg lmes

14 ¢ 1. Literary prefix; in vocal music this margmal sign
precedes a line or section of words rather than musi¢. In
~ literary teXt it mdlcates a return fo literary characters
§ followmg a music sign.

)

/\ Sbra}z(le-edmon pages 1361138 B __ , . 109 o,
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2. Coincidence of notes: precedes” notes  that occur

simultaneously in two or more parts during complex music, a

- . @. .o

cadenza, or an unmcasurcd passage. Scc also %
definition 3, page 25. |

Y

.. $% In the note-for-note method 2 only: long (extended)

invertéd (upper) mordent.
) |

Y

' ¢ 3:° In the note-for-note method 2 only: long (extended)

mordent (lower mordent).
.

:$¢: |. The following notes or intervals are printed in
~ normal or larger size type; may be doubled by repeating only
the second half of the sign. See definition 2.

2. In Italian press braille: may indicate that the following -
note is in parentheses; the sign is doubled if several notes are
within parentheses. See definition | and determine meaning

- from context: This meaning lS usually accompanied by a
transcriber’s, note ( '

[

13 80 Ornament long (extended) inverted (npper) mordent;

precedes the note or intervalkit affects inffmgermg, if given,
follows that noge or interval.

» @

1§ 8 oo Orndment long (extended) inverted (upper) mor- '_
" dent that ends with an mverted turn.

110 T L “ . In braille edition pages 138 and 139

w




| .
e
R+ Ornament; long (extended) mmdent (lower mor-

dent) precedes the note or interval it d“LLlS Fingering, if
given, follows that note or interval.

13 8 55 * Ornament; long (extendtd) mordent (lower mor-
—dent) that ends wnth a tum

8 848 Ornament long (extended) mordent (lowe(
mgldent) thdt ends with-an nverted turn.

:$ 82 % Ornament; long (extended) inverted (upper) mor-
- .dent that ends with a turn.

"
-

3 8t ¢4 8 Ornament; long (extended)lnvelted (upper)gwl—
dent that ends with an inverted turn.

1% ¢ i1 Ornament; long (extended) lnverted (upper) mor-
- dent thag ends wnth a turn

»

80 Orgament; long (extended) mverted (upper)mor-
dent followed by a curve (slide) between two adjacent notes.

BEH »l Adsght that is represented in print-by a thick,
inverted Oor - rmal IV above or below a note; affects the
followmg note. If written tw1ce1n succession, it isdoubled for -

a series of nuances. - v
,In brallle edmon pageﬁ?ﬁ) . N o - - 111
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2. In music for Japarese instruments: special plectrum
sign that affects the following note. For koto the sign means

keshizume, tor samisi}* the sign means bachikeshi.

ee O \ .‘ R . ' B 3 . ) !
‘¢ o0 In the noté-for-note method iny: ornament; a turn
between the next two notes.

;838 , 1. When preceded by a space braille repeat beginning
in sixth octave. The following upper or lower-cell number.
indicates which measure or group of measures is repeated..

2.%n Rodenberg system of harmonic analysis: roman
n\nneral If the number that follows is in upper-cell position,

it represents a capital roman numeral. Example: It IELI T
the 1V chord. ¥ the number that follows is.in,lower-cell

pos ition, it represents a small roman numeral for a mmor )

ord. Example: ¢ 3 & s the ii chord.

¢
:¢ ¢ I. Designation for the figured bass part.

2. Margmdl indication for the 31xth hlghest v61ce of an

ensembley

3. In some ltdllan press ‘braille transerlptlons end of a
section to be repeated in prmt a double bar preceded by dots
~If it has thls mednmg, it will be followed by a space.

i

|

BB Beginn,ihg of a squa.re_bracket shown below the st&ff in

112 | o In bral//e edmon pages 14() and 141
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:$ it &0 Beginning of a square brackcl\, below the staff that
was indicated in print with a broken line; generally used to
differentiate betweentwo sets of square brackets that may
overlap. L

28 /.. In note-for-riote thethod 2 only: -accent that is
represented in print by a thlck V. either right side up or
mverted |

1

¢ :7:3 - In Rodenber syStém of ‘harmonic *nalysis: \(
augmented chord eﬂi‘eSsed ay a roman numeral. The. -
number that follows this sign represents a roman numeral,

and the dot 4 indicates the aug 3

,A emmted chord. See :$:¢ |
"-definition 2, page ll2.\ T - N\

:¢ i3 %:- Continuation of a phrdsmg slu1 flom djprevmus)

paragraph or section of music. “_

i 1. Seventh octave; affects thenote, interval, repeat, or .

parallel motion sign that follows. The seventh octave begins

on the C three octaves above middle C, and it goes up

“through the next B'above. If a note or repeat is'preceded by

two different octave signs, use she second sign- for - -

- performance. See 8va, :%3 , definition 1, page 105.

2. fReplaces a comma after a musical term in literary text.

3. In the te.xt of vocal msusw. the following syllable is
“mute. - SR .

B ‘[n)bra‘ille _eclz'it'i'on' pages 141 and 142 o - 113
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4. In Spanner system of harmonic analysis: double capital
sign: I a single capital sign appears before a roman numeral
that has two or more characters, it has the effect af a double
capital sign.

5. In Rodenberg system of figured bass: passing note in

the bass; precedes the passing note.
6. In chant notation: pointing symbol in the text
represents a short vertical bar line in print and indicates a

~ change to the nexthote of the music. Dot 6 appears between

spaces except in music transcribed.in England, where dot 6'is
not the prefix for a capital letter. In English transcriptions,

- dot 6 is preceded by a space and followed immediately by the

first W()ld that should be sung on the nex[t note after the bar
line. o ( )

7. Between twomtelval S|gn\‘ moving note; indicates that
a single voice of a chord moves while the remainder of the ..

chiord is sustained. Thissingle voice is represented by interval
signs on either side of the dot 6; notes so represented have
egual time value unless onewof the intervals is dotted (dot 3 in
the next cell). ln the followmg example a chord has two
moving-note sngns indicating that two single voices of the
chord move while three voices are sustained. The first line
shows the chord with moving notes; the second line shows

the same chord written with in-accords. Read intervals up. "

- Example: 33 33 28 1566 0 a0 i e
19 29081 I8 1280 83 i3 i242 8IS it e el 12 e g
°o® 00 0 O+ 9 O O 9 O ® ..‘ ® O o0 O ® L J . [ X ]
114 . g - In braille edition pages 142-144
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In the next example the moving voice has three notes. In
the second linc it is written with in-accords. Read intervals
up.

Example; #3338 880040 ,
e 88 ¢ B+ +0® oo 0. 00 0. 8¢ <0 . b 00 |
‘o .0 ®: :0 .0 00 00 .0 0. -0 .o
c. 8. 0. 0 @ c® <8 <0 .9 0. .0 0. O '

In choral music a dot 6 usually implies that the moving
notes are slurred. Moving notes are genemlly found In
vertical score fonmat
TR In keyboard music with alternative fingerings:
omission of the first fingering followed by first finger as the
second fingering indication. ~

2. Instring music: end of a line of continuation for the first
finger. - "
| \

ti%, 1. In keyboard music W|th alternative fingerings:
omission of the first fingering followed by second finger as
the segond fingering indication. | {
2. In string music: end of a line of cont/muatlon for the

sgcond fmge/

e 0O
LN ] * e
o @ o

notes ( Nachschlag). See definition 2.
2. Slur; one method of notation indicating thattwo slurs
meet -on the same note See definition 1 and determme

.meanmg from eontext

S n braille edition pages 144 and 145 . | 115
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e %0 OO

:o 2t Half phrase; in print a slur bent into an angle
without actually being broken.

to it oo Ornament; passing note; double appoggiatura or

slide indicated by a short curve between two adjacent notes.
i3 1. In keyboard music with alternative fingerings:
omission of the first.fingering tollowed by fl}th finger as the
second fingering-tndication.
2. In vocal music: square whole note wl/zée length
depends on the vocal recitative.
3. In organ pedal part: cross foot behind.

- 4. In music for Japanese instruments: rsuki-iro tor koto;

suriage and surisage for samisen (press and loosen string).

28 In keyboard music with alternative fingerings:
omission of the first fingering foll/wed by thlrd tmger as the
second fmgermg indication. /

2. In string music: end of a line of eontmuatlon for the .

-

“third finger.

Y ! . N

:3 %t 1. Preceding a note: natural .sig’h that in print was

!

either in parenthesey or above (beneath) the note."

2. Preceding an ornament: natural sign applying to the :

lower note of the ornament |
e te il Pedal release should occur lmmedldtely\dfter the
followmg note or chord IS played

b

“6 oL ST o - [n bra://e edmon pages 145 Qna’ 146
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3% 1. Preceding a note: flat sign that in print was cither
in parcntheses or above (bencath) the note.

2. Preceding an ornament: flat slgn applying to the lower
note of the ornament. )

next chord or note is played.

P

Pedal should ®e depressed immediately after the

L4

SR Dlstmctmﬁ of lhythmlc values( (mmllu) the
following note or notes will be 16th, 32nd, 64th, or 128’th
notes. Applies to, rests as well as notes. B

;1% .<Preceding a note: sharp sign thatin print waseither
In pdlentheses or above (beneath) the note. |
2. Preceding an ornament: sharp sign applying to \the

lower note of the opnament. - AR

;24 1. In keyboard music with alternative fmgenng,s
omission of the first fingering followed by t’omth finger f0|

the-second fingering indication. .
2. In'string music: end of a lme of continuation for th@

fourth finger. -
Nt 1. End of a square bracket placed below the staffii'n
print. o " " '
~ 2. In pre- l929 transcrlptlorﬁ tnplet W|thm a tnplet

" In br(u//e edmon pagev 146 and 147 - L 117
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SEtEN Fut breath.

} .

' %2 Ornament; turn above or below the following ote or
interval. Fingering for the turn, if given, will follow that note
or integrval.

te se @ ‘ . . '

o 208 Ornament; inverted turn above or below the
lollowing note or inkerval. Fingering, if given, \wlllollowllmt

“note or interval.

o003t Ornament; the print shows a downward curve
prcccding a turn. - | “
&

T The following music is printed in ymall typt, the

.doublcd form of this signis s % %

2. In pre-1929 transcriptions: short grace note.

‘o 8o 1. The following thc 1S staccarissimo; if written twice
In succession, the sngn 1S doubled.

2. In muslc\fm Japanese instruthents: ursu for samisen
and wchizume for Koto (tap the string with a finger); applies
to the following note. -

3. In chant notafion: words beginning with this sign and
ending with it  are to be sung to one note, generally
the rociting note.

v o
: !
2. In chant notation: pause.

3. In note-for- note method 2 only: long grace note;
appqqglatura o

t «

”8 : _ L | - In braille edition pages 147.and 148




3

o st L. When preceded by a space: braille repeat beginning,
in seventh octave. Fhe following upper- or lower-cell number
indicates which measure or group of measures 1s repeated.

2. In guitar music: the number following 1s a fret or
positionsign. 2 depk 1o a8 0 indicates fifth fretor fifth
position.

Designation for the accordion part.

R
ce @ O - ~ . - . . _ . T N .
o o of Continuous arpeggio through both staves; found in
older transcriptions:. | : , ¢

\

o

11 i s In string music: the neXt note is (Jbe played in the

scvmth position orat the seventh fret. Insome transcr iptichs
the dot 6 in the (irst cell is part of the sign itself; in other
tmnsulptlons the dot 6 indicates a line of continuation. If a
line of continuation is intended, the end of the line occurs at
another position sign, or when the sign- % :f appears. If
"the latter-sign appears in any part of the lmnscnptlon then
the dot 6-in-the first cell of this sign lndlCdlLS a linc of
contmudtlon " ¢

~

Q@ 20

SRS l In stnng music; second posmon'm second fret,

V- Dot 6 in the first. cell may indicate a line of conlmuatlon

: ) . o \’\ﬂ("“’;','!k : 13/:

See. i i 8 | above.’ |
2 In organ music: ll]dlC&Mﬂ"Ol sccond mcrmldl

x/

n br(ul/e edition pages 148 15() | ™ . 119



e ie 1o In gtring music: third position or third fret,
Dot 6 in the fifst cell may indicate a line of continuation.
See i it e, page 119, R

2. In organ music: indication for third marual.

t38:s 1L In string music: fourth position or fourth fret.
Dot 6 m the first cell may mdrcate a hine of. continuation:
See i :% ¢, page 119.
2. In orgdn music: indication for fourth manual..

PR IRY In string musio first-position or first {fret. Dot
6 in the flrst cell may indicate a’ line -of Contmuatron

See :; i8¢ , page 119.

2 In organ musrc mdlcatron tor first manual.
2

¢ ‘ -
:; S Musrc prefix; used before a music srgn or a line of
music to distingtish it from literary text,
2. Music parentheses; the beginning or end of parentheses
surrounding one or more music signs.’
3. In chant notation with organ accompaniment: 1dentltres

‘aline that contams words alternatmg with melody; the line

: directly below cantains the remai organ part..

4, In Canadlan melody -chord system prefix for the

. melody.

| 5 In bar-by bar format a hyphen between pdrts of a
T measure i.e. rrght hand, left hand, and pedal parts; found -~

i

pri arlly m Czechoslovakran transerlptrons |

L

120 o B In bran’/e edition pages 150 and 151_ L
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i e 1. Prefix for chord symbols; the following note
represents the note name of a chord: the value of that note
indicates its duration. If no other sign follows the note name,

“the chord 1s major; if another sign follows immediately, see

the listing for that sign in the dictionary.
2. Separation between voices or parts (mu)

3. In note-for-nse method 2 only SIACCatissimo.
. .

H r

it In Olgdn pedal part: chdngjc 01 fect without an

indication of toe or heel.
)

i 28 Ornament; long (extendcd) inverted  (upper)
mordent begmnmg with an mvuted turn.

‘s 'e 1. Above the seventh octave; atfects thé)note, interval,

“repeat, or parallel 'motion sign that follows immediately.

Notes above the seventh octave begm with the highest C on

the piano keyboard:
2. Marginal indication for an mcomplete mc;dsune Or run-

over lme ; _ o

‘e te o End ofa square Wracket below the stdffmdlcated In
prmt with a broken line. '

In braille edition pages 151 a’){d 152/ ,ﬁ . e ;. 21
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FORMATS FOR BRAILTLE MUSIC

)

‘A format is a general plan of organization and arrangement,

and braille music has been organized and arranged in many
différent ways. This scction identifics many of these braille
music formats, sets forth their most common characteristics,
and provides keys for recognition and understanding. Seme
of these formats are obsolete; their inclusion here does not |
mean they are used for transcription, muely that music in
these formats is still available for use.

Since the names of formats have varied from country t0‘
cduntry and from decade to decade, descriptions are
provided. Except for chant notation, which is discussed
sepdrately, the formats in this section are gdtheled from
braille music, tlanézlnptlon manuals, and catalogs and are
arranged in three descriptive categories: music in parallels,
music in paragraphs, and music drstmgumhed by mdlgmal

- signs. » - " \

. This illustration Gpntairis- two parallels of music.

o000

[ ]

®

[ 1]
. :.
[ & Ly |

[ 1}
X X
[ J
o0 000 €0
[ ] LN
'Y ] e 90 o
[ 1 X ]
[ 3 [
[ J [ J
[ X )
[
e "+ 00 .‘-
o9 6.
[
[ J

[ ]
[ R
[ J
....
T X
[ ]
[ 4
[ ]
[ ]

ceefee. ..
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Formais for RBraille Music

A parallel is a set of lines, cach with music for an individual
part. All of the parts contain music for the same measure(s)
of the composition. A parallcl may range from two lines for
pldn() music to twenty or more lines for an orchestral score
Flrst lines of parallels are usually preceded:by measure!
numbers in the margins. Hand or partsigns identify each line

of the parallel. Thére may or may not be a free line between
) parallels. “ " |

JU— . . « .« . v »
2. This illustration contains two paragraphs.
| ®: 0. 0 .0 00 .-
NN

o @ o o0 oo c® 00 00 0 00 .- 0 .0 .®

TR ® o0 ... +® ®: 0. <O o o0 o0 '

00 oo Q@0 oo @ @ O Qe “0o ee oo [ ] [ X )
+o 00’ 00 +® 00 .0 00 O e .. ® 00 <o +0 @ oo @
e o0 @ c®@ +® so @s @ ®. ® ..-:0 00 00 .. 0O
o® 0 oo . o .0 o0 o .. o. oo
o o0 o0 0 00 .0 00 o oo °. o
K] LY J [ J [ J [ X} @ @, .
.o .o ° ® .o c® . .0 0. @

ﬁf/oo oy o o .o oo oo ‘0s @+ <@ oo oo oo

e i %8 ST ST eles ST ITl U el et
*® @+ O+ 00 O ®® oo 00 O oo ee @ @ 9.0 0. 00 0.
@ [ ] @ @ oo Qe @ oo 0 O ee o0 @ GO oo oo 00 .0
Qe 0 © X 3 ‘.. @ oo oo X J Qe O OO0 oo oo oo
oo oo 0 9 O+ @ oo o0 e o. 0. 0. ‘o o0:
o oo %o ot et e ° oo o <. e. pd oo o-
00 ¢ @ @5 b '

et (8

¥he main characteristic of a paragraph, whether music.or
literary braille, 1s that the first of a grodp of lines is indented.
In the excerpt the first paraglaph 1S melody and the second is
correspondmg text.

3. The next illustration contalm eight measures of musie”

4

| a’zs_nngwshed by marginal signs. >
) . ) “” ’ . l

i o ,7 . ?'. :: :0 ;; './ ’ ) o
e oo .® ‘ N D .
[ ] o e oo¢ [ 4 [ L J [ L ] @ O 00 O 00 O [ 3.4 @ oo @ (K]
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Formats for Braille Music
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In a few formats, the'first line of music begins at the margin

—~and subsequent lines begin in cell three. The left hand
" marginal space contains ha}ld signs, part signs, numbers, or

rehearsal letters thgt serve to identify new parts or locate new

- sections. These aré the major descriptive characteristics

common to music distinguished by marginal signs.

The followmg format ldentlflcatlon chart is for the reader
who has music in hand with no format specified on the title
page. By starting with the type of music—keyboard,
instrumental, vocal, or theory examples—and -then

- exaniining the entrles under each descrlptlve category—-
parallels, paragldphs or marginal signs, a partlcularformat
can be identified and the explanation can be located. Since-
details of formats vary, only the most common cha ractéristics
are listed. The terms section-by-section and open score are |
found in two descriptive categorles because these formdt, |
“titles vary between authors. |

124 .- N In braille edition pages 155 and 156
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Format ldentificatio‘n Chart
f\/ )

I. Keyboard music
A. Music in parallels
I. Medsmes vertically allgncd bar-over-bar, page

128 =
2. Measures not vertically ahgned line-over-line,
‘ page 130

3. Many l()vyer—cell characters and few, if any, . .

interval signs: note-for-note, page 131
- B. "Music in paragraphs
. Different hand signs at the beginning of the flmt
two - paragraphs; hand or pedal signs at the
~ beginning of subsequent paragraphs: section-by-
™ gSection, page 138 |
2. Both hand signs usually in first paragraph; very
few, if any, hand sngm In subsequent paldgraphs
the sign 3 common in the transcnptlon
bar-by-bar, page 135
-3. Few hand signs; four-note chords notated wnth‘
interval, in-accord, or . moving-note sigris:
~ vertical score, page 141
4. Many lower-cell characters and few, if any,
interval signs: note-for-note, page lﬁl
- C. Music distinguished by hand and pedal signs in
- margin, each followed by several lines of music:
section-by-section, page 143 o

N\

" In braille edition pages 156 and 157 g S 125 .




Formats for Braille Music

b4

1. Instrumental music; solo or single part J
A. Music in paragraphs: section-by-section, page 138
B. Music distinguished by numbers or letters in margin
with run-over lines beginning in.cell three: single-
line, page 44 '

lllj Instrumental music; two or more parts (score)
A. Music in parallels

. Measures vertically ahgned: bar-over-bar, page

128
% 2. MCdSUle not vemcally aligned: linc-over-line,
page 130
“B. Music in, paragraphs
. Part signs at the beginning of paragraphs:
secfion-by-section, page 138

2. Part signs only in the first patagiaph the sign: 3

55 “common in the transcription: bar—by bar,
page 135 . : .
'(/C Music distinguished by pdrt S1gns m mcugm
section-by-section, page 143 '

1V. Vocal musnc, solo or smgle part
"A. Mausic in parallels; one or two text lines alternate
| ith a line of music that begins in cell three: line-
"~ by-line,.page 130 | |
~B. Music in paragraphs
[. Text and music in sepdlate palagraphs

section- by -section, page 138 . «
' 126__ _ ' R In braille edition pages 158 and 159
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Formar Identificarion Charr

2.- Text and music alternate within cach paragraph:
s © - sight method, page 140
C. ~Music distinguished by music and literary prefixes
In margin: section-by-section, pagc 143

V. Vocal music; two or more. parts (score)
— A, Music.in parallels
| l. Separate lines for each voice part: bar-over-bar,
page 128 - S
2. Two-line parallel with intervals and in-accord
» signs: short score, page 134
B. Music in paragraphs |
|. Separate paragfaphsfor each vonce patt: sectlon-
by-section, page 138 -

2. Four-note chords notated with interval, in-

.accord, or moving-note signs: vertical score,

page 141 | - B

3. ‘Many lower-cell characters and few, if any,

interval signs: note-for-note method, page 131

C. Music distinguished by marginal sngns .section-
by-section, page 143

Vl Theory and harmony examples

A Music in parallels I
. Part signs identify each line: bar- -over-bar, page
128 (Figured bass, page 155) .

2 Individual notes. in parallels: open score, page |

133 (Flgured bass, page 155)
B. Music in paragraphs: sectlon by sectlon page 138

In brallle edmon pages 159 and 160 | ' - 127
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Formatys for Braille Music .

\’.

- ‘Music in Parallels

In the following group of formats, the initial identifying
characteristic is that the braille.is arranged 1n parallels.
Bar-over-bar. The major distinguishing characteristic of
- keyboard, instrumental, and vocal music in bar-over-bar
lor,mat is that all lines within a parallel are aligned vertleally
at the beginning of measures. |
Keyboard music is usually a two-line parallel (right and
left hand parts) with a third line added when there 1san
organ pedal part. An unidentified line indented two cells is 4
run-over containing music for the part on the line above.’
Additienal lines identified withhand srgns may;ﬁppear In
' parallel for contrapuntal or highly comp(lex music. Nﬁz
" practice is sometimes called .open score format, but, since the-
+  need fo extra lines 1s usually temporary, the term ° open

score” T rely appears on the title page.
Sincé bar over-bar 1s one of the oldest formats and has’

been used throughout the world, there are many vartatroqs
Some music has octave signs at- the beginning of each
measure and some- does not; some measure numbers have
numeral preflxes but most do not Occasionally in.early
.tran§:'r1ptlons when run- over lmes were not used, a hand sign

- will'be followed by no music at all. The part with music is the °

. end of a measure; the part wrthout music was completed in_—~
. _the parallel above. | | ) | ,
" If the right hand part begms wrth a~dynamic marking (
appllcable to both parts, the left hand paxt is sometimes

-

, ) In brallle edmon p es 160 and 161 -
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AMusic in Parallels

indented so that the music itself is vertically aligned. This
practice is not consistent, and a dynamic marking in th&right
hand part is generally understood/to apply to all parts.
Chords and intérvals in pedal and left hand parts should be
read up, Right hand parts gften read'down; but a larg.e'body
~ of nilisic in bar-over-bar format, espetially.that transcribed
between 1930 éndﬁl\%(), has the right hand keyboard; parts
reading up. When there is no transcribers’sﬁéte giving the.
_direction of intervals, exatfiine the in-acc rds, which are
usudlly written the same direction as the intervals. If the
_ notes befpre the in-accord sign are higher thanthose coming
after thaﬁ sign, the intervals of that part should read down; if
the notes before the in-accord are lower, the intervals should
read up. \Fir_\gering may also give clues to direction; a’note
played with the thymb of the right hand will be the bottom
note of a chord, while a note played by the fifth finger of that
hand will be the top note. o
Instrumental scores contain.one line for each part, with
measure alignment and other characteristics of music in
parallels. Expression marks, and any other information
- centered abovea parallel, apply toall parts. Intervals read up
in lower-range instruments such as the cello and string bass
and down in treble instruments such.as the violin amd viola.
Choral scores contain one or moré lines of text, depending
" on whether all parts sing the same words. Music¢ lines, usually
~ one line for each voice part, are placed in a parallel either
above or below the words. For the correlation of words with

In brai)/e_ édi.tion pages .'161-163 L . 129
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Formats for Braille Music

Music, se¢ page 179. Intervals read up in men’s parts and
down 1n women’s parts.
Line-by-line. This format is used cither for solo vocal music
or for individual choml parts. A linc of textalternates with a
line of music for lhc words above, giving the gener ral
o appearance of a parallel, and cach of the lines within that -
parallel contains text or music for the same measures of the
composition. While the text line or the music line may run,
~over onto a second line. both parts wijl rarely run over at the
same time. When a text line ryns over, it 1y indented to cell
five, since music lines always begin in cell three. <
Occasionally two lines of text appear at the margin,
followed by tl,e -music line as the third line of the parallel..
_ This practice occurs when the text is given in two languages,
and also when two verses are given for the same music. If
there are more than two verses of text, the first one is given
above the music, and the remaining verses are written at the
end of the piece. For the correlation of text with melody, see
page 179 and definitions of mdmdual music signs.

When chord symbols are used in line- by-line format, they
are written on a separate line, or they are placed in the
‘melody line preceded by the preflx ‘s 86 . See chord
symbols, page 148. |
Line-over-line. This formatlsa variation of bar-over-barand
is used primarily for keyboard music. Except for .the
"dlstmgunshmg characteristic that measures within a parallel
~are not allgned vertically, the only other dlfference 1s that a
~ greater freedom IS allowed in the use of run-over lines; one
130 T o Inbraille edition pages 163 and 164
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: . Music in Parallels

part may have scveral run-oyer lines withina parallel. Foran
explanation of run-over linesand a general description of the
format, sce bar-over-bar, page 128. Linc-over-line 1s
sometimes listed as a vocal music format. In this section that
format is described under thc/hca'ding linc-by-line, page 130.
Note-for-note. ‘The music appears at first rcading to contain
“an unusual number of staccato notes, gracce notes, turns, and
trills. In place of interval signs, lower-cell characters appear
in the music.
~ The term “note-for-note” refers to the way in which chords
are written. Instead of interval signs to designate the
members of a chord, subnotes (note names wnttm In thc
lower-cell po?lon) are used '
» Example? (read up) 33 8 & % i :
This is the chord, C E G B-flat. The notes E, G, and B are
fofmed as note names written in the lower part of the cell:
"The first note of the chord is written normally with' its
rhythmlc value indication, -and the flat sign is also
b unchaqged The accidental precedes the subnote as in other
formats and fingering, if given, follows a subnote. 'The
upward or downwald direction of reading chords follows
'general practice (up for left hand and lower- -range
instruments; usually down for right hand and higher
instrumental parts) Odtave signs are used when necessary to
indicate a unison or an interval greater than an octavl
between two subnoted or between a normal note and 4

subnote. : ¢ S
. Example: (read up) :f 3 if |
In bratlle edition pages 164-166 . “ SRS
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) 1 4 |
“The above example is sccond octave C played with third
octave E Jorming a tenth. Doubling Of subnotes is not
allowed cxcept for the doubling of octaves.

The braille characters used 1n lonﬁmg subnotns have
other, more common meanings. The subnote G, forexample,
1S a sign that -also means staccato. In some note- for-fote
l]]RlSIC both sets ofmcclmngs ¢ used, and in other music only
one meaning i possible for edfch Jower LL“ sign. If Method |
B dt%lg\)dt(}d on the title page, both sets of meaningsare uscdrf\‘
In this music/a hyphen (dots 3-6) 1s placed before a symbol if
it shoulfﬁmt be },e\ad as a subnote; the hyphen is use wgnly

where there mlght be confusion. Wheﬁ\:’x hyphen 1s not
necessary, as in the bcgmniéhg, 0<L 1€ followming example, it is,

not included. - : RN
Example: (necld down) | /O -
2 .. oe - ) R
. s ,
RGO THEEETEEEE TRy

The first sign cannot be a subgote since it does not follow a
normal note; it is a staccato sign that is doubled. The next
time that-sign dppedre it is the subnote G. Near the end of the
measure it i1s to be read as a staecato sign rather than. a
" subnote, so it is preceded by the hy-phen'%The nextexample is
the same measure wntt!s:n wnth mterval signs (not note-

| - for-note) for comparison.
-~ Example: '(rea\gl down) ..

—~——

\ S SRR
ol Ter e o &It 0l P i e VSIS it i, et
p o0 o « +0 O \\.. (R 0.4 L L] . -0 O e © e 00 +0 00
132 /f | \\_‘ | | In braille ea'mon pages | 66 and 167
. . " "‘ N \ ) . .
\eoo 14 )

.
: . ) - . 1 f}
- . . . o
. . . » N
. . . - '
. . . f - . .
At provided oy enic [ . : . . L . . *
foa ' : .. s . :
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- NMusic v Parallels

If Mcthod 218 dcsignulcd on the title page, note names in
“the lower-cell position are always subnotes. Signs that
m)fcdtc intervals in other fmmdls have been given the
~< - meanings of trill, grace note, staccato; cte. i this format.
These' meanings arc included in lh‘\dlLllOndly ! .
The sign - (dots 3-6) means stacgato in this method,

dnd the followmg xampk IS the same measyre as above,
pow written in the sccond version of lhc note- lm -note

format. .
bxan:glc: (recad down)

L . '@ 00 oo
~ «® 0 0o
00 ¢+ O
’e X K e @O 09 9 oo se B .. .. . o @ 00 o X IR
ee se o0 0 O (Y ) »2e 00 O+ O @ o® @ o0 oo O 0B
e oo - ¢ @ [ X ) [ @ oo 00 o oo . . @ @ Jeo PO 0 0O
4

)
f,

If a combosition does not carry the designation *Method
1 or “Method 2, an cxc\mnatmn of the above malenalwnth ,
‘the possible definitions “listed for individual music signs
should reveal which' method was used in the transcription.
The note-for- note method may be found 1n paragraphs
(section-by- SeCthl] bar- by bdl vertical score, etc ) as well as
in parallels.
Open Score. This term has several meanmgs Fhose listed -~
below apply only to music: that 1S written in pamlle]s For
choral'music that s wutten in paragraphs, see ‘open scare on
‘page 134.

In keyboard music, open-score format means that more

« than dne line of a parallel contains music-for a single part;

s 1 €., a parallel may. have two lines of music for the rlght hand
In_;:brai//e_ edition pages 13\7-1_69_ B ’ . Y 133
N £~ &100’) | \ |




frormaty for Braille Music

»
- . ~ ~

part. 'Sce bar- -OVer- bdl page 128 for further cxplanatmn of.

the extra lmu dnd the other (,hamctulstlcs Of this music:
~ In choral music, openscore means that cach vocal part has
a ‘separate line of music in the, parallel. The term s

interchangeable with bar-over-bar (page 128).

Music theory and harmony e¢xamples are sometimes

writtén in an open-score format. In this case, cach voice is
givena sepalate line of a parallel so that no interval signs are

necessary; i.e., four-note chords are written in a four-line -
parallel. The music is aligned at the beginning of each

“measure, and sometimes the beginning of each beat is also

vertically aligned_In the latter case, the sign 3 is often
used to slfow print bar lines. If figured bass isincluded with

~ theory examples" see figured bass, page 155.

Short-form Scoring. Although sometimes listed on a title
page, short-form scoring is an interior tonmdt See page 149.
Short Sgore. A choral score for three or more parts is
reduced tqa two -line paraltel. In a short score, the women’s

- voice parts are combined in-one line of a parallel and the
* men’s,voice parts are written in the other line;, lntervals or.
- in-accords are used to combine the voice parts, and these read
‘down in the top line (women’s voices) and up in the bottom
| lme(mensvonces) In music fora trio, one line, of course, has
no intervals or in- accords The begmmng of each measure is
"vertncally allgned as in bar-over- -bar format page 128.°

The text for this musncal score is written in a paraglaph or

.'se~t of palagraphs and the accompaniment is wiitten

sepdrate]y in its own formdt |
134 e o In bl(u//e ea’mon page? 169 and 17()
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‘Music in Paragraphs o

-~

In the following group of formats, the initial identifying
characteristic is that the braille is arranged in paragraphs.
Bar-by-bar. The music usually has more than one hand or
part $ign in the opening paragraph and no hand or part signs
- 1n subsequent paragraphs.. Most paragra phs have several bar
line signs 3 each preceded and followed by a space. In
bat-by-bar formata‘composition is divided into sections, and
each complete section with all of ity parts comprises a
paragraph. Withina paragraph all parts of a measure, or bar,
are written C‘onsecutively from the lowest to the highest with
a space between each part. Abarline &  signalstheend of .
4 complete measure; and succeedmg measures are written
similarly. Thus, the music 1s presented “bar- by—bal
In ‘the first measure, each part is introduced with i

| approprldte hand -or pal’dt sign. In the followmg measures
- these hand or part slgns do not appear unless there is a

-~ change-in. the -order or number of parts. Intervads and in-

dccords usually read up in all parts. The followmg IS a two-
measure example of bar-by-bar organ music.

- " M | .
. @ o +0 00 @ 0 0 00 o® 0 . 00 0. . N XX «® 00 O
' : *@ <0 +0, 0 @ @ 0 0O s o o O [ XJ @ 0 6O
. e @e se 0O @ O +0 00O [ I (X} 00 00 [ se O O
*o® @O se¢ oo ve @
«e® O+ +0 00 (1) ([ X
+® G 00 0O , 00 [ ]

‘In the second measure the left hand plays a lepeated chord,

- and the rlght hand repeats measure one.

| In braz//e edmm?pages170172 _ - | 135
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I the music is tcmporarily reduced to one part for several
measures, the bar line sign is no longer necessary, and a space
indicates the end of a measure. I all parts are silent for dng-or
morc bars, a single rest or a combination sign such. as
20050 is used Repeats are treated in the same way if they
affectall parts. The part-mcasure in-accord signis oftenused
as a whole-theasure in-accord, since it can apply to an entire
/one’ part but never to all parts ol the bar:

- Paragraphs arc usually numbered or identificd by page
and linc. The numbering may be consecutive throughout the
compostrtion, or it may indicate the staves oneach f)ri_nt page.
Some bar-by-bar music has a mecasure number at the
bzélnnlng-()l cach line. This number usually identifies the -
{irst measure to begin on that line, not necessarily the music

that appears immediately after the number. Ik no new |
measure begins on the line, the marginal space is [illed with
dot 6s. - |

In the (7echosl0vaklan variation of this format, keybocud
‘music ‘has the right hand part first with intervals reading
- . down. This is followed by the left hand and then the pedal . |
2 ‘parts with i#rvals reading up. All pdltb are connected by T )

.dots 6, 3 acting as a hyphen. Spates occur only at the bar line
v or between measures when parts are combined so that.a bar

line is not necessary.

New Stxle. Around 1918 music was bmllled by the Natlondl

\lnstltute for the Blind, London, wnth“New Style” shown on-_

“the title page Thls music was written in a variation,of the

bar by-bar format (page 135) with the symt;\Feand practlces
136 ' _ . In braille edigion pages 172 and 173 .
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Music in Paragraphy

of what is now known as old style MuSic (following). The
substitution method of notating pitches that frequently
change octaves-was employed in this-music. Substltutlon IS
cxplained with the sign 333 on page 93. ¢

Old Style. This 1s a term ugcd_'in catalogs of braille music,

V 7 . . N . .
ratlier thana format described in any manual of braille music

“transcription. ‘The term s applied to music written section-

by-section in paragraphs with some of ‘the old signs and
practices of braille transcription. The most noticeable

differences between the old style and modern’transcription of

music are the tie sign, the use of octave signs, and the use of
dot 3. The s&n #% means a tic rather “than an
accumulating arpeggio; octave signs are u(tcd according to
the orl mal rules (page 16/7) and are not repeated aftef an in-
accord sign.or at the beginning of a new line unless necessary
according to those rules; Ldot 3 1s not used as a separation
between a literary abbreviation and the music symbol that
follows. Another difference is the pre-1929 me SRl of writing

il !
._ € majority
of music signs haave the same meamng in both old style. and

modern transcr |pt|0n

- Open Score: T‘hls term as applied to Cll(fdl music \yutten In

paraglaphs means that the music for each voice part 19/
written In qepaldte paragraphs rather than being combined
in a short score (page 134) or a vertical score (page 141). I 1€
Composmon B Usually divided into sections unless the songis
very short. %ext for the first SCC((»)GH ' '

IS wrjtten in a
| palagldph w1th any variations of words betwee(d different

In brm//e edm()n pages 17? and 174 S | N 137
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. >

voice parts noted. The music for this portion of the textis
written in separate paragraphs for cach voiee part; and these
paragraphs arc labelled. Succeeding paragraphs retain the
order of paragraphs established in the first section. For the
correlation of text with mclody see page 179,

If the term “open score™ is applied o music written in
parallels, sce page 133.
Paragraph Format. Consult scction-by=section (following)
for a déscription of music listed in some catalogs as written in
paragraph format. In this dictionary the word paragraph is
used to help identify a group of formats.
Phrase Method. Consult section-by-section, whicl follows. -
Section-by-section. The major identifying characteristic of
keyboard, vocal, or instrumental music in section-by-section
format is that each paragraph is identified with a hand or
part sign. For section-by-section music that is not written
in paragraphs, see page 143. o

In section-by-section for mat a composition is divided mto
sections by its musical phraemg, by the staves on the prmt -
page, or by some other plan. The music for the first séction is
" written with a separate paragraph for each part (right hand,
left hand, soprano, alto, bass; violin, viola, cello, etc.). When'
the music for.the first section has been completed for all
parts, the music for the second section begins with the parts
presented 1n the same order. From the second section on,
the first paragraph of each section usually ‘begins with a
rehearsal letter ora number. The number may be consecutive

138 o o In braille edition” pages 174 176
. 180 . u



' :  Music in Paragraphs
throughout the composition, or it may represent the staves
on cach print page. | .

Every paragraph within the section begins with a hand or
part sign, except for a solo instrumental or vocal part
consisting of only one.paragraph {for each section of music.
The prano accgmpahiment for an instrumental or vocal solo

“will have thre¢ paragraphs for each section-—sol6 line, right

hand, and left hand —ecach identified with its hand or part
sign. o

indicate notes to be played by the left hand in the right hand
paragraph-of music and vice versa, but most paragraphs
,, contath only the initial hand sign. Intervals and chords read
“up in pedal-and left hand parts; down in right hand parts.
Dynamics in the right hand part generally apply to all parts.

In instrumental music intervals read. up for lower-range
instruments and down for treble instruments.” |

In vocal music the text appears in a paragraph or set of
paragraphs separate from the music. In some compositions
the text precedes the music and. in some compositions it
follows, but since music can rarely be read as a word or vice

versa, the plan for any given composition is easily

determined. In choral music each voice part is given a
separate -paragraph. If intervals are used, such as in a part
that is temporarily divided, the intervals read up for men’s
voices and 'dow‘n' for women’s voices. The text will only be
written once if all parts sing the same words. For correlation
of words with melody, see page 179. E

In braille edifion pages 174-176 ‘ R | ~ 139

. .

oS ‘t\ .
L *’f -
T .

In kdyboard music, hand signs within a paragraph may

.3



Formats for Braille Music

Sight Method. This format for vocal music was devised as a
means of putting text and melody as close together as
possible. A single syllable, word, or very short group ol
words “alternate with onc or morc notes within cach
paragraph. A space indicates a chdn;:,L (rom literary to rhusic
braille and vice versaZ Since some uncap'}dhud words can
appear to be music, they arc usually preceded by a hyphfy
hyphens also link groups of wordsinorder toavoid leavinga
space between them. Notes are not preceded by octave signs
unless necessary according to the oniginal rules (page 167).
One note 1s sung wit’h each syllable of text unless slurs hink
the notes or hyphcns scparate them. The lollowmgD excerpt

from a folk song is in four-four time, _‘ ,

Example: S

(X J '.- @ O *® 00 «® 060 00 .+ 0. .0 s OO .0 ¢ 00 O [ X J

Qe 00 0 0 00 0O @ oo O 0 00 0. ee Q@ +o® oo O (X

. ® O X O . [ 1Y X ] [ X X s oo s e e ®® o+ ¢ O 900 o ¥ [ XY
TEX e 00 O o .o .. .0 o0 oo oo oo x
e 0o ce «® 00 O o o OO @ 4 .. o0
oo o0 09 -+ O e O 00 oo .o ) X ] X ] [ X
~

The text is ‘Sweetel far than dlcammg There 1s one note

per syllable until the last word. The slur indicates that the

first 'syllable of “dreaming” is sung to the eighth notes A and
F-sharp. The final character’is the sign for a bar line.

- When the sight method is used for chant music, a hyphen

' in the music mdlcates a chdnge of syllable in the text.
Example )
COEAERELSNHE SRLULELRLNN
LRI CT
° e @ v OO 0 00 ..
140 | In braille edition pages 177-179
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In the example above, the textis “Alleluia, Deo.” Symbols of

¢hant notation in the music portion include the icrus 25 8,
o, - . . ) .
which doubles the value of the note D, and a breath thark

- ®
LN )
*0

In the following example, cach word 1s divided into

> syllables, and cach syllable is followed immediately by its

note. ,

in N . ‘

Example: Lo
se O -0 o O LJ L1 J . L [ 3.4 o0 o- 0
se +0 0O .® [ J * L] . : [ LA e +0 (X}
@ e+ O .0 } LJ L] LA . o 00 .- s OO0 ..

. o -9 ¢+® oo 0O /

[ X [ X3 e O O

o 00 O. -9 00

The text s “Et Angelus > As can be seen from the examples,

there are variations ‘in this format, but the. major

characteristic, the altcmdtlon of words and music on the
same line, is retained. ’
Stave-by-stave. In this music the length of the print staves
determines the length of the paldgldphb Other details are
the same as section- by-sectlon page 138.

Vertical Score. This format is. used more frequently for.
hymns -and chorales than for any other type of music.
Whether written for chorus, piano, or organ, the music
generally has four-note chords throughout. In choral music,
the four parts are combined and written as chords. In most
cases.thé bass note is followed by interval signs representing
the voices above, and chords read up. Aninterval reads down
only if it is preceded by dot 4. In keyboard music, the parts
for pedal, left hand, and right hand are combined and written

In braille edition pages 179 and 180 ' : J | 141
y :
" ’ « U F



Formats for Braitle Music

in chords usually beginning with the bass note and reading

- up. In the first measure, pedal.and hand signs may indicate

which notes are playcd in which part, but these signs are not
always included. ‘A dot 4 in the middle of a chord indicates
that the intervals following it should be played by the right
hand. o | |
In both choral and keyboard. music, the sign & indi-
cates a unison of voices. In-accords are used to indicate
moving voices 1n some music, and in other compositions

these arc replaced by the sign i before an interval to.

indicate-8At moving notex or ¢t before an interval to
indicate two or more moving notes. See i, -definition 7,
page 114 for an explanation of moving notes.

The following short segment in four-four time is for SA'TB
chorus. The p@f‘;ph begins with an identification of the
print page, line, and bar numbers. Ineach chord the first note
is the bass part, the first interval sign 1s the tenor part, the
second interval stgn i the alto part, and the flndl note of the

(jundlsthesopuuu)pani ST s
Example: |
.. 80 .0 o °*® oo 0 'c® O .-‘ e® O+ oo ..—;)
eeSras i s IR R ¢
®@sr O [ J 9 O @ <0 0 00 .0 O 3 [ J +® 00 *® 00 0 oo
e 1T %0 0% o0 00 T0 90 0l a0 T T e Sl et se e ilolieollet et e
HE LR HEHE BT 1L T 1L H R HE T 1 I3

The text for ‘the ChOldl music parts above IS written 1n
paragraphs 1de}ntlfled wnth page, line, and bar numbers.

142 | \ . In hmz//e (’dmcm pagres 180 and 181
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Music Distinguished by Marginal Signs
In the following group of formats, the-initial identifying
characteristics are hand signs, part signs, measurc numbers,
or rehearsal letters that appear in the margin, followed b?

several indented lines. /
~ Continental Style. Consult section-by-section format that
follows.

Se?\tion-by-sect’ion., In keyboard, vocal, 01finst_rumental
music, hand- or part signs are prominent in the left
margin. For solo music with measure numbers or lehea.Sdl
letters outstanding in the left margin, consult ngle-lme
page 144, For section-by-section music .written in
paragraphs, see page 138, |

Section-by-seéction music 1s divided according to musical

a, phrases, staves on the print page, rehearsal letters, or some
other plan. Beginning with the second sectnon, a centered
heading on a free line usually identifies new sections. This

heading gives the serial number. of the section (upper- cell

 number), inclusive measuré numberq of the sectnon ‘(lower-
cell numbers), print page numbers, and sometimes staff
numbers. Within a section each part begins at the margin
with its hand or part sign and continues on lines that'begi%in
cell ,three. Intervals in left hand parts, pedal parts, men’s
voice parts’ and parts for lower-range instruments read up.
Intervals in other parts generally read down. |
~In vocal music the literary preflx (dots 5-6, 2-3) 1s the
-marginal sign for each sgction of the text. .ths section is

7 In braille edition pages 181-183 | ! - 143
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Formats for Braille Music

follbwed by the music with its prefix (dots 6, 3) in the margin.
I . . - . .
In some/vocal music labelled section-by-scction, just one line

of words is followed by onc’line of music, cach line beginning

at the margin. In this casc the sections arc not labelled ona
(ree line. Other vocal music is in longer scections, with the
claracteristic run-over lines beginning in cell three. For the
correlation of words with music, sce page 179.

Single-line. This formatis used fora single instrumental part
of an ensemble or for an instrumental solo. The music is
presented in scgments, usually two to five lines in length.
The initial line of cach segment begins at the margin with a
measure numbel, rechearsal number, or rehearsal letter; the
run-over lines begin in cell three. If rehearsal letters are being
used, the first line begins in cell three instead- of cell one;

subsequent segments begin in cell one with a rehearsal letter.

Intervals and in-accords read up for lower-range

instruments such as cello and bassoon; the -intervals and'

In-accords genelally read down for treble instr uments such as

viola and trumpet. .

Solo Style. Consult single-line format above

Chant Notation

A}

“Chant notation refers to sacred vocal music knownas chants,
'caﬁtlcles pldmsong, psalm tones, etc. Some of these are
written entlrely in modern: notdtlon a few have been

?

144 A | L . In braz//e edmon pages 183 and 184’
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Chant Notation

transcribed from square notes or neumatic print notation,
and most have standard notes and rhythmic values combined
with features retained from the older notation such as
reciting notes, breath signs, and no time signature. Formats
for chant notation are dlscusscd In lhc final paragraph ol:lhn
section. ] -

Squm ¢ notes or neumes arc writlen as specific pitches in -
braille, although the singer is free to transposc and sing
“within his voice range. Exghth notes represent the basic
rhythmic unit. This unit is never divided, and if it is to be
lengthened, an additional sign (such as dot:1, which means to
double the note) appears in braille. In neumatic notation,
dots 3 and 6 in the same cell as a note name do not indicate
rhythmic value. Instcad, dot 3 indicates that a pitch is the
first note of a neume, dot 6 identifies a llquescent note, and
dots 3-6 indicate a quilisma. 1t can be dejc/l mined by context
whether the above meanings apply or whether dots 3 and 6

“are rhythmjc value indications. A rest sign indicates the

modern notation of rhythm with quarter, half, and whole
notes, qmce breath or bar lmﬁ: signs are used in place of |ests

in neum tlc notatlon ,/)

It is advisable to check thé éahctlonal y for meanings related
to chant notation. Definitions of 3 S1gns f01 square-note music
begin with the phrase, “in -neumatic notation™; defmmom
that apply either to square or round notation begm W|th the

’ phra{e “in chant notation.’ \ ; L -

Many forms.of chant music have no time signature. In this

case, a space in the braille music line often indicates the end

In braille edition pages 184 angd 185 —_ . ' . 145
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of a word rather then the end of a measure. The corrclation
of words with melody may follow modern practice using
slurs (page 179) or it may depend on hyphens (dots 3-6). A

- hyphen in the braille music line indicates a change of syllable
in the tt\xt. Notes not separated by cithera hyphen oga space
arc sung to one syllable. The text may also be hyphenated to

show syllabic divisions of words. ‘
Example:
e 00 0. O oo 00 O -® 00 @ 0o 00 0. 0O . o'oo . .e
IS LU P B U A ALt A L P St
‘e o0 .. e o o) Il 00 00 oo oF .. er et
ee ce OO oo .e ce OO . ¢e oo s0o 00 <0 00 0 0+ O-

In the above example the first syllable of “Deum™ is sung
on three notes. Each space in the music lin¢ indicates the end
of a word, not the end of a measure. This example illustrates
chant music that is a combination of round notation and
special symbols for chant music.- The eighth note (which is
used as the basic rhythmic unit for chant notation) appears in
thiseexample along with h"yphen?in-’the music line. Spacing is
at the end of each word. The eighth rest, however, indicates
‘round notes in print, so dot 6 in the braille character just
before the eighth rest shows that the note E isa quarter hote,
not a-liquescent note. L " | o

Chant texts may be pointed for correlatjon with the notes

- of the eaclesiastical modes. In this case, the braille contains
“special signs including some that may appear to.be
punc—-tuafion. For example: a dot 6 in the text may appear to

. be a capital sign, but it may instead represent a print sig/
meaning to cha‘nge notes in the chant music;a colon refers.to

. S _ .
146 ,' | h In braille edition_pages 185-187
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Chant Notarion «
a double barline in thé¢ mpgsicand quotation marks sutround
a syllable that should be sung onywo notes (rather than the
“modern use of quotation marks patting two syllables on one

T note). | ' )

~Chant music is written in several formats. The sight
method (page 140) is used for older transcriptions. The
~illustration on page 140 is transeribed from ncumatic
notation. The sectiorfhy-section format (page 138) has text
(with or without pointing) in paragraphs scparate from the

music. In the line-by-line format (page ﬁ({) cach-line of text -

is-followed by an indented line of music. > N

." L J
- X
/,:/"('
) /
| \
' .
In braille edition page 187 .- ' ) ' 147
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~ INTERIOR FORMATS |

Chord symbols, figured baé_s, and harmonic analysis are
arcas which require spe‘_cial’form'at’s that are integrated into
overall forma“ts* There 1S more. than one special format for
. each of these areas. For instance, the Spanner short-form
' scoring system for ?hord symbols is different from .the

English system for chord symbols. Moreover, Spanner

symbols may be found. in music written either in parallels or

in paragraphs.

~

In print ¢chord symbols, G represents a G major chord, Gm
represents a G minor chord; and G7 represents a G seventh .

.. chord. At least four drstmct systems have been developed for
the braille notation of sych symbols. The system described in
Spanners Revised International Manua/ of Braille Music

o Notatiop 1956 is referred toas Spanner sho#-form scoring in

-~ this dictionary. The Canadian melody-chord system was

| ~ developed by the National Music Transcrrptlon Bugeau of

| the Cahadian Natronal Institute for the Blind (CNI . The

L ~English System IS used especially for popular musrc by the

Lo “Royal Nationa)] Instrtute for the Blind, London. l"h‘e fourth * .

. system, a llteral presentatlon of letters and numbers 1nstead

-of specral brallle characters was introduced in the Spanner -
148_ . .‘ - o o [n/bx(u//e eg’mon pages 188 and 189
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‘ ~ ' Chord Symbols

- manual and developed further in the United States.
In print a diagram somectimes accompanies a chord

symbol to show the position of the fingers on the strings and
" frets of a plucked instrument. In this dlclmnaly such a
~ diagram is referred to as tablature. |
Spanner Short-form Scoring. This. system uses a sct of .
special signs to represent chord symbols. These signs appear
with the words and melody of a song and are usually found in
the melod’y,lmc (ollowmg the shbrt-form scoring plei_lx'
¥ (dots 6, 3-6). Occasionally the signs-are found ona free -
lme below the music with no prefix. The chord symbols .
consist of a note name with rhythmic. lndlCdthl] plus other
signs or-numbers as necessary. ‘Accidentals ledyb pleccde
the note or numbu they modify.

Example .

In the example above the first meawne of music has three
-quarter notes followed by the short-for meconng prefix and

~ two chard symbols The'first chord symbol consists of-the
quarter note C and the sufilx 3t thatindicates minor. The

- quarter note mdlcatlon medns that thischord symbol applies
on, to the first beat of the measure. The second chord
~symbol is B-tlat. seventh The half nO‘telh,ythmlc value shows
that this symbol apphe% o two beats of music. The second
‘measure has a dotted half note, a shont form prefix, and the

In brazl/&ﬂhtzon pages 189 ana’ 190 N ' l49 :

¢ o




S

Iriterior Formats

I--flat chord symbol for three beats. A chord symbol that
docs not have a suthix 1s a major chord. #'he major chord
symbols and all of the sutfixes are defined in the dictionary
with the tmitial phrase, “in.Spanner short-form scoring.™

Canadian Melody-chord System. The Canadian National
Institute for the Blind (CNIB) system of short-form sumng
follows the same genceral pnnuplcs as the Spanner system.
Special chord, symbols are written in the melody* lin
following the prefix i s - (dots 6, 3-6), chord names are

formed llke note namcs,;md lhythmlc value llldlLdllOllS are

gmd Malm chords are ldLllthdl in the Canadian and

Spanner systems. The difference between the two systems

consists of a different set of suffixes for minor, diminished,

and augmented chords, and the Canadian use of interval

signs ‘to represent the numbers of print chord symbols.

Acgldentdls precede the note or the interva they modlly
-Example: | : ;o

(»‘ [ J @ O ® oo
[ ] @ O [ J [ 1 ]
- e :0 .o oo °
.o
[ ] [ J . e O [
o oo o/ e - <0 00
[ ] (X J [ ] @ o ®
® <0 00 ee 00 o G @ oo Ge oo ve oo ®e 00 o0 0+ O
® O+ 0. 00 ee o® O O ’. o0 OO oo o5 oo O O ee Qo
e®:- @ [ ] ® 00 .0 00 -0 ’ L3 @ O 0 0600 0 O ‘ -® O

This illustration_ contains the same music and chord
symbols as are in the illustration of Spanner short-form

~scoring. In the first measure-of music the short-form prefix
\'appears after the three quarter notes and is followed by the

two chord symbols The C minor chord symbol consists of

“the qualter dote C dnd the suffix & ‘that means minor.

,l SUO o o ln braille edmon pages 19() 192
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Chord Svmbols
| Y
‘I'he rhythmic value shows that this symbol applies only to
the first beat. The second chord symbol s B-flat seventh. 1t
applies to two bedts and the sign for an interval of a \L\/Ll)lh
represents.the number seven. The E-flat major chord symbol
'l‘or*all three beats of the second measure is identical to
Spannu short-form sumng
- When studyipg music published by CNIB. refer to the
definitions in thc dictiogary that bqjm with the phrrase, $in
‘the Canadian mclody—chmd system.”
-l* nglish Chord-symbol System. In popular music pubhslud
the Roydl National Institute for the Blind (RNIB), the
¥bol for a major chord is a literary braille lefter preceded
by a letter sngn For example, the’G major chord'sysbol 1s

0 ‘)ot 3 adde® to this character represents a- minor
chord, dot 6 indicates ddlmlmshLd chord, and dots 3 () mean

the chord 1s augmented. The following signs lcplcsent the G
minor, G’ dlmlmshed and G augmented chord symbols

« 00 oo 0O s B0

lesp%tlvely et et 29 Numbers are used il
they appear in print, and 3cc1d<,ntdls plcccde the lcttu Or

number they modlfy The chord symbols are found in thc
accompaniment part and are located on a free line above the
measure to’ Wthh ‘they dpply No rh,ythmlc value IS. mdncatcd

Example I c 5
] ‘ @ ®¢c 0. <0 00 <o N
o: 0. 0+ .0 o0
. o o o 00 .®
- IS 4AR- SISO : %%
: oo @ @ ® 0 9@ oo o @ o oo
e -0 oe -0 o0 L * .
o0 Y ] o o [ ] [ T ] - X ] e '
.0 @) ‘@ 0 <@ cr @ @
-L o @ 0 ° e \ AN
. [y ) X J oo
c® @ .. @ O . ‘ .
In bf(u//e edmon pag’es 192 and 193 ' -, 1951
. - . ' ' ' [
. *.‘ . e ‘ .
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Interior Formaty \

This is the same music shown in the examples of thé other
chord-symbol systems. The first chord s ¢ minor. The
performer determines cither by car or with his knowledge of
harmony that th¢ change to the B-flat seventh ¢hord should
oceur on the second beat of the first measure. The final chord
is E-flat ma;m

Print chord sygbols are sometimes Tollowed immediately
by an oblique line and a capital letter that specifics which
note should be played in the bass. In the RNIB system this is
“shown by following the note to be played in the bass witha b

]

and a period. - oy
Example: ': TR ?f R
~

The cxamplc is the chord symbol for l*-—shalp minor wnh A'In
the “bass. These and other symbols are defined in the
dICtI()ndly lollowm;: thc phrase, “in English chord-symbol
system.’ ~, '

Literal Chord Syﬁbols Letters and numbers are written in
literary braille, unspaced,qust as they appear in'print. . Music
signs are used far accidentals and follow the o'ielj of the
print; they are not rearranged to precede a letter? The sign
i (dots 3-4-6) represents the print pfus sign, and thessign

i3 (dots 3-6) represents the hyphen or mmus/lslg,n Other

characters, such as pale,n.tt\eses or obl/que lines, are written
i llteraly braille.’ In most cases the chord wmbols are
“written on a free line between the word line and the melody
“line of vocal Music or beneath the leit hand pdltof keyboand

MUSsIC. N - - o .

152 L ) S . In bkaille edition pages 193-195
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_ Chord Svimbols
.

In a vocal part the chord symbols are aligned cither with
the notes of the melody or with the syllables of the words.
" The latter case is almost always accompanicd by a
transcriber’s note. I aligned with the melody, the initial sign
—of a chord symbol is placed directly over the note or the rest
where th chord change should oceur.

Example?
[ J [ X [ ] o ® 09 o
[ ] @ O 9 .- 00"
® 0 -0 00 -- .90
[ X [ ] ss 00 O oo
e 00 [ ] 00 <o 0 00
o O LR ] [ X ] ® O~ .. -9
- 00 00 s @ O -0 00 o O-
. . . e [ X} [ Y «® 00 +® ©O.
) 'y ® o+ 0 00 .. ® ¢ 0
[ X ) -9 00 [ J
o o [ ] - 00 [ X J
. * <® -0 o

“RE

“In the example above the first line1s text, the second lineis
chord symbols, and those symbols are aligned directly above

the melody notes in the third line. Note that the melody is

hyphenated where niecessary in'order to maintain alignment
‘with the chord symbols. |

~When the chord symbols dlC aligned with the text, the
initial sign-of the chord symbol is placed directly below the

first braille character of the sylldble where the chord change
occurs. If the chdngc occurs dwmg a rest, the inttidl sign of
the chord symbol is aligned sg that it falls between words,
-and if the change occurs dunnga syllable a hyphen (dots 3-6)
1s placed directly below the begmnmg of that syllable and
followéd |mmed1ately by the chord symbol.

In braille ec/mon pages 195 and 196 | | | - 153
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Interior Formats

Example: |

[ ]

®

[ ]
o.’. »
[ X 2 ]

[ J
[ 1 4]
o Qe

“ The melody.in the ekample above was changed slightly

{from the previous 1llustlauons so that the final chord change
occurs during the word “me.” The chord fine is between the

“word line and the melody line, but the alignment is with the

words above rather than the melody below The hyphen

: mdleates that the choyd changes while “me™ is sung, and, as

“in the RNIB system, the performer determines when that
“change occurs either by,ear or with his khowledge of °

harmony. o |
Tablature. This term refers to the dlagram showing strings,
.~ frets, and fingering that often accompanies a chord symbol.
~ Tablature notation designating pitches and rhythmic values -
is not transcribed into braille. Tablaturt diagrams thay be
transcribed, however, and they are usually placed mdspeeml
~ ‘note section or at the beginning of a -piece.

- The name of the chord symbol ‘is written first and is
followed by the signs fogstring, barré, fret, and lmgermthat
‘order. After a. space the next string, barre, ‘fret, and finger
sngns are given. If-a strjng is omitted, itis not played Barré
sngns are uqed only where they dnply

) ‘15_4_ : o | o In br(u//e ea'm()n pages 196 and 197 |




- ‘ Figured Bass

Example:
e 0O e 6. O o® O [ 4 o o *e O+ O (X ] 0’-. [ I 4
X J ) s Qo [ ] L] [ & [ ] -9 L4
v ® ® r0 O e® o0 O [ ] ® & O L] @ ©
o® O ® e 0.
Y ) [ X3
[ I J o 00 O

The tablatuke-for the C major chord in the example above
reads: C: first string, open; sccond string, first fret, first
finger; third string, open; fourth string, second fret, second
finger; fifth string, third fret, third finger. h

In some transcriptions the strings are given infreverse
order. Another variation is the use of numeral signs for the
‘frets as well as for fingering. In all variations the order of
signs remains the same: string, fret, finger. p |

Ukulele chords are written as above or in a shorter systém

" that omits the string signs since all four strings are always~
played. Fret signs are written as lower-cell numbers without
the numeral prefix. The'order of signs i"emams the same as in

the longer system. | __ R
Example: %8 Panias ;

The tablature for the | -major ukuiele chord above reads A
F: open string, first tret, flrstimger open string, second fret,
second finger.

Figured Bass

*Two distinct systems for figuréd bass have been used in the.
Umted States. The older of these was outhned in the Cologne

In bra_zl(e edition pages 197 ana’ 198 T .. b o 155
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| o
key of 1888 and developed further in Rodenberg’s Key ro
Braille Music Notation, 1925, The newer system has been in
( use since the pubhication of Spanner’s Revised International
Manual of Braille Music Notation. 1956,
Rodenberg System. In this method print numerals are
written in braille asintervals; e, the sign for the intervalof a
~sixth upluu]ls the figured bass numeral six. The interval of
a .sccond 1s used for the numeral ninc. Nuamerals in a vertical
column in print arc written horizontally in braille in
ascending order, following the bass note to which they apply.
If two Or more numerals appear side by side in print
mdlcdtmzD a change of.- harmony on onc note, the sign
. (dots 2-5) comes between the corresponding interval
signs. i
An accidental always plLCLdCS the number it modifics,
except when followed by dot 3. In this case, it stands alone in
\ brint, mdncatm& an altered third. A dot 4 1eplesen}/s a print
- dash aftera figure: The followmg example is one measure of

figured bass in the” Rodenberg system.

. Example: A
f e® 00 o+ ~
3 4
e .9 o0 o0 ® 0 00 O. oo ce e s +@ 0 00 s+ @ .0 ' ®. @+ ~
R LRI I R EAE IEP R B PN X S R AR L R

. The above measure in four-four time is read: third octave
JF-sharp (eighth note) with sharp 6 under it; second octave B
Xeighth note); ‘D-sharp (eighth’ note) with a vertical column

1eadmg flom the botton up: shcilp, 5,6; B (el5l1th note);

156 o ' _ - In braille edition pages 198-200
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third octave E (dotted quarter note) with 4 under it changing,

to 3 and then changing to flat 5; G (eighth nofe) withisolated

flat and 6 under It.

Definitions of all signs used in this system of figured bass
notation are identified by the phrase “in Rodenberg system

of figured bass.”

Spanner System. Braille slg,ns for llgumd bass described m

the Spanncr mdnual are used in two different @rrangements.

Sometimes they arc written horizontally on the same line

with the bass notes, and sometimes they are written vertically

In a ldcslmﬁlc representation of the pnnt arrangement of

figured bass symbols. Common to both ar ldﬁgcryfcms arc the

prefix ‘¢ i and the use of lower-cell numerals.

In the horizontal arrangement a number sngn precedes

| every column of numbers or l"lg,mcs, and the numbers are -

: written in ascending ()JdCl If two numbersare each pleceded "

bya number sign, the\ﬁ were side by side in print rather than ,' o

in a column. An accidental precedes the number it modifies,

but it.follows a numeral sign. The hyphen (dots 3- 6) precedes

a lower-cell sign 1f that sign- should be read as a turn, grace

note, trill, etc., instead of a number. The sign 3 preceding

' anaccidental means that the accidental stands alone in print,

' indicating an dltered third. Definitions for these and other
figures such as dashe$ and oblique lines are ldentlfled by the
p'hlase #in Spanner systém of figured bass.” - . |

The followmg example is the same figured bass measure ds
“above. Itis wr itten in Spanner figured bass notation wnth the -

J/

| hen;?ontdl arrangement of figures. “ e
In braille edition pages 200 and 201 . ) . 157
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. Interior Formats
Example:
«® OB oo )
c® -0 09
00 +¢ + O
@ o0 00 G SO0 -0 OO o o® o0 00 O 0 P 00 o o0 o0 oo
o ® oo o0 o0 B9 P oo 90 0 00 o P 0 oo o 9 00 00 0
. [ I ) Qe 0.0 o9 0 O ) Y @® oo ..‘ o® 9 0 O Y )
e® 0@ oo [ ] L) o@® oo o® O I X3 o ® 0 O ° ~»
e ® e s ® 00 0 00 0 O @ 00 0 9 0+ 0O
«® ® o 00 ® 00 .+ 00 ® 0 o+ 00O -'. ® O

This illustration is read the same as thc\ﬂlustra'tion for the -
“Rodenberg system. | '

The vertical arrangement 18 not shown in the Spanner
manual. In this modern adaptation of the Spanner system,
the numbers -and figures are aligned vertically below the
notes in braille as in print. The number sign appears only at

. the top of each column. If a chord, change occurs on 4

e
* v sustained note, the columns of figures are separated by
hyphens. If necessary, the notes in the bass line are spaced to
make room Yor accidentals and other signs associated with
the figures below. No prefix is necessary for isolated
-accidentals, and modifying dccidentals follow the numbers
to which they apply. "
~+ Thefollowing example is the same measure of figu ed bass
as above, written in the vertical arrangement of Spanner
figured bass notation. _,
Example: -
2 | L \:: ?o*;; ,
| \ee 2L
’ TR R R LR R LS &
0 +o o0 .o o e® ol oo oo o 0. 0 oo,
’ oe o0 te . a0 o7 . a3 a0 T e % tires O
) 3 e ::
.'- N .d] .0
158 - - s Inbraille edition.pages 202 and 203
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. Harmonic Analysis

- !

In the Rodenberg system of harmonic analysis, a roman
numeral is a letter sign followed by a number. The number is
in upper-cell position for an upper-case numeral and in the

lower-cell position for a lower-case numeral. If the roman

numeral is followed by one or, nrore arabic numerals, thesc
are shown as lower-cell numbers and are written without a '

-numeral pleflx of their own. In the following example, the

harmonic progression, I 11 IV, V5 I, 18 shown in this form of

harmonic analysis. 4
-
Example: -
&
it gty @M N T

The Spanner manual does not cover hartonic analysis,
but the practice of writing lpper-case roman numerals as
double capitals and lower-=case roman numerals with a letter

“sign is-now followed. In some modern transcriptions a.single
capital sign is used 101 all. uppel—case roman numerals. The

plactlce of wntmg arabic numerals as lower-cell numbers .
with. no nu ber sign has been continued; the bottom print
number is given first., The following example shows the -

“chord ‘pr_ogressmn,,l it IVe V; I, in the mod{em .s__ystem of

‘notation. . . Y | RV
Example:®  * |
... X o .\ «® ‘9 0 ..«“ ...,o. :. ee @
e T v ient® ¢S WM L eeds L™
In»brai//q_editi(.)n pagés 203 and 204 - | , . 'l..5_9
SN ST & 7% o "




Inrerior Karmats

with the same music, cach has its own.line(s) of braille.
Harmonic analysis is<usually placed beneath figured bass.
.o \

r'd

s ':
\Y
o

. o

N

k In braille edition.page 204
S T & ‘

When harmonic analysis and figured bass are both shown -
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OF BRAILLE MUSIC:
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lhls section Aan introduction to braille notation (mdudgd
for ltc%()t the print’ edition) and to braille music devices.
This info¥mation should be supplcmcntcd by thg dictionary
definitions. Additional materials arc sugg,cstt,d i the

annotdtcd list of resources at the end. - .

\ The Braille System

| AN , ,
‘Braille is a systcm for reading that uses.r used -dot symbols.

. Fach braille character 3consnsts of one 0.1 more dots from a
“full cell of six dots andnged as followé: & . Thedots ineagh
cell are numbeled from top to botton-1-2- 3-on the left sid of
the cell and 4-5-6 -on the right. Sixty-three dlfferent
.characters canbe formed from a full cell; efch is listed in the
table of contents in the standard order of braille signs. The
three braille codes (llteraly, musIe, and mathematical) utllwe
‘these same charactels in the same order.

~ In the llterdry braille code the first twenty-five sigps ard the
letters of the alphabet from a to z:except Tor w. W appears
~rlater becayse when the code wasdevised it wasa diphthongin

the French alphdbet not a single letter. Other characters are |

‘punctuation signs, 9|gns for contractions (gloupe of letters),
7 In bral//e _edltlon‘ pages 2Q§ (Iﬁd 206 o RN o lﬁl \
T ) {' - . . "“.. Y, . : \ .
: \ﬁ'} 3 - | 178 o

Ef". o - ".-




Fundamenials of Braille Musie - >

short*words, and composition signs. (“()lnpi)sitioh SIZNS are
symbo'ls indicating a change of type (capital letter, italics) or
‘symbols gvmg special meaning to @ character that follows
(letter sign, number sngn) A smglc braille character may have
ditferent’ mcanmgs accmdmg to its use. 'The symbol 2 for .
. example, is “b ™ when part of a word, the word “but” when |
standing dl()nc, and “2” when preceded by the numbu Skgn.
Letter Comb“mdtlons may also indicate whole words (ab =
about, ac = dcg()ldmb). Compltte rules for literary braille are 3
contained in )%-ﬂ;/ish Braille American_Edition. |

e - oy

3 0:‘7,,9? R Y
. R /5 {i}rallle Mueu in Bnef
N 3 Q . »\- ..--I- ‘
Blculle music' 18 not wnttcn on a. staif IS written In

) honzontal lines of bldllle characters. Most pdges of mumc'
contam both literary and muslc notatlon The hterary
material (a//egfi 0, crescs, dolee) is written in the htercuy code

. and1s sepalated from the music by rts pldcement or by.asign .
* that alerts the reader to the change of code. Complete words ~
or phrases are surrounded Wltp llterﬁy pcuentheses and_'_
separated from mus;c by at least one*splce. AbblCVlﬂthﬂS

such as nt or dim.. .are pleceded by t’ne Wor,gi Sig .‘ |

“Another SIgn 8 & generally used in téxthook matérial,’

o shows the return to the llteldry code attel a musical example.
| chh measure Of musu: lS Sepalated from the next measurey

by 2 space. Pitches aré demgndted by lettel dnd octave lclthel .

) 1‘62_ Ceo L, In braille edmbn pages 7()6 and 207




\ _ | Braille Music in Brief

than by location on a staff. While clel signs are sometimes

included in the braille transcription, thes do not affect the
names oi the notes. | |

A LhOld is written as a note with intervals. Only the topor

the bbttom note of a chord is identified by its letter name; tlkc

‘ other members of the chord are cxpressed with intervalsigns.:
" When it i$' not possible to notate the umtcnts of a measure,
%Wlth chords because of differinger hythmlc “values between
parts. the contrapuntal voides are written horizontally and

oA
@ O
*are linked together with the in-accord sign %4t - to
ll]dlCdlC a S.Q;l/lltdnt()us pcrformance. ‘
. Braille neuslc contains every detail from thc print page

unless a tldnsm}bel s note indicates that some.portion of the

print was omitted from the braille copy. A@&tntals, slurs,
. accents, dynamics, fingering, peddlmé, bowing, getc., are
interspersed among the notcs in the horizontal lines of braille
C,hdldctels and when a series ‘of hotes must receive the same
‘marking, such as staccato, the braille sign 1s doubled to avoid
2 constant repetition-(it-is written twice' in succession at the
beginning of the series and; lepedted once at the end of the

\ . \

,oser 165) - : ,

) ]

In addttion to undelstdndmg the sllgns of blall]e music, a -

. reader must” dlso undelst‘dnd the format: or g,enelal
'anangement of .the signs.- Piano music, for example

written in two pdltS (right _hand and- left hand) that'-

conespond roughly to the treble. and bass staves of print

music. ]hese two pdltb mdy be almnged m palq,llcl lines
(. :

Y, In braille edition -pages 20.7 'angl 208 N T - - 163
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Fundanentals of Braille ./\lu.w'}' o

similar to print with cach measure \utrmll\’ allgnul the
llg,ht and left hand parts may. be written in scparate
-paragraphs of music, or the parits may be arranged in other
configurations. (Sce formats for braillt yusic, page 122.),
. Reading vocal music in braille requires an undustandmg
0( the L()llLlclll()n between words and mclody 8IHLC thescare
not aligned VLlllLdlly in braillc as theyarcinprint. The words .
and melody arc written cither on alternating pgrallel.lines or

m allcrnating- paragraphs, while the accompaniment -

including an outline of -the vocal mclody —-1s  written
sceparately. Choml musnc. has parallel lines or paragraphs for.
cach voice ‘part. Sometlmes the teX and sometimes- l{lt-
mcl_(')dy"i/s/gi,veijl‘irst, but_sincc it 1s extremely rare thdt a
-measurt of music can be read as a wor(ﬂ\ | msnc bldlllC canbe
easily dlstmguwhed from lltcmly bldllk '

h

\
o . .i‘

S Note Names and Rhythmic’l’Valu'es | -

-

In most Cdses a smgle bmllle cell yys both the ndme of a

note and its rhythmic leue The: uppel “dags of the cell——l 2,
~4; and 5—are used to {01h1_(he Hdme of the ndre»dnd the ‘
~ lower dotsw«B afd 6— determn‘k the 1hythm1c va‘lue Of that
note. . The %venvnote names begmnmg with Caré wr 1tten In-

the upper pal\t@f the cell L T \\?L L
164 - ) : - In hrar//e ea’ztum pages 208 210
g Y S .- . 18( .‘

AL " - S "( o “\._ ?



w * Note Names and Rhvilhanic Values

A unique feature of braille’ music s that cach rhythmic

. value has two possible meanings. IFor example, a quarter
note is fogmed by adding dot 6 to any ol the characters above,
and 2 64th note -is also forméd by adding dot 6. The )
Npulmmm must duumlm the lhythm\”yalm imtended hv\\‘

countmg the beats in cach measure. ForComplex situations
™ there is a.distinction-of-value sign, -which 1s rarely necded.

The following table bhOWS the nolu wnlh rhythmic galucs
Lctlu name C bD.E F G A B '

" Whole ol bth’ o O B .
* Half- 01 32nd: WoN o R o ,
QUdIlCl or 64th: AR R TR S SC I ¢ 3
Eighth or 128th: LTI DR RN |

.  ? | _ SRE R IV SO & i b: oo '
- Fhere are braille signs. fm lests of comie, and lo;/dott(,d

¢ double dotted notes. When a fnote dpp(,dlb withran
cidental. The acudentdl plecedcs the note, and - the

I” fo‘ldwmg slgns are used )
K N

¢ . . ¢ .

., Y ~ . .

. = /., s - - REE - B n . 7
@ . |

BT sharp % " double .sharp'?f I N

' ‘ ’ : o " ee e - o xh
Vo flat tH . ~.double flat % e [ 5 C
}atural e T ' e

N ,:gl.';— 7N
/n blallle ea'lmm pages* 71() a‘nd 2”‘ o o \( 165 3

Py c;_ ¢ '
: ) g e . # . | .
N Q . - . i 1 S \{ . . 8
. - A v u ~ ( » \\‘."--"' 8 f)’ - \ ——/ 2 ’ ) El&‘.
S - ! ‘5 e ,’ . 3 : ‘;;5'?, ‘:.; l K | g
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Fundamenials of Braille Music

Headings -

A

Tempo indications, metronome markings, key signaturess -

4nd time or meter signatures are given in that order in a
heading at lhe'béé,inningD ol cach picce or movement. Words
that indicate th movununl mood Ol lunpo are WllllCI] In
“Miterary braille.

Metronome markings gn&mlly consist of g note value, an
equal sign (dots 2-3-5 -6); and cithcr a number or another
note value. Since the note C is used in braille to represent @

“note  of -indeterminant. pitch, all metronome  markings
contain a C with the appropriate rhythmic value dpts. The

first metronome marking below reads, “A quarter note

equals 72.” The sccond 1cc1ds ‘A dotted cighth noteecquals

an eighth note

3

st

o0 o. . .08@ e s. 00
o0 O . R @ ¢ PO @
o0 LN L se O 00 oo

!
If there is another metronome marking duung the piece, it

)
ece
eoe

~e
¢

' ,appears in the body of the music plecedcd and tollowed bya

space. .
Key signatures. show only the number of shalps or flats,
since they cannot be placed on a staff to show pitches as in
print. Time signatures that contain numbels are shownas an
upp',r cell . number (utilizing dots 1-2-4-5) tollowed by a

low r-ceH numbel (utlllzmg dots 2- 3-5-6), Key and time
sngn tures .are usually combmcd "The - followmg are .

repre'éntatlve key and tlme sn};nature% '
L66 o | ln br(ul]e edumn pages 211 anc/ 21 2

\,’ N 3 N - ey . . ) p
e ot C A - . . , \1,.‘

-

s e e ’
RO (S ) . . N v ° b
Y A N . . H . "
v B . - N r 2 « - .
- .. . - A . B 3
- ‘. ’ K e L - - > 4
L - BTN - - I
. AN \ T e 3 _?‘ z c - RN
. o ~ . o2 . .
N C e 3 . . . I / .
. Y S . o . . -, .
e : A [ ) . N .
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N Deternfining Octave Location of Notes

A
e .0 o0 : : g . .
voes i %, Onc sharp, four-four time .
TR TRT RN ' \
s % et il S I'wo flats, tﬁmc -cight time
*® 0@ 00 -0 0O * P b
o e te el Three slfuups"*‘(. or common time
‘e 00 0. .0 7®e ' .
o371 %% i8 il Four Hats, cut 'Lx_mc
c® 0. 09 -0 @ sen .. _ R T
S sttt Five sharps, two-tour, time - ¢

/\ chdnge ol kcy Sléndtlllt time snglmtmc or both may

" appeafin the music. 150, it will bc plcccdcd and lollowad by

"a space. )
-p e

Cow

Determiningﬂ()cta"v'e LLocations of Notes

Pltches are mdmdted by lettcx name cmd Octzive l he OCldVCb'

are numbered from gne to seven begmmng wnth thc lowest C
on the piano. keyboard. For example, all of the notes lh the

_ lowest complete octave of the-piano beglmmmg with C and

. .gomg up through the next B above ar¢'motes-in the first

octave. Each-octave has a slgn that lmmedldtely plecede the

£

'-Jnote it affects; no other sign may come betveen the odtdve

sign ‘and the note, noteven an accidental. The following are

~the octave signs, begmmng with first octdve eachprecedmg d_l, ‘

, fquarter note C S
. . . B n /
Coan 3 :g'rg .Grg o0 ononn
N .® @ o . eq & c® o
S ' L
167.



receivls an octave malk

4 . . ) K] )
Fioidamentals of Braille Music /

' ] . . )
Notes lower than first octave:

Notes higher than seventh octave: 35 3

identificd. When there is no si
note is determined by the melodic interval between that note

— - Whenever a l]()lL has an octgc slgn the piteh s clearly

1, the octave Jocation of a

. and the one that immediately precedes it Ihe basic rules for

octave signs have remained coristant throughout the history

- of the music code. This explanation from Musical Notation

for //10 Blind, British and }*muén Blind, Assoc., London,

1889, is still valid. | ’ . |
“The lnsl nofe in a picce of music, ora'main partoft, musl

always be preceded by its octave mark. For the succeeding
notes the following rules dpply If the next ggte forms an
ascgndmg or descending second or third; it does not receive

an octdvc, mmk even if 1t.1s not in the same octave as the

malkcd note. I it forms an ascending or des(,endmg fourtl

- or fifth, it only 1ece|v-es ‘an octave mark if it'is not in the sam

octdve as the first marked note. A note which is placed at ai
“interval of A sixth or more from the marked note always

1

The melody to “My Bonme Lnes over théf)cean wnll

tllustrate these rules. . , .
"~ Example: ' . "
C I 'nu ) ‘i 'f ]
=E e eSS
e & - &
. 4
c® 0@ oo o0 s c® O 08O . 00 o e .o
*® oo 00 ® [ ] e® O« 00 00 [ 1 N 1 J ® e® O
0 e .0 ) .o ® .o e® @ O ® @
168 . In braille editionwages213 and 214




[r1-accords

After the timessignature; given in the first three.cells, the picee
starts with an octave sigg. The second note hasan octave sign
because it is a sixth from the first not¢. Since cach .\s‘,uccccding
note 1s an ascending ();'"(ics‘ccnding seccond or third, no more
octave signs appear i the phrase even lhm@h the melody

moves down into th third octave. At the chorus, “‘Bunb’

back, bring. bgl(l\ . the mclody moves it fourths as

follows: " o | \

Example: " S ’“\

}- 5 - ] pe -
& . . S ——y———

°
°
°
°
o0
°0
°
%’3’“
e
eee
°
'+ 4
_vee
eoce
'Y
e
'Y
o0
'Y
e e
.o
o0
o0
e<e

. The fourths do not have octave signs because they stayin the
same octave; other intervals do not require octave signs.

Some transcriptions employ octave signs more frequently .

(such as piano music with octave signs at the beginning of
each measure), but these rulesapply whenevcr an octave sign
- does not precede a note.

. o ’ In-accords

In-dccords are 31gns used to ink together contrapuntdl
voices or parts that belong to one measure and that In most

L)
. _“:_’ ) ,
":'C” A ‘ o S 84 - S ' .
1 = v . ‘ -, :

EiE ) .“’. x.\' L Q . ..'_- o i . R o ).I

» - : . ' A >

- In braille edition pages 215 and 216 o - ] 62_
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e Fundamentals of Braille Music

.

|
4

instances, are performed simultancously. In print, two or

more voices can be aligned vertically; in braille each voice’

” _ must be-written horizontally.

B Y
b

As 1its name implics, thL (ull-measure in- -accord 058
lml\s two patts, cagh e’onttunmgj a full measure of rhythmyt
value. K

L xample: . - , N .

‘ ‘ T e <0 068 0. @ - 60 O: 00 O.

; ; +® 60 @ 6. .0 .0 00 9 O- 00
\ b - e ® B 0 O s o @ 0 0 -0 LY
| - ’

~In the above example the upper voice consists of an octave

sign and two half notes (first through third cells) and the

lower voice, an octave siyrand four quarter notes (SiXth
through tenth cells). The two voices are connected b\/ aq
in-accord, }1gn (lomtl;)nd fifth cells). - |

A part-measure in-dccord sign  :* ¢ links two parts of
equal rhythmic value less thanafull measure in dutation; the
section sign 3 il mdléates the hfiginning or end of the
pdl‘t -measure in- accord. There may be more than one
part-measure In-accord-Hr-a-measure \@nd a part measure
- dCCOld may be combmcd with a full measure in-accord as
in ‘the followmg example J)?’ S o -

Example:.. ¢ . . =

. . \ ' o
- ’ ' : fa) "T’] '\l 1 | N
o W 1 . | . 1 . \ %
\W~ — — N
oy . |
P ‘e % o
- ) ) e. . «® . .
. *® 0@ O: 00 @ o *"®es @ o ®c o0 @ 0 0 0 s GO OO
*e B <0 0 90 +0 0 0 ,o o " +® G 00 O+ .0 @ :- *d
«® .‘l!‘ . ' o ¢ @ _o® +0 O io .
» o, ) . o '
170 - . o | In braille edition pag’es 216 and 217 ‘
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The first four ¢ighth notes are to be ﬁlayul n-accord with
quarter notes G and AL The sectidn sign lollﬂwmg those two
qumlu notes separates. th part- I]]LdSUIC tn-accord lmm "
quarter notes A and B. The full- mmsuu in-accord sign
indicates that all of the previoys material is m be played with
(wohalf notes that foHow. /\Itogcthcr thcsc mgrbc,ompns‘c

ne m\rasul ¢ of ‘music. :

1The, performance ol in- accords dupuujs somewhat on
Whuhc they occur 1 keyboard, instrumental, or vocal
mrusic. In keyboard dnsi string music all parts linked by
in-accord sign(s) are pld.ygyslmuItaanst unless thereis a’
small- typt s1gn or A4 word such as ossia mdlcatmE optional
-notes. In musicforwind 1r)1stlumcﬂts and insome pucussn()n
music, in-accords indicate a choice of notey or present music
for s*epdldttqnstlumcnts (for example, clarinets | dnd 2). In
other percussion muslc(tm example, xylolphone),_lhc parts
are pldyed slmult' ncously= In s010 vocal music, in-accords
present a var iation of notes' for d\ffelcnt Verses or languages
as well as a choice of notes. In choral music, m -accords are
alsg used for divided parts. '

Although in-accords join parts of the same measure,- cach
part 'is read independently: Wccidentals, doublings, and
repeats before anin- “aceord sngn do not affect music aftu,that
tn-accord» sign. Doublmgsv aré carried over to the next
measure, where they affect only the cdyresponding section.
When the only sign plecédmg or following an in-accord sign
IS a lepeat the corresponding part Ofthe bl\e;ec1111g measurc

| shou]rd be repeated In" most post 1929 tid bCllp[lOQS an

. Cov
In braz//e ()dmon pagres 217 and 218 e ( e / 171
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Fundamentals of Braille Music

e

octave sign appears after cach in-accord sign. When no

“octave sign follows an in-accord sign, vhe pitch of the next
“hoteois determined by the last note in the corresponding
scction’ ol ‘the precading mczrsurc_.g |

L N

R > . .
* v ’ N . s

T A
Intervals and Chords *

|

A chord is written by naming the pi#th of either thetop or
bottom note and showing the remai}{}l\]g notes as intervals
from that .note. The f’(’)'_lTowing signs are for intervals-of a
secon,dffhrough_,ah octave. | ; o, .
® . . e® .: te ‘e [ .

Example: 3% 33 i3 0 i s :

A chord may be read eit‘her'lljp&o'r"(‘lown from the written
note. The chhord 33 _i?. :¢ - is read,«“Cthird interval,. fifth
interval.” Reading up, t,h'is, répreseds the notes CTB G;
reading down, it represents the notes C'A F. In instrumental
music, harmonic intervals. are genér‘a_ll/y written up for- *
ipstruments of lower range stich as celloand double bassand ¥

I

‘down for treble_ipstruments such ‘as violin and guitar.- |

Harmonic intervals in choral misic are generally written up #
. 4 T . N . - _ » . . . . ' gor
1y men’s vojce parts and down .in women’s veice pdrts; .
exceptions sometimes occur. In keyboard music the padal = .

° N . o ... - e . P . . :
and left hang paits are writtep up almost without exgeption, s

but the intervals for {he right hand may. be written in eithet
direction. Irbs'o"me-composi_ti('ms atranscriber’s notg specifies <.

the direction of the intervals;-in the absence of transcribei’s
note, examine in-accords and-fingering.y {’@ )
. . . ) r‘" . . \ " .
k218220 0

1

172 o S~ - 4, ~Inbraillecedition page
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‘ L chords should read- up

'\ ' | | Intervals and Cgards

In-accords arc usually written in the same direction as the
_intervals of the part In WlllCh they ogcur. If notes before an
In- aumd Slgl\\ arc higher in pitch than notes following that
sign, chords i in ‘that same part should réad down.throughout
/lhé ndnscrlptmn\‘lt notes before an in-accord are lower,

A

I m,«oumg may be «mmhu cluc to the direction of mtcwals
In a right hand p\dlt thechord 338 itis reads “Illlh
octave, whotle ofe C, figst finger, third interval, fifth
interval.” Since C is played With the first-finger (thumb) the

third and fifth mtervals ~must be above C. The chord

o o0 0. -0 .1
W D52 it e is the same, exceptfthat the fingering sign

~~indicates ilfth fmgér The third and fifth mtervah mst be
below C.~ o~ -

vy Thg following §tatements apply t{) all chords regardless of

" whether thélngead up or doWn ,
. Each mtenb\al is-calculated from the written note.
/Z/ Each successnw interval lS farther 1}0111 the wullcn

note. *

-7

L."_ Slatcmcntl I dnd 2 ale‘lﬂustmted in the iollowmg ch&d

Example: (1ead up) 1S A e ee .
" The chord. is lcad thnd | octave, whole note C, hfih thud

oct}ve,” le\plesentmgtlmd octdxe C, third octave G, fourth - - -

: \0( tave E, and fifth octave C. \
3. An interval between two adpacént notes is not greater
than an ectave unless specified by an octave sign. The chord

1S 38 0 ;5 1)5 a tenth (third octave C wnth fourth octave_

third, 1. E) f e : : . S

In brdille edmon pages 220 and 221 .~ o ' ‘ ' i W3 ..
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I’um/unu’.nIu/.\' ()/.’BI'({II fe Music : o )
‘ o ,
4. An-octave sign is used to indicate a prime or unison.
Example:. 5838595 o
(féurth octave €, fourth octave, octave intervad.) |

5. Integvals mdy‘bL modified by accidentals. '

CExample: 32% 5 ¢ (CL (gt third, (H1h.)
6. A slur following a chord applices to the entire chord. |
7. A thord tie : o indicates lh‘{‘t at, lusl two " 7
members O .

“the chord are ued over lo the pet'chord.
Examplg Xecad down) 1518 55 a8i 0 i 6

(fikth octave, € A E, chord tic, C A F))
The notcs C gnd A arc tied while E ot},hc first cliord moves to

F of thc second chord. ' _— A
8. The tie sign T % affects only onc member of‘a
‘Hord, the note or interval that immediately- precedes i >
.9 00 0 .0 00 - J‘o IR
anmple (read down) T ,', SEEIBTIEC IESEPL | .

| (fifth odtave, C Atic E, C AF.)"
A S tled E moves to F, and C’is sounded agdm }

These basic pr lﬂClpltb of ll]I€ch1>l and choxd-readingapply .
totmmats m current use ExceptmnsthatotcamondlleCtu '
dn other formats ale dlsxssed n the section, FOIQats for

Brallle Musrc "

S R{(:p;!;ts %} e,

Many more repeats are used in brallle mus1c than in prmt g
. because they facdltate readmg and memerization. The most

common repeat signis & When pregeded and followed by
- . L : ' .-
174 - »_-.‘f\ K ' : In hraz/le edlu,on pages 22[ 223 oo
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Spdét (his sq:,n means to repeat thc plecgdmg., mmsm I

the same sign appears within a mcasure, it beu)mes a
part-measure repeat;- cnough of the m(nsu rmmediately
pleeedmg the sign 1s mpedled to wmplele the <equued
numbu of beits. | R ;
Repetltmn of a specific measure or group ol measyres 1s.
indicated by a numéral sign followed by the single mcakure
Jnumbel or the inclusive numbers to be repeated. Thes
numbersare yvepmthe lower-cell position Ulllmngdots?.i
'5-6. A number sign_followed by /a_number in the regujar
upper-c€ll: position also indicates repetition. If an upper or
lower- -cell ' numeral is gpreceded by a space, ‘examine the

o~

ltpl(}(,ntdll\/b cntrics on) pages 50 to 57 1o llnq the exact |

) - o’
\ ' - '

meaning, mlended

N e \ ¢ ’
K} . e i ' . . . - -
T [T . ;\ L t . . . -
. K < Yo, A~ B . . T~
. . . R o Ve - B .
. ) M N . . ¢ N - ) -
F e « \\ : o C - . . / ’ - . .. .
- ' "

e o \N) ) | ~ L |

-~

. lDtoublmg is

effect. W1th0 '
. doubling i is uded fbr 1tal1cs and in music braille it is used for.
any dlfferent 31gns There s no parallel practlee in print

A 51gn IS doubled when it ap%ears twice in’ successmn ‘
md10a{mg at ledst four repetltlons of that partlcular feature
of the music. Ocea51onally a sign 1s redoybled. A doubled or

| vredoubled sign remayns in effect until eancelled by the smgle

form Of the S}é/~ 27\ _ / e ca

“7n br(lllle edlt.lon ‘p ges 223 ana’

- . . ’ . 1

Lot - N . ¥
RN L a R "x 3 .
v ‘: . . \ M :
Y ‘ . B .

N -
he braille device that allows a s1gn t0 Iemam in.
constantly bemg repeated In llterary braille, -

\',

e
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Fundamentals of Braille M
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The sign appears inits normal position in rel; wion Lo the
note when doubled and when m‘uJ\mg, the end ol aseries. For
exadnple, astacecato sign :; aHLc,t\ the note th it tolloas it,
an interval sign aflects the note that' puudu 1, and a \Im[)IL
slur 7T comes between notes. In th Iollmnng cxample,
.A‘n()lltt‘ that these positions aic uhnnul at the b%mmng and
at the end of cach doubhng.

- xample:

o o0

<@ 2. 0@

ki ®e .. .o
1 e s @e es es 0@ @ ®e o. ae o0 00 .00 o0 o o0 oo .o
®: @+ .0 00 -0 .0 0. o0 e .0 o 0 .. .. g. .o @ . 0@
PO 09 .. .0 00 00 -0 .0 e -0 o0 .o @ e it L@ 1@ 1 @eies @

19 @® OO v .
‘o » 9 e . - 3
1o 0. o. 00 . _

Fhe tn st s1X_notes are staccato, the next flvc notes are slm red,

and every note forms a two-note; chord with ll]tClleS of a
sixth below. ‘

Doubling that precedes an in-accord sign has no effect on
the music following an in-accord sngn Instead, the doubling

carrjes over to the Conespondmg section of the following
measure. : |

-

l)oublmg contmucs thnoug_,h the single- ccll repeat sign
$ .Whena repeatcontamsanumbel sign, however, suchas

@ 00

i3 %% (repeat four bals) 01 3 %8 (repeat measures
one through. enght) a ygn must be redoubled after the
repeated | measures.” Segnos, da capos, and double bars:

.termmate doublin _ . -
L vy

. 7() ‘ o In braille edition pages 224 and 725
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A doubled interval sign may be [)lLLLdCd by an accidental-
which applies only to the initial occurrence of the intery;
" Since an accidental Mmay not bcdoublcd |td()cs not d“LLHhC |
- remaining intervals in the doubled pd.ssdgic.
“Example: (read down)

—~

. (L] .. -. . .Q o0 00 o o (L] .. -. O o0 0. 00 00 -0
®. e .-’ 00 o ®- *e* 00 00 00 - -
-. -9 . Q. .. -O *® -0 .0 .0 -® . .. .. *® -0 -0 .0 00

-

[ 4 ) ,

| Hfth octave E s played with C shalp The thnd mtuvalsny1
IS doublcd so F-sharp is played with D, and G- -sharp 1s
played with E. (The doubled Intervals are not sharped.) At
the bcgmmng of the second measure, thethird interval is
again shalped¢ (C-sharp). Since it is also redoubled, the
remaining notes are playcd with thirds. The fmal sign shows
the end ()f the doubled passage.
The octave interval sign s an exceptnon to the rule, The
doubled octave interval sngn means that gelfect OCthCS are
tormed It the written note has an accidental, the octave has

the same dcmdental | B (
Example |
| 1308 o gl
i 00 . .9 . .
, ’/0 “r 00 00 .. 1 00 0. 00 00 00 - 60 ee oo .. b
I/ o 1% 1% e 00 06 -0 -8 .0 "o te 18 s el s o0 . .
¥ v
Each note IS playcd with an octave interval and evely noteisa
i . o :
ehdrp ; e e \
In hrailfe (*(/mon pm,'cs 26 and 227 S ) 177 RN
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fundamentals of Brdaille -Music.. . ) . ' .

A - “

Gro.upin_g \

(;mupmg, is a method of C()mbmmé [6th, ?211(& or 64th notes
mto units of a beat or a natural division of a beat. Its purpose
1S to facilitate reading of braille pltehes written in the upper

~ part of the cell and to provide easier lecogmtlon of beats or

: - beat divisions.
Grouping consists f writing only the fnst note of a unit
—~  with its true rhyt}1m|c value and the remaining notes as.letter
names. Since notes without dots 3 or 6 are normally eighth
notes, the grouping 2 device'is never used before an eighth note
or an eighth rest.

A rest may be the first member of a gloup, but if the rest
occurs later in the unit, the grouping device is not used. In the
|0lloyvmg cxample, the'sign 30 isa !6th rest.

- Example: ] |

—a4

. oo,da 0. 00 00 0. 00 00 S+ 00 00 8. 90 00 0. 00 O
.9 ;.\' ' .. ;0 o0 00 o- :. o 00 00 :0 090 +0 0+ .

- ¥

Fhe flrst beat 1 lS  four 16th notes; the second beatisa l6th rest

and three 16th- notes the third beat'is eight 32nd notes in two
half-beat groups; dnd the fourth beat 1s a quarter note.

Chqrds-may be glbuped following the same rules, and

other signs may appear between the notes wnffhout affectmg

000 ’

./‘"’"

|78 - . ‘. I braille (c/mg)n:;mges 277 and 228
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v . oo ('nrr@/u{iun 0of H'nrz/,s with Melody
;o | L -

“the y()llplnb ln the tollm\inE examplé, the sign 33 indi-
cates the b%mmng pt a:- creseendo.
l xample: (read intervals down)

n ] _.l‘j It
- : =
) e S o
| - B :
L :
g -’ ¥ :
r ———anaC
7
-9 00
+® O @
*® - o0
. ) '
e+ 00 00 ¢ 00 -0 o0 -1 *e 0. .. o o .o 00 *® 06+ 00 00 0. .o
*® 0 o .9 @ @ s o o ©0 o- o- o0 .. "- *® 00 o .0 ..
* 00 s s s. B s es e e B9 <+ @@ Y ) Q. e e e s @@
- ~ ’ - of

The one-measure example in six-cight time contains twclyf
16th notcs grouped Ito two beats of six notescach. T hc/blg,ns
for slur; crescendo, stdc(,ato, and the doubled interval of a

/

3
7

- Correlation of W.Q_rds with Melody
- In pnint, thc conc,latlon of music and text is shown by

vutvcalahgnment JAn blalllethcnclsnospatldlcoueldtl n In,

the music.

In braille vocal muslc edch syllable tS und"
sung to a smgle no& of music unlessa_blallle y
the contrary. The syllabic slur . 2 Fn t |

cates that more than-one note goes vjlth g/smgle sylldble this

slur, Wthh may be doubled 1fnecessd|y connects all netes to

be 5ung on one syllable o {
In~lnal//c’ ea’mon pages 228 anu’ 229 . o : B 179
. ._1'., ‘ . . ) . :}* ) . / -l . .7 ‘\!
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Fuondamentals of Brarille Music
. vl ‘. ’

r N . N .o, \
Quotation marks it the text line indicate that more than -

“one syllable is sung on a single - note. They suiround the
svllables that are to.be clided (sung together), and in some
tmusunplmns the umupondmg note is followed by a sign
for two <\ . three , . 8¢ - to ndicate the number. of-
svllables: tallmg on that notce.. | o

- xanmiple:

»

¢ O 0. .. oo o0 o-. 8. .0 O [ ] [ ] [ ] .

e 9 00 .. o® 6. .0 o e o o® o. .o [ X ]

..(.- oo @ e O . 00 0. .. .0 0. 00 [ ] oo e
) c® 00 0 0 0. 0. 00 00 ..
[N . ‘. o e «® © [ X BN ] e ® o '@ il
R l.. - ® . oo oo N ] [ 2

Fhe text*Oh, glorious king™ is written in the e top line d‘nd the
muslc 1s 10 the next line. “Oh™is sung on fifth octave ( ‘glo-"
on ug,hth note A.- Quotation marks” surround “ri-ous”
indicating that the two syllables are € sung tog,cthc; on ¢ighth
-note B which is followed by the-sign 17  to con(nm ‘that
wo syllables g go with that note. The one syllable word * kmg
s sung on the last two notes which are slurred together. -
: A_ much less common systcm of correlating text with
mclody is~found pnmanly in early liturgical music. It uses
hyphens instead of slurs in thc music line; s&«e&‘ﬁnt notation,
page I44 v -

Contemporary Resources f()r Braille Music N()fatlon -

L)

lhe following JCSOUICCS are ava\;lable In pnnt and in braille.
All-except the first book may be purchased from Amencan
Printing House for the Blmd LopnsVrlle KY 40206.

l80 e In braille edition pages 229231

Q - . : ' / . 11() ;’
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Contemporary Resources for Braille Music Notarion

Krohck, Bettye, How To Read Braille Music, Book - 1.
“Explanation of how to read mstrumental, keyboard;:and
vocal-music at the beginning stages: writken u_t'u fifth gi':ldt
oreading level. Braille cdition: NBA Braille Book Bank 422
Clinton Ave. S., Rochester, NY 14620, Print &dition:
Stipes Publishing Co., 10-12 Chester St., Champaign, 1.
61820, | -
Jenkins, Edward. Primer Q[)huﬂk’A4MWQJAMn'lﬂniwwf
ldition. . Reading lessons with fewer explanations and
more examples than the above. |
De Garmo, Mary. Introduction to Braille Music Transcrip-
tion. A textbook on transcribing prinl' music into braille;
used in conjunction with the following cod¢ manual.’
Spanner, H.V.. comp. Revised hnenﬁukﬁnﬂ\ﬂhwuﬁd of
Braille "Music  Notation 1956 and 1975 American
Addendum. Code manual of braille music in the United
States. For the nnudctxz%scrﬂxn‘and for. the advanced
“reader, who n@xh;deunkxiknﬂonnatkn1aboulthe1nusm

code. . *
{
/ |
\
( 14
. | .
) i \ - ¢
- \ \ . '\ ’ »
. . . AY . “\ )
In braille edition pages 231 and 232 RN . 181
N g : > . . g : iy - -
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SELECTIVE BIBLIOGRAPHY -8
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-

Books and leI()dlLdl\ included in this bibliography are in -

~ print or braille or both lmmats as indtcated.

Whett titles are at the Library of Congress, no other locations

are ;:lvan although copics may often be found clsewhere. - .

T lllt\ not at the L. |b|cuyof Congressare wnth the author or at

thc Perkins School lon the Blmd

» . . ’

\

For lu:thu information aboutsounccs wntetothﬂol}ownng

addresses.

L.ibrary of Congress- Music Section

o : National Library Service for the
~ Blind and Physically Handicapped
Library of Congress
Washington, D.C. 20542
Author ' Bettye Krolick \ )
o | 602 Ventura Road-
- | Champaign, lllinois 61820
Perkins o - Samuel P. HaYes Researth Library.
' Perkins School for the Blind
[75 North Beacon Street
Watertown, Massachusettsﬂz/ln
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Peckins; print .
Braille Music Notation!. ¢ onlmmrng, with the dLusrons of
. the International Congress convoked by American Braille
Press e Parns, Apry 1929, Edited with footnotes
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,_\Brarllc Press, 1930 - . SN
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Library of C ongress; print, braille.
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House for the Blind in 1951, shows prdctlces preferred at
the: American Printing House J

Dccaux Etrennc Le Braille dans les Langues Slaves. Paris:
lnstltut d’Ktudes Slaves de I’ Umverslte de Paris, 1956.

Library of Congress: print - \
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De Garmo Mary Turner, Introduction to Brdille Music
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l')ivzimuu'y of Braille Contractions. London: British and
Forcign Blind Association, 1895,

Perkins; print
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“Gaudet, Par J. Les Aveugles Musiciens. Paris: Fain Thunot,
1846.

Perkins: print

Goupil, L’Abbé. “Nouvelle Notation Musicale Tangible
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Rerkins; print O

\\‘.) .

Hayashi, Shigeo) International Manual of Braille Music
Notation. Tokyo: Nippon Cultural Center, 1972.

Author; print | | L

Internationales-  Punki- Musz/\s(hnﬁ System nach  den

Ergebnissen der Pariser -Ver handlunqen im Apr*r/ 1929.

Hdnnover—Knchlode Verein zur Fmdelung der Blmden~
blldung/ 1931

\"\.
i
L]

Library of Congress; print \
Describes German practices. *
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Japan Braille € ouncil, Braille Notation for Japanese Music.
kyoto: Kyoto Professiongd SLI\()()I [or the Blind, 1955,

Perkins; print

~—-

A Kev to the B}‘di//e l//)/m/)g and Musical Notation.
l.ondon: British and I oreign Blind Association, 1871,

I’crkins; print

\

Music al Notation for the b’/md Braille System. /\scnmngcd
by the lntuna(mnal Commission, and confirmed by the

Conguss of Cologne, 1888. rev. ed. London: British and
Forcign Blind Assoua(mn 1900.

Lihrary of Congress; print

Musical Notation for the ‘Blind, Braille System. London:
British and _Forcign_Blind Association, 1889 .
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Reuss, E/\chandcr...I’)v\'e/op/m’_n/ and Problems of Musical
~ Notdtion for the Blind. Translated by Ellen Kerney and
- Megle E. Framptoh. New York: New York Institute for the

& Edudation of the I%lind, 1935.
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l.ibrhry of Congress; print .

|

Reuss, Algxander. Inglex a la ‘Notgtion Musicale Braille.
Leipzig: "'Deutsche Zentralbiicherei fiir Blinde, 1966,
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Author; braille - |- \
* . French cedition” of | Lelwbuch _u’e Welt-Blinden-
( notenschrift. " " “ . y
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l.cipzig: Deutsche /mtmlbuohuu (iir Bllndc 1964
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labela de Sinais para Violao (Guitarra).- gS'E\() Paulo:
Fundagiao para- o Livro do Cego no Brasil, 1961 -
- Author; print
o+ oo |
v ’ '.' -~ . l ' . . .
Watson, Edward. Foreword to Braille Music Notation.
~ Pans: sAmerican Braille Press, 1930, /
L I ‘
L e
" -
y y
o ”/,l R ¢




Bar-by-bar format”

- INDEX

n

N

' v

PR . . # s ¢ o ' ~ .

I'his index covers terms, subjects, and bropernames found in
the sections on history, formats, and fundamentals of blcll“L
music. Individual braille signs are not covered. For these, the

" reader s referred to the contents, where braille signs are”

hsted in standard order. -
Accidentals, 165
“.doubling, 177

in chord symbols, 149-152

in figured bass, 156-I58

in note-for-note Tormat,131-
Armitagc, Dr. (of London), xi-xii

W
N\

- Czechoslovakian variation, 136 o
description of, 135-136" |
identification of, 125-126 . S
Bar-over-bar format S | N
desulptlon of, 128-130
“identification of, 125-127

3

Braille, Louns X1

Blallle Music. code .
Cologne Congress (1888) X11-X1iI
deqcnptlon of, 161- l8() -

ee 0w |



.o~ _ 0.
Braille music code (Cont. ) ..:g; | g
(hs&ngmshn% hclwwn music 4nd literary L()dLS 162
history, Xi-xvii A
Paris Conference (1929), xiii-xv |
Paris (‘in'c'rcncc (1954), xy-xvi . =

-

Canadian National Institute for the Blind (CNIB)
chord symbols, 150-151

Chant notation, 144-147 ¥
formats for, 147 . O
ncumatic notation, 145 o
pointing of text, 146-147 B S v
sight method, 140-141 __ ' )

Choral music, see Vocal lonmats single pdll or | solo; and
Vocal formats, two or more ¢ parts (scorce)
Chord-symbols, 148-155 |
Capadian melody-chord system, l50 151 .
English chold—symbol system, 151- 152
literal chord symbols, 152-154 .
Spanner short-form scoring, 149- 150
tablature, 154-155 | |
Chords, see Intervals and chords " .
Clef signs, xii-xv, 163 |
CNIB, see Canadian Natlondl lnstltute for the Blmd
Cologne Congress (1888), x11-x111
Cologne key, xit |
Contemporary resources fo: braille music notatlon I8O l8l
Continental style, 143 . | )

e



i

Correlation of words with melody
. 1

common mcthod, 179-180

in, chant notation, 146

Doubling, 175-177 -

- Dynamic markings, 128, 139, 163
l ’ ) | e, . \
English chord symbol system, 151-152 : :

Facsimile transcription, xv-xvi -
Figured bass, 155-158 -
Rodenberg system, 156-157

_ Spanncr system, 157-158 S
Fingering - _
chords, 173 ~ ' o .

~ “tablaturc for LhOldS 149, 154-155
Format identification chart. 125~I27
Formats :
“for braille mlnsnc [22- l47 s
for mstlumental music, single part or solo 126

e

C for instrumental music, two Or more pdltS (score)

] ~ tor keyboard nrusic, 125: . Ty

~ for theory and Ihalm(ony--._exampl'es,' 127

for vocal music, s‘ing‘lé part-or solo, 126- l27

for vocal music, two_or more parts (score); |

.identification chart, l25~l2,7

in paragraphs, 123 o
' | 191

: a;\)"




ooy
Formats (Cont.)
in parallels, 122-123 -

interior, 148-160
section- by-section gn pdmyaphs l25 127, 138-139 -

section-by- -section wnth marginal signs, 125-127, 143- l44
with marginal sigrs, 123-124, 143-144

- N\

see also specific format titles | (
Fundamentals of braille music, 161-180 | «
accidcntals, 165 | S
I8 brict sinmnda)r}, 162-164 '
correlation g/ words with melody, 179-180

doubling, 175-177
grouping, 1 78-&79 \
“headings, 166-167.

in-accords, 169-17

intervals and chord

note names, 164-16

octayves, l67-169

lepedts 174-175 -7 |
leOlllCCb cdntemp()ldly lefuence 180- l8l

rhythmic values, l()4 165 A
. \‘\ .

, 172-174

Cl‘bll’pil]g, 178-1 79 E

Harmonic analysns l59 160
| Harmony examples, see Theory and hdlm\ony examples
History of braille music code, xii-xvii
Armitage, Dr, (of London), xi-xii
192 -~ . o :
e 20y |




History of braille music code (Cont.)
Bratlle, T.ouis, xi | \

Cologne Congress (1888), xii-xiii B .

Cologne key, xii

aris Conference (1929), xiii-xv-
Paris Conference (1954, xv-xvii
Raverat, George L., xiv

Reyss, Alexander, Xvii

Rodenberg, -Louis, xv o
since 1954, xvii- y AN
Spanner, H.V_, i
How to l()cdte a d mmon xvm
In-accords, 169-172 | * R

doubling and, 176

full-measure, 1 70-

.. part-measure, 170 B
" _reading of, 171-172 -

see also specific formats

Instrumental formats, single part or solo

| identification of, 126
section-by-section in paragraphs, 138- l39
single line, 144 y

lnstlumental formdts two or more parts (score)
bar- by-bdl 135-136
bar-over-bar, 128- 130
ldentmcatlon of, 126
lme—ovm—lme, 130-131



\ lnsnumunal formats, two or more parts (Cont.)
section-by-section in pamyaphs [38-139
section-by-section with nnug\lml signs, 143

Intertor formats, 148- 1 6() )
Intervals and chords |
bar-by-bar format, [35-136 -
bar-over-bar format, 128-129
braille transcription and reading of, xiii, xvi-xvii, 162-164
fundamentals, 171-174 o ‘
grouping of, 178-179
" note-for-note format, 131-133
vertical score, 141-142

- Key signatures, 166 - - | *
| Keyboard formats |
bar-by-bar, 135-136 -
bar-over-bar, 1282129" S
-~ identification of, 125 .
line-by-line, 130 | .
line-over-line, 130-13 \
note-for-note, 131 = . )
open score, 133-134 | BN !
section- -by- sectlon in paragraphs, 138-139
| sectlon-by-sectlon with marginal signs, l43—l44
vertical score, 141-142 |

'L_ine—by-lvine format -+ R B
- -description of, 130
194 -




‘' Line-by-line tormat (Cont.)

identitication of, 126
[.inc-over-line format

description of, 130-131 -

identification of, 125- 17()
Literal chord symbols, 152-154
l.iterary braille c?dc, 161-162

| 4 . ‘
“Marginal SIgNS, music dlstmgjunhcd by
description of, 123-124 .
format dcscnptl(_)ns 01,\ 143-144
_ tormat identification of, 125-127
Metody-chard system, 150-151
Mgtdr signatures, 166-167
Mctlonomc markings, 166 .
- Moving notes, 142 | - o

.
(

‘National lnstltutc, for the Blind (London) see Royal
National Institute for the Blind
Neumatic notation, 145
New style, 136
 Noge-for-note tormat
' (3escnpt|on of, 131-133
identification of, 125, 127
method . 1, 132
method 2, 133~
. Note names, 164-165 S |
| | v Rl 195 -
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Octaves o ‘
doubled octave inferval sigﬁn, 177
location of pitches in, 167-169

- markings for, 167-168"

Old style, 137 |

Open score in paragraphs, 137-138

Open score 1n parallels -
descyiption of, 128, 133-134

- iden®ication of, 127 .

4

4

Paragraph format, 138 .
Paragraphs, musicin ~~ * \\
description of, 123 | ,‘
format déscriptions:of,'135-142

format 'ident\ﬂ‘icatioh of, 125-127

Parallels, music in
description of, 122-123
format.descriptions of, . 128-134

format id®htification of, 125-127 )

Paris Conferences
1929, xii-xv
1954, xv-xvii

Phrase met__hod, -l\'38r l

- ‘Raverat, George L., xiv
Repeats, 136, lZ4-l75

- with doubling, 176.
~ with in-accords, 171
196 |

+



Rests, 136, 165
— in chant notatyon, 145
©in grouping, 178
Reuss: Alexander, xvii -
‘Rhythmic values
2 youpmg of - 178- l79
notation for, 164-165 . T
RNIB, see Roydl National Institute for the Blind
Rodcnbc:gb l.ouis \
figured bass system, 155-157
har'monicozfnalysis system, 159-160
- Paris Conference (1954), xv *
Royal National Institute for the Blind
chord symbols, 151-152
new style, 136-137

"l
\

Section-by-section format in paragraphs
description of, 138-139 6
identification of, 125-127

‘Section- by-Section format with margihal signs

| dCSCllpthﬂ of, 143-144 R _, o
“identification of, 125-127 . '

. Short- form scoring, Spdhnel H4 149-150 -

Short score | | N
description of, H4 | o
identificatron of, 127

Sight ‘method |
dCbCflpthﬂ of, 140- l4l

/




Sight method (Cont.) |
identification of, 127+ ’
. Single-line format

description of, 144

identification of, 126 \
- Solo style, 144 -

« - Spanner, H.V. Y
figured bass systc,m 157- l58 1
Paris. Conference (1954), xvi-xvii

“short-form scoring system, 149

Stave-by-stave format, 141 ;

Subnotes, 131-133 ' '

Substitution, 137 | C oy

Tablature chord symbols l/49 [ 54- I5é
Tempo indications, 166 / - x
Theory and harmony examples .
N format identificati(\)‘n of, 127
in bar-over-bar, 128-129
’ In open score, pdld“Clb 134 | .
in section-by-section, paragraphs, 138- 139

- Time sléndtunes 166-167

Vertical-score format
description of, 141-142
identification of, 125-127 .
" Vocal formats, single part or - s0lo
cmreldtlon of words with melody in, 145-146, l79 I8O

198




—V()ul tormats, single part or solo (Cont.)
identification of, 126-127
linc-by-line, 130 - | .
section-by-section in paragraphs, 138-139
section-by-section with marginal signs, 143-144
sight method, 140-141
Vocal formats, two or more pzll'ls.ZSC()l'c)
«  bar-over-bar, 128130
correlation of words with mclody in, 145-146, 179- 180
Adentification of, 127
open score in paragraphs, 137-138
open score in parallels, 133-134 ,
scction-by- -section in paragraphs, 138- 139 ,
segtion-by- sactlon with marginal signs, 143-144
short score; 134 ‘
| VLI(ILdl score I4l-l42 . -

.(‘

. World Brai'lle.Co'uncl‘l', XV
World Counul for the Welfare of the Blmd XV
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